IYVYRZ - F X AT )L E
Ya—Y - -xTUVLy rtOuriv

WA =8

F K#mM. London Zi##< Z & IFBHRNBERNVPREERICEZ20H

Christine Wick Sizemore [Z KH#fim > F v &#i< & LI BHIEOBG IR
ZMEL LTWT, 20HALICE S E CLEERICEINETCH 72 LTXRD
L2 RTw3,

Up until the twentieth century, it was the male imagination and the male

experience that shaped the view of the city.... In the nineteenth century, women

were confined to the domestic sphere, and even those middle-class women who

did write were not free to wander around the city at any hour of the night or day

as Dickens did. Nor until the twentieth century did women begin to write about

the city. (Sizemore 2—-3, emphasis added)

X5z, A XET7 X9 ORFEN72/EZK & L C Bronté sisters > George Eliot
EHEEE LTCHT T, LB IFIELAERY FriZowTEEFEL TRV,
Elizabeth Gaskell [3#3Hi 2> T 243, Zhidw v F o Tldde < T DEEEAT
i Manchester TH % L5 L T\ 5,

Alexis Easley b =V A4 v Fidu >y FUTHEELERE L CERLZICH h
boT, L OMEMIEZ ORI L FETOF 51T “George Eliot Country”
EMZNTWEY, vy FrifitodonsZtiddhvtEfilTcws
(Easley 67),
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HOTHEDEWEZBRHAT S E0I0R LI HBENE HETH S, V1 XE
7 b ZofliciRN T, ROICIOMIEOLMIERDHH % HIR S N RE 7%
FIEE LBETWEDTEEWVWES S,

TR OREBENLEERTHE2X Y ATV EZ VLY PR ED X
HICHH ZE L Tw a0, oy Fr2fiuTtu3obniznohrz2 A0
BEROEREZIRD B, 206 oA ERIITICE VHAS I LTV ER
(28

I VHCOET 2R WHEMdHIT. BUEROEEBRAEI/NGD

IO DNHR DL 1F, hEHHE2EELT —~, H25VIEWREEML
L7=D72 % 9 H, Kathrin Levitan 7% “Literature, the City and the Census” CH&#i 9
5 &9, W&o~ ANBE), GREL L, 2y 2ta2kiiiz &
DOFEFICH 72D, ZORMND% { DHEERNIEEBEFHRE CE WL E FF-
T, ZOFXT, LU 49 vidttakiioekie <7 oiiciiZl £ 5
LT B EBREANOBILIE, EEEMBROA XY AP EAL 2% Ota
DRI D 7= DI HD TE» o7 2 EEBML TS, 2Fb. %L OALR
AN eEOZ o &REEMD Z itk b, s OEMEE R L X
SELTVADTHS, ZRICH LT, MK B1E, L AMHEL DO AHEZ
D, ZOYRBICHEMBIT LS &£ LT,

Sympathy was clearly something that many Victorian novelists wanted to evoke;
Gaskell, among others, believed that only through understanding could class

conflict be solved. But Gaskell thought that it was by seeing people as individuals,

by hearing their stories, that such understanding could be reached. I would like to

turn now to George Eliot and Charles Dickens, both of whom were more explicit
than Gaskell was about the relationship between novel-writing and statistics.

(Levitan 67)

L4 g UHERT 2 k512, B ETHREMEKT 24 ANDBLE B
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T2NHRIE, EEEGHROA XU RS R A SHME, G802, 57
EEHE), BN 72 & 2 RIS 2 72000, NI 1370 EE R 1 E 2 R
7o ZENTEDERBL T, TAT VAR Y AT VEROD ET LS
NEE, FZICZDIBITH B,

CNETICRWIHEESOWET 2RI, EBFEIC L D BERIC, BEtHic
HAHIETHEALICHLT, TYHFRZA - Fx A7)V, FXY—IVRA - Tar v
R, Va—¥Y x4y brEDIMILONHRIE, HL FTHHACER
ZOba, Hx O ANBOYIEEE K C & AUREOH SR E IS 5 720121
MBEEZEZ T, ZD XD /K E b, AT 19T O A% 23EHE L
Tetkbsx - BUR - RIBMEEEZ 25 A TR TH - 7,

