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< —HL vt - b—= . 3y 5 (Margaret Rumer Godden) . 19074,
L E¥YADA —R FR— v ThEENT, BE, FRIMWHEZELROMH
HOMET, YREHETH oA Y FEBOVER, 7y P LoV ILT
BEogTltikhotl, YROT VB c A U F 47 DULELDICHES
T, LD SEOLEE. Mo ar (Jon) LELEBERZF2ED. 4
XUADHERD L CAIELNED, BY LOBE o E— KRB
BT 70, BOA Y FOMEOTIKR o7z, COLE—FIIY v A
WL, JIDIIEE VDI F SXY U HOTES LTz, TOHTOFED
RO Z S LICEPNT- OB Ty (The River 1946) TH 5, Z D&,
Ty FUYEAFXF VAR THEERA DD, BEA Y FIKED, I
I THT VR - A7 —NVERECE, BBLTZLE2B535Is006,
D& DR T o BERAEEE R ABAICIED 5, Z L T19454EIC
A FY R, ZFOH, KITTHIBBEEHE LA v FicgEDlZ
LixZedrotzd, 19478, 4 FIIL, @y FUaEs L, 20WEE
EEEHRT TR Y F3ERT 5.

oy 7 ORITEEENE, . WESE, & Bt 4HHichbioT
W3, NFHOREMEE L TIE BEL S hCSEEIC 2o 72 TRl (Black
Narcissus, 1939). Tyly oiE»ic, T3 DEY (The Greengage Summer,
1958), TH.# D%y (The Peacock Spring, 1975) 7z E#% b, 24, 9
M54 v F2EA L LTWw3Y, BEXEDOY v YL TR 26MoEfERS
D, R—F Y FADBRELEA LA FIRADDFEORFTAEH - TH
Froo< VU7 X% (The Kitchen Madonna, 1967)\ uw, LWHwBY S —
DIRMDODZD, A FY ZRONICETRAATH L ETEL TF 4 Fa4;
(The Diddakoi, 1972) 72 ¥, BXLL Db b DFTHGT DV SN EY
FERT2EALLVLS F—2 & X CHD EIF TV 3, |
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bDD, WED/PFDIED &, 10 L CHBREILINZIZEDLDTD
CARREDN., ENONTEEL RS> Tz, Iy FUat19984E 1z 1= ¢
ol B, A XV RDOEBETIR, B0V Y74 XREBRD., %<
@f’Fﬁ'::i?§f\°—}*’—/*‘"7_7 ELTHIRS N, FEARICR7DED, Zhb
S5 EBEHLODOH DB, BV FE2EL L LEYEIE, EE.M 7.
4 —A%— (E.M. ForSter) DVa—Y e F—T 2 (George Orwell) .
—+ 23y b (Paul Scott) 5 LR A ¥ FiZEF 24 XY AADRE,
A& T EXLALOBMOMERE>Tw 3 bhhrbsd, LER
DRBZBIRAINVY v 23 TS5V (REAVF) - T—20y O—FLRZ
'éh\E@ﬁ&m%xﬁfm&miakﬁbh%”aﬁﬁ\¥ﬁ4yFK
B 2 ZhoRBRP, BABRCBI Y 2 v ¥ — oL AB O TICH
L, ®AF - av=7 VMO E LT LA 5N B HES, ERMIZES
Lz y Fr2ialo L3 cERO/NSHD. ﬁ%&imkbf EAE
ENBZRETHD, £ZORAFTTCIBEH->TWV3S,

74U R -5 RF— (Phyllis Lassier) 0 THERM D BIEFE 75— K
5 E R HA %Eﬁb) T LHEZR -6 ] (Colonial}Strangers: Women Writing The
End of The British Empire) 3% O—fIT, FHICBIZF VT 47 - w=
v % (Olivia Manning) & S 2 Y )b+ As8—72 (Muriel Spark), 77 VU
HICBITBINVARR - Ny 2 A LA (Elspeth Huxley) 7 ¥ OERAHEL
b LIFCHRCAEHAETH 2, ZOFOE TR, THbhicEOFOR
WELEL:  V—<- - Ty FrO7rra 42547, (Strangers in a
Walled Garden: Rumer Godden’s Anglo-India) :fES v, WELDIERZEAD
TAKIC, BA L - av0=7 Y XLDHEA»SED FIFTw3, Kk
TRIRF—0 THbhilE LS HRICERLY, 7vrm -7
AT VDT ESBRORME LTOREDOERE, :/T/@fﬂg%¢@
LTV ERLZY,
72%—MTHJ%‘%0%@mﬂ—yaykﬁﬂbfﬁbfm5ﬁﬂ‘
TR DBFERDOPHDOA LTS, Tz, FAF—OFEREI LML Z
DRERICBERDPBEINTWEY, ZITRPLATED Bty
F—OREEEEAML TV, ZOBRT, FELEHD b BEH~0B
fﬁ>r%/F@EJkmoﬁﬁmwﬁkkvﬁﬁbfm%wbkwﬁﬁ
%h%ﬁi%flﬂ (T EiLiA D,