I Elizabeth Gaskell Ic& 17 2 #BrZ2/

Raymond Williams (%, The Country and the City 123> C BT 2 fiE T %
FXY AT NVEELFHMEL Twd, 2RI X, ¥ 27 VIE AR O LR
FEERSBEIC, vV F 2 AP Do T2 ER L THELTw?
LI b, XY ATIVOREEEZ T4 VT LAXEFRDO LI ICHEHL TV,

The only novelist of the mid-nineteenth century who comes as close as Dickens to

the intricacies and paradoxes of city experience is Elizabeth Gaskell. Yet her

achievement is different because her city is different—Manchester is at the centre
of explicit industrial conflicts in ways that London was not. (Williams 219,

emphasis added)

SIELITEPMRE T 2 v F v b, HBEEECEE OKELR & ot afE
DER LTV REEMBH L OEVWIEIEETH S, ¥y A7Vt b EKD 5
W2 L3, WLAHEBEER LY F 2 29 —TORBICHEEL -, MA%
HEMAOWELM I LDOTEDEHEMH THo L LEZ BN,

¥y A7 VO/NHTEETEEMcHirhs 0Tz, b LAEWEH
&, BT ER, HS LHUA LRI » N IS B B, B ORER S
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th. Sylvia’s Lovers, North and South, Wives and Daughters 12 & 5% %80 Z D Xf
ST EE R TR K S,

BRANC, ¥ v 27 VO ETESmIICH G S Tw 0, T
74 T OBANIby (1863) TH B, T4 T7TDEANE L TEST 5 Philip
Hepburn & Charley Kinraid OFHEAY, DK TE < THD Kester DH %238 L
TRENICEES N,

H&EBOT7 221k, BOEDRTHEI VT4 TOERANELT, HOBTH
2740y 7k, MEMBEWRF VLA FICFEEES, MToHEAEHE
DA, TERICHEE T 23 L BEICKEET 25 L oxire, HeloZi) irs
ftxhTw s,

Now, of late, it had seemed to the canny farm-servant pretty clear that Philip
Hepburn was “after her;” and to Philip, Kester had an instinctive objection, a kind

of natural antipathy such as has existed in all ages between the dwellers in a town

and those in the country, between agriculture and trade. So, while Kinraid and

Sylvia kept up their half-tender, half-jesting conversation, Kester was making up
his slow persistent mind as to the desirability of the young man then present as a
husband for his darling, as much from his being other than Philip in every respect,
as from the individual good qualities he possessed. (Sy/via'’s Lovers 178, emphasis

added)

BEISCH TR 213, WORETE 7 4V v 7icxd 2 HoE &£ &
CTCLESI D, 74y TLEINBNLAYTH 2O 60X LA F
ZIVT 4 TIHIG L WEEBHF £ £ X 5, T2 Tldtown & country & 7 +
Yy A%, 749y 7 EF LA KO characterization & L FERD W T
VW3, BHNTETICHERRN G 74V y T EERBEETRIFE R T LA K —
A DF LA P, o TRHEMICHE S Tw s, RV 4 73kt
BEREZ 7 4V v TTidal, BBRNTAIFZDT 2% v LA FolEhicsl
PR THEMEIC K S,
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VIREDRFITIZ, ST TORREZW LIcF LA F e, HicfFsicw
THGLIZ2L T 74V y TOMTEhE—/HT, 7AZE—HLTX LA F
2T 2ME— DAY TH B, WEMCEMRL TOX LA Fid, YO
flgdtic L v, EBERICEMESRTLEY, ZREDLVT 4 TORIPSLEEHL
TLES, ¥FUvLA FEMBORNREZIRD LD LT T 1 7 ThBH,
RYEBT T4y TEMIBT A LIS, O, T AZIEF LA RN
ZEML T BVDIL, 7140y TELORBR2RET VT4 72RO &
HICIEHEL T B,

“Ay, courtin’ ! what other mak’ o’ thing is’t when thou’s gazin’ after yon
meddlesome chap, as if thou’d send thy eyes after him, and he making marlocks
back at thee? It’s what we ca’ed courtin’ i’ my young days anyhow. And it’s
noane a time for wench to go courtin’ when her feyther’s i’ prison,” said he, with a
consciousness as he uttered these last words that he was cruel and unjust and

going too far, yet carried on to say them by his hot jealousy against Philip.

(Sylvia's Lovers 293, emphasis added)

BTEEDOBOEBECVH VBB EL, TAZE VT4 T87 40y 7L
B9 % 2 LICHIMORWEE AR R Tw b, EBRICEF v L1 Pl &
NIFEERHM-> TV 74 Uy TR ZnERIEL T, Y74 7 EFEIBLC
EMON TSR, VT4 T ET 4 )y TORBIMELTLE S,

DFED, FAYD2 ANDBIINT HEBZIIEL» -7l LIl b, bbAA
WREOEIZ, D UAEEPHLE LI B BEDT 4 Uy TOMHRE S ILT 4
TOFLPEELGRT—~EhoTwb, Lo, HEHBO 7 29 BITOoHETH
574Uy IR LR HUERHEE IR, CoYREOERICIN B b, H
HEDNLZDPHETIMDALANDORELEHEIZ, (VT2 TOEANB O
¥—/—bEBoTwd, WiEKEET, 7140y TORERIC, VT4 7D
BRTCHBDHERICEL W BT TCOEIETCIER L, FHIFFRZBI L 2 HE
TOEETH 5,
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.. she had had notions of the possibility of a free country life once more—how
provided for and arranged she hardly knew; but Haytersbank was to let, and
Kester disengaged, and it had just seemed possible that she might have to return to
her early home, and to her old life.... [S]he hoped and she fancied, till Jeremiah
Foster’s measured words and carefully-arranged plan made her silently relinquish

her green, breezy vision. (Sylvia s Lovers 397)

DEOVHEELOY VT 4 7T HED, BEEHOEE, ST, H&ETO
FROHETOEIGEZBLEL TV 2008005, MEHRD VT 1+ 7 25Tk
27 A5E, MMTORLDOEFIHFOBLEF ZHEIAYTH 5, KOKERE
WL 2 EERICEY L2 T 5013, ARV LA TR EDITOAL
THDBH, PV T4 TIEFZNCEFT LAEELTH D, 714U v THHRIMEL
LIRDEZRD T, AR CORIEFICIZEDE VDD, 7 A DD L Z
ATHO, ZTTHIZEZFEWMBILICBRBIELDH, TAY L) HE
BOGIERZOYEBEOTTCFRENLY LTV D LT3,

Kic Tih e mig (1855) Tk, fEMD YA b2 Db Dhs, #tii & Haroxf
e oTws, dhtid<wvF =2y —% LS 2 EHEH T H % Milton
ZEHELTED, EuA v d Margaret Hale DXL % BV 72210 ~ A L
ROKGEPEL LI 25 TH b, ML, 2O —A Ly FHEdinT
B 2 2 U 7z, Hampshire 12 & 2 BB 72 1 XU 2 D/ Helstone Td %,
FIRFIC 2 b 22 ViR R 7 HE & Bl E @ o BEON X, TERD & % FEELS
WIN PV ERNELTCESATVS,

Eolry FrydZo/hglicdgE L, hemohibE L ZES T 60
5, ZIWEw—HL v b« ~NANVORB—FPMETYFTTH D, Mrs. Shaw
itk o Edith Shaw IZ RS N 2 LR OANEREH S Tw 228, 4 —F 4
2 DFEBH I —H Ly N OFEEATIZ O,

Kim DR TER LA X748 5 & 5, 19HiC o /NGl &8
TorrEbur FUriEFE LY, KEERAGPa Y Fr28%T 5 2
RS0V EAFIZTE Ry, UL, Akl ts Tk ot
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uAf v THEY—HL v b ~AVERRFRO/NHICEST 2 v A ol
D5V O DETHEIL TV,