V==« Dy Frit v FoE

1 JyFPFYOERmIcBITZE

F LR E AR EET ZHETOZ T v OBICHZ S X THEIC D,
¥ U MCUEEOX#IC BT, VEISR I EThRRIELE LD
MOBETHD, BRTHLLVABESSD, ZOEFIX, REXER
BB BA EDES BV VVOERIEBLTORET I L TES, T
FHYolERZ2H0bLT0BLEIZ, BETEDRLDOFIvDB Lk
5L, BERICADCLRERHTOLILTERINL LD L H
28, AIHEEDEENET oL DL (DAT) L (k) », ZDlE, X%
FEUHEEATESATOLZ0, LIZLERHESN 2 LENEE TS
%, | —

Ty FrEE, ERPICEERS YR vy I REBE LTH LR LL
b, tAE STV a1 DFEs 4n Episode of Sparrows, 1956) 1. BE
DT Y R i S LbThiddh b o2 ED, BErEs > LB
AR TAOLOYETHBY, 515 a4y T, BROOMEEE WY,
BTBILICHIT 524U 4 7&A (Miss Olivia) 25, ED L b DEA
ottt ndotd, BRObLILIKEBLVEYL, TT330E T,
- REBHOMEPOLEERBI L7 5V ADKRTVOED, BELIzbD8
L RAOMABILOB L LTHEIRTWS, 22T, 75 b (greengage)
DA TDDATOREBY TH S LIFHL»TH B, u

A VR 2EBBIC LTy Frofefhcd TEAKAL T THE0F
FhbRAiZKERE L 5] (Kingfishers Catch Fire 1953) 72 £k, 7 > 27'a -
A FATUVDEBERE LR oTWE, b, b Yy FitBIFA( ¥
VAADREICIE, RIDEL D I 5L 3BHROBHEIBEAE LR > T3 X
SIcBbhd, Tt A bv I VHTIORE & FRERTS DIE
ENEBEESDLRY —1- b8, BLICEIFLTL L I 20wz FEK
fillg 10, BWELRFT D OEREZIZTH, BELTObINZHEORE
ErotizkobhTliv, BHZEATLERZSREE TV Y
A& — « 74 1 ys% (Sister Philippa) 28BEBT 3, DY —FiZNE
BRbDTREHBH, ZORIFLRIBEERELbLBDITIREBRL .
T3 eV RTEER, FAfkic, BLoN—T7 - F—Fr28E55L L
T, WAL BOBICRME2ABERILTLES ThbEAy OV T 4 —
| (Sophie) DR D . EO< bLwSfTRtao=7Y XL (MR E v
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HAZEEE, an=7 VXL (EA3) CLBEELTwE 2R
LTw3) OIFEGEL. BRLLOmMAHH L LTORED, {>FE
AFXYREWVD 200HETLHRVHIOHES>avd I - V= THBE
LETRT550TH B, TTLEDES TR, AXHORDEY, 70k
27 (Una) EZZICEDNTWSA v FADERS 7 4 (Ravi) DL
b-BEAEROROER LR, EHICIDTF—<2HLED TV S,
1 v F oMl fEs - EEEED. WoricBr 258 BR. Bk
PEEERBCITHTHLILICERELTBL LR, TEBBR=F7Y
DEE WS BRI v R R EMEOD, LbbFTrrn -4 v7q
7 OF LS BROKERYEL L M) OBBICS K2eEz0 LR
bhd, zheid, RICERBBROT Y7 - 4 v F17vo—=5EDb
bwﬁ&@m@ﬁ%@%%%%wasgtmo

| 2 PO -AVFATFVDE
19T IE D 54 » KT ETo, T 7 a - 4y?47y@ﬁﬁ(
v — b TEREN) DEFBIZOVTOWNEEDHRT, v —HL v b
<7 5 v (Margaret MacMillan) 1ZRD & 5 KB RTw 3,

One household duty which was a source of great pleasure to many
memsahibs was caring for the garden, even though the British moved so often -
that planting a garden was an act of faith, which often went unrewarded.
(MacMillan 151) |

4y PR MR-, BEOHICKER B> Lk - -l
WEoT, EXFBEZREVHIEL5THY, LOBWLTH- I LR
BGICEE tvw, F—HPLICE BTy FTUrDEHICDBRD LI ICEHLLTW
5, |

Gardens and flowers held a special significance for the British in India. A lovely
garden was more than a refuge from the ugliness and squalor outside: it could
be made into a reminder of home, ordered and controlled, filled with reassuring
British plants as well as the spectacular exotic natives. (Chisholm 10)
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FARRNORBOFEEPNMHRDL, ZOHE»BE TS, -L2IE, AV F
TR D 7 D i B NI TR THE LA COLF 1 DKy (The