BlzE, O FRANAREEOMY T, DA —F 1 REIWERLE Y, EAT
7 R TR — ALy FERD LS ITHE L TWw 3,

Sometimes people wondered that parents so handsome should have a daughter
who was so far from regularly beautiful; not beautiful at all, was occasionally
said. Her mouth was wide; no rosebud that could only open just enough to let out
a ‘yes’ and ‘no,” and ‘an’t please you, sir.” But the wide mouth was one soft curve
of rich red lips; and the skin, if not white and fair, was of an ivory smoothness and
delicacy. If the look on her face was, in general, too dignified and reserved for
one so young, now, talking to her father, it was bright as the morning,—full of
dimples, and glances that spoke of childish gladness, and boundless hope in the
future. (North and South 17)

i Tcws =Ly NMIMAMENTIED 523, Jane Eyre % Villette O
oA YDk S YRR D S OB RS X kv, HRIFAREANLDTT
b L, BlELO»MEAIND &) B FPNAEFETD RV, & LAHLIE
BLEOESEZ L LI AZ2 TR T, RO A —7 1« ZOHEHICH - 7-
EHEBIFRBEERL 0D, v —H Ly NI ERBERESE DA —F 1 2A0%E:
LRAOPTCHELPICES LTV E I LE, ALLRATIERRG, 1 =T 1 A
DPIANZE-OFTHREL T2 L 3hiE, HMLIE2 2h 6136 i L
WHFETH B,

BRI, b A —F 4 ARRRICIE L S RIFS N, KA ICH S
TOHLIPRAEIEDP A TH o 2ICb b bsT, ThERITCHWE256TH
b, v—HL v FOBIIEZD LD BIELOMEME L —HT 255 FEGN
Twb, ZRIEFHBTHMZLEAL LTOBITH 5, #LEFEK Hilary Schor
b, COLSke—HL vy FOfiE R, “Margaret, from the first, is taller, more

queenly, and less submissive than people expect her to be” (Schor 124) & ¥iih I [H] RF
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Ko7 4 7 ) THOLMEICKD b N7 Hiflis 5 OBEEH L Cwb, 20
Y4 7DeuA ik, Margaret Oliphant 25F > 7z Miss Marjoribanks Ot v A v
ThHELVY—F 2=V a YNV 7 ZAOEMICHL 3 b DT, BAEL 255
g5 DA D155,

... she [Miss Marjoribanks] was large in all particulars, full and well-developed,
with somewhat large features, not at all pretty as yet, though it was known in
Mount Pleasant that somebody had said that such a face might ripen into beauty,

and become “grandiose,” for anything anybody could tell. (Miss Marjoribanks 26)

INP10RONV Y =5 DA TH 5, LI T 47 XDkbuf DL
EEEThbriTniE, Ya—Y - zUFvybtotafroksicBlicar s
Ly 7 22 nTinEwnikn, Tw—oa Ny s 2y oHRA 18664 T H
BIEREZBE, V—IFDEBIZZ OO TYHEM (the girl of the
period) ICBEL 2D DEEZDLILENTE D,

LHPL, ¥¥YRATLVDOT—=HL v b ~AVEZNED D I0FITHEL
NTWBDOT, MOTHLVERAS VRLEVRZDTEBVES I D, Z0IF
ZDNHDFTOW L DIEHFHHDILZITOVWTHWABIETH D, AL
etV —-va—@Fv—ALy MPEENEZHBICHEEboTWAHI LI
SHLTRDO &S Aoz L TV 5,

[W]e also have ... a new attention to a progress across England and back again,
from London to the South, to the North, back to the South, briefly back North, and
back to London—a wider sweep than Gaskell had earlier attempted, and a wider
path for a heroine to travel. In contrast to novels like Middlemarch ... we might
notice that in Gaskell’s, the heroine need not leave England to attain her wider
vision; her voyage covers, instead, a range of classes (and discourses) not

available to Dorothea, Gwendolen, and others. (Schor 124)
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CITya—l 20l LEARICERTVSE, DEDEF, v —A Ly b
o T2 fTHNORMTH 2, b0 EDIE, ZDOIFEIC & b L HIES
T2ILRERDEVEVHEBRIOVTTHD, TS Fre—F) oLWESA
Wbk od, Hahriv ARHTHLDIF, H2ERTIIUATH S, B¥k
5, T2 Fle—Fy FHESNAZDIZI8T0FENTH 255, ZDNROESZ
18304ELHTH 2 572, T D/INGICE ;T 5 Dorothea Brooke [ZHH 5 712 191
oLt LTflirhTvs,

LL, =—=H Ly bPHBIKA XY ZRZKLTWDS L0 Y a—DIERE
BHETH P, WL HEREBZ CHEER2 01, LHPHHAIZE L Toz~ LA
F—roRE, BEHTOIL L TH-T, vy FrTidkve, ML,
LIFIFFEEEEA ICE A 7z Mary Elizabeth Braddon @ Lady Audley’s Secret (1862)
T, = —HLy MCEZ ELE 5 IEETEEINIC, HENZEEES O
AVBEE TS, EZotuA v~ ATEENZEHER DX, HEOT
ATVT4T4%2BTILE2RBELEIENT0E1DTH D, 1860 FR XA
FUVARATIDL I BRMALZ A V85T 2BENWSRIFIT L, Thb
DN T 5 M7 b RO L 5 L S o#lflin 5 13EM L Tvw 2 D
WRTH DD, ZD &S BTN LM ICHBIC ko7 2 & RTlth
b, 747 U TERICE, LM b BEELBEAE M5 T, HENZEE
B2 EDPARETH 57z, 722 L, ZNDLURFOL S L I OBEICH-7-d D
THoTDOhLEIPIFINcLTCTH B,

ZNTE, FXYRATIVORBONRTH O RT L 2o7z T LIRS
(1865) IC B BHHEM KL O r Y FUB D & 3 icflirh T 3 o rilic B
TWIZ o, ZONHDOEAERIZ, Ya—Y - 2Lyt T Fre—Fy
ERUE - REBRGEER O TH D, Xr A7 WIEZ D/NH%E “moral
contrast” Z AW TV TWw 3, #lZ1F, Roger Hamley & Osborne Hamley, Mr.
Gibson & Mrs. Gibson, # L C Molly Gibson & Cynthia Kirkpatrick T&% %, Ff
NI HE» N TH 0E 2 N\OLETHBEEY — Lo vy 722 2 TRIEH
LW, BY—D/NROEE &> T 3 DR Hollingford %2 R#03 %
ZHEE LT, BRABEFPRBICAEON LGNS I ThEERIS ELTY
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T G REBRICE SN2 EBR WS 37T E b Mr. Preston 225 D
SN EINIBERDDOTHY, ThP2 NOBERZED, KL OB EH
WTBZtickhoTLEY, COMKEOMREMETL LR, vYY—L
DIEIEH DR VDED, WLIZL L AKRE L DENEAIC LBV LTk
h, ZOWEERBL LS T2, YV TIHREOMENERZINZ H I
ruov RGBT 2, COXI2ADBEBNT S EPTHBICAR DD
&, LRI TH 206 DARE 6T, KL NEHNRFEHT, WH BN
ERELTLESTWEDER, PV TRHHERTIE, Y7 74+—F
DAL DfifEEC AR TRFREATN R VROLIETH 5, koitiz, B
N7BHEITH D, Lyn Pykett SR L T2 RD & 5 LEENiOoEr A v 0
EIRICO B35 b DTH %,

.. the sensation novel habitually focuses on the secrets and secret histories of
women. All of Mary Elizabeth Braddon’s early novels are structured around
women with a concealed past: women who, for a variety of reasons, conceal their
present motivations and desires, and who have a hidden mission which drives
their lives. In most cases these feminine concealments both result from, and

foreground, a tension between the proper and the improper feminine. (Pykett 84)

Bric, THREB LR DI IA4A <y 7 AT, 2OV 7 O%E BN
5D, BEV=—DBT VAN REZHTHI LR, 2O ETHY v
77— FRDALPLEEIN, TY —OME L EfPRZRON LD, L
L. ZNETOEY —DHEZ 2 > T3 Lady Harriet D & 5 %2 AL 55D
BIICK D, BEROMIZETY —TlIARL, vy 7 THBIERHELIICH
2, ZLTCZDOL Yo 7RI Ico Yy Ry o cESIclvsnTnw3 T
EERXDOBI A GHRETE S,
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For she [Miss Browning] had got many of her notions of the metropolis from the
British Essayists, where town is so often represented as the centre of dissipation,
corrupting country wives and squires’ daughters, and unfitting them for all their
duties by the constant whirl of its not always innocent pleasures. London was a
sort of moral pitch, which few could touch and not be defiled. Miss Browning had
been on the watch for the signs of deterioration in Cynthia’s character ever since

her return home. (Wives and Daughters 475)

Miss Browning @ & 5 icw v F U idEoRL#itcd b, B EOVERTH S
ETBRNINH D DR TED, $lz, YT DX hkotr, Z
DEIBBRITH > L BEWAYTH 2 2 & FHEV RV,

Lo, TOMNBICBIE 750 =V JIBEIMOWRVOED —IZE D v
Oy ERBNTHAIEDES, UV FVIINT AT S SEOA XY
B RRENDO R ERRTE S, V-V 752y 7 2RO TFHb LR
7oty DIERFETH 5 Angus Easson b “the British Essayists” & 1. Tatler,
Spectator, Rambler 72 £ D 18HACDMFEZ T L O TARL L THIREN/D DT
BB ERPSIZL T D (Wives and Daughters 721), LA 74 « NU T v
FEWRERD, TI Vv TERY YL T OMEEER LD, Y —ickd
Lo PERET I ENTELDII TR AR, DEb, 7oV =vriEon
VEFVBIEEMRINTIEV S, ATLLIHINTEVRVLDOTH S,

MA<T, WEEHER TR, v 7 OMEEEY —ORDICX V@l Sh, 7
Erhokbiico vy FUCIBETE28L 22 Lickh b, —HEY —bHB
Kl Yy —toMBEREZO Yy Pyl T 2 Lick b (Wives and
Daughters 684), BT Z(H L T 285 L HERROIGEET 2851 LT,
oy FryasHRftIhTtes,

M Yyg—y- -TUAYKNEITZHEHE™E
Nancy Paxton /&, Girolamo Savonarola @ F¢f{ ?d Florence Z #EH I L7z U
Z v b OME—DIEE/NGTH % Romola Z3H$ 51 Hizb, = UF v b EH
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HORRZ XD & 9 ITb T3,

Eliot’s unwillingness to depict the urban life of a heroine as creative and
unconventional as she was herself has seemed a puzzling, provoking, and—for
some readers—an unforgivable omission in her fiction, but her silence seems to
reflect her feelings that cities in general and London in particular were somehow

threatening. (Paxton 71)

COR7 A OaHTE, KmOBETIHHALLZ YV RT 4 v - A4 RXETIC
&2 OMHILO LR Er v Fr2 HRICFERNT, ORI £ C
EWTERPoTEVIRMBICHEL 2 DTH B, TuE Iy THirN B 151
o714 Lvvvyrzttund vy ThiruEs0lRESHLTRL LT, =Y
Fv FORIAHOHE 2R W T LicT 3,

CONHTH#N R DI, ZMTH B T LS PITHINENTE, (BN
GHETHDLEPMELBHAINTHEIETH D, HlAIE, 0TI IIHHES
EHATHARIZED, TERORMICZAENT, ROBIKEZE 2 7201k
BTpILiihd, MEBICLEVROBHOETF & LTHBEA & %% - 7 Tito
Melema T3 H 273, BT 2 EY D Tessa E WHHER L EIBEL 0D, R
PIEVI BUAELOIMED» S HHICR 2701, OEINRITTEORT 4
Ly oD TH LD, ZhzIIEL LS ET 2500, BELOY T+
Fu—=5THs, BEOETH 2 LS ET20ET%2, RO KD ICHEITNR
13,

“It was declared to me who you were: it is declared to me that you are seeking to
escape from the lot God has laid upon you. You wish your true name and your
true place in life to be hidden, that you may choose for yourself a new name and a
new place, and have no rule but your own will. And I have a command to call

you back. My daughter, you must return to your place.” (Romola 428-29)
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0E I HEMICREL DR, Zho—ZESHHICSEEEN 2L TH o7
M6, LROXI RV T+Fu—FOFEICHEAL, WMLVIEDEZBET X
BELTw5, 72 VidEdid 5 0 iHm oz Bikd ot & Ak
L, BEIDRZID6HELES ET22E2AVPHEANDRT ESHTL T
w3,

She[Eliot] presents two dimensions to Romola’s entrapment by urban culture: the
legal subordination imposed on her because she is a daughter, a wife, and a citizen
of Florence, and the “moral imprisonment” that confines her because she is, by
definition, the subject rather than the maker of the art and literature that surround

her in this great center of Renaissance culture. (Paxton 75)

RO ZA R VDOHHHIASPICT 2 S = XL fFFE LT o/hdlicBII 50 ES
DEFHZENHEICOW Lzb Dt koTwd, Z2LT, 5t 741>y <
VO ETHESRMT 2B CO/NRIZRBELTWE, 510, 20k
SR I BRET A LI VBT 2 LERBELRLSINZBETOD
BAMERPRDUE, T4 7 P THHOZEZExB8rN 2 RIICE L 20 &
KoTws, 2%b, Maxsy ik, Oitovy Frok s LFRELH©
HolISHILD7 4 L vy 2l BWT, WBHECELEIHBICEEIER S C
LIZTERDH-DT, BEIFBMBEET S LIck Ahi2#EE LTH
L7zZ it b,

RICEH L T2 0wDlE, = UF Y b DRED/NTH B Daniel Deronda (1876) T
Hb, VAEVF -4 UT7LRIE, YVa—Y -2 UF4 v b D Adam Bede |
Felix Holt 73 £ % [RERNCTIEH 205 HIi L 22556 b, ZD/MFieRD & 5
AL Tw 3,

The country action of George Eliot’s Daniel Deronda takes place in Wessex. But
whereas the Loamshire and Stoneyshire of Felix Holt had been George Eliot’s

England, the Wessex of Daniel Deronda might be Jane Austen’s Hampshire or
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Derbyshire: the great and the less great houses, and the selected ‘knowable
community’, as it is to be found again later in Henry James and in other ‘country-

house novels’ of our own century. (Williams 176)

Fry=—x)-Fardy 20z4v  F—AF 4 v O/NRDORIITAIE DT,
BEINTcb2» 2R E2HOTH L LR L T 5, DI, ZORED/NHT
bbb TF=x)V-Turdy RENUFIOT YAy PONHEFREZ>THD
CEREHETHD, LrL, Thry U — T2 S 5ETI DN
HEES S v DRBYITIZR W,

Ko BHETEN & 51, 19D A ¥V 223 % HEaMEER A T
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TA4 VDL BANHEREIELZDDOTHE, ZOLIhZnETHOTY
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Deronda, awaiting the barge, now turned his head to the river-side, and saw at a
few yards’ distance from him a figure which might have been an impersonation of
the misery he was unconsciously giving voice to: a girl hardly more than eighteen,
of low slim figure, with most delicate little face, her dark curls pushed behind her
ears under a large black hat, a long woolen cloak over her shoulders. (Daniel

Deronda 227)
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For Deronda, anxious that Mordecai should recognise and await him, had lost no
time before signalling, and the answer came straightway. Mordecai lifted his cap
and waved it—feeling in that moment that his inward prophecy was fulfilled.
Obstacles, incongruities, all melted into the sense of completion with which his
soul was flooded by this outward satisfaction of his longing.... The prefigured

friend had come from the golden background, and had signalled to him: this

actually was: the rest was to be. (Daniel Deronda 550, emphasis added)
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