Lady at Home and Abroad: her guide and friend , 1898) . T4 v Ficfri A
XY ZADEDTDIC 4 FTOREDE ~ by (The English Bride in
India, Being Hints on Indian Housekeeping, 1909) 1%, HEHEX 2 5 % < 2
A XY ADOEYEECONB I L, Ef (Mali) & OBE%> £ 2hiE
W, oL D BER R —L Yy 7R EL T NB I EEERL TN S,
YT e Datw b4 h v (Sarah Jeannette Duncan) @ T2 4 —k 7
DFEAN2 BBy (The Simple Adventures of a Memsahib,1893) X Z D X 5 7?;
FEEDT 4 7y a VRE Vo BT, 4 v Fico 2 EEORBRHRT
553, IR X I V2 RTRT 25EBEST 3 @mmn%@oik\
BRI DOED 1 S£H DA » FIHEIL T 2 TEEE T O F O DR
(My Garden City in the City of Gardens: A Memory with Illus‘tmtion 1895) k.
EEOLFT 4 X - HkiL (Edith Cuthell) PEHLOHEZ2H—7 = /7*?2
Bty —F IV ThH 5B,

L L, F—F = 7R —Lyy 7MER BRELOER TR L,
ap=FURLLECEGESH B LG, THEEI LV FicB s —F =
VT OEEM) (The Significance of Gardening in British India, 2004) D T3
TF %4 v F «P. ¥<w—754 > (David P. Gilmartin) #% “The creation of
controlled Europeanized landscapes was, even there [in the tropics], crucial to the
process of colonization.” (i) LR TW % EEH 7, ROFUAZE Rhid, &
PHEEDI 7 UIRETH->DAELT, ERHERL TV EbER
BRABZOLDEOREP>TVEI L, Z LTI MR, #HicHRE
EWIERE OBOKE L WEROB ZRTH 572 EdbDh b

Gardens were symbols of home, places where the British could surround
themselves with a natural world that was distinctively British, thus naturalizing
their presence even in India. But more importantly, British gardens were, as the
‘Carltons remind us, symbols of the constant vigilance needed to maintain
themselves—and to maintain order—in such a world. In a hostile environment,
maintaining a garden in British India was, as they note, a micrOcosm of the
practices and values needed for running an Empire. It requires, as the colonial
gardening manuals made clear, efficiency, organization, firm control over the |



T AT KA E I EE 39 5 (S5 - XX¥R)

“natives,” and self-confidence. And it required, at the same time, a knowledge
that the Indian environment was always there, waiting to destroy one’s best laid

plans. (Carlton and Carlton. preface by Gilmartin ii)

ED DT ZoRRERPEBRELILISSTED, Whw3d T4 v FAKEL
DO vorua-AvFa7vid vy FEBAODVEOBEEZE T35
TEWHDELRD, Frvra -4 vF4 7 rRELT “cantonment” & W
Eh-mE, EREZEER) oRFicdo T, ZhEEISELNT
JE LML Tw o7 (Carlton and Carlton 18), SMCTHITITS Sk b ERS
T, CORXINEERCELTA VY — T T, ZOEF VAT
LEARDDBDTH, REWCRSTEKBA VY —TDEDHIZ, A XFVAD
S:%JTT%%f%ﬁL1m<C&K%%H%oko%hﬁrﬁkﬁ%
DEE MR TLHotDTH B, ,

L L, BicBlALEF—HFroZ tilicdd ko, 7v7a 4~
FATVDREIINA TV FTHD, WL HFEENMBLAXYRED
BAES CLABELTDH, RICE-T, HBEALT, FHEA Y FD
EHIOFICL > T, ZEEEOEYWIIEICERBAL TS 3L, Z20LHdA v
FThzaRb, BRICEZTL 2EYE. Ty cofibhTus X,
MTHoleb, AVF - PXYRIVTHoD, T=FYEUTESRD
TB0HE, WATHIATS, Beb LT 5 T+5, okt BAL
N BREY, Tvru A VT4 7 VOBECIFEEAENE,

Fh. BRROBY ZETEBLE LT, BEARICISINIETHH
3, TF4 A -heiE, ZORWEEROIICER LTV S,

-~ Each morning a crowd of gaunt, half-naked wretches, with protruding bones
and joints, swarm out of the villages into cantonments and some ebb into our
- garden. (Cuthell 179)

zhezrvra - A rF4 7 rORREbIE, FEbBLESFHEEL
LTF@%%I@toodmfm 7yfn?4y?47yw%8%t%
&7z, ' |
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A happy childhood is always a paradise lost. The English children of the
Indian Empire knew a special paradise, and most of them never forgot it and
always missed it. Over and over again in the memories of people who grew up
in India the same longings and vivid recollections reéur: they remember the
warmth, the sun, the colours, the light, the space, the sounds; above all, perhaps, .
the smell of India. (Chisholm 1) |

EEEZEOTEDELTC, 7v7a - A v T4 70T ELbBIEELRE
B, JEF?J#?:WL AKEDFEL B LB > TCER3MEA2MHIEL T
ok;kLOmTM\AiTk%% KERLTERZLEBYTHBD, 7
D, Troa A VTFAT DAL EEARNICLED o LD BEARER,
T3V R RV« )8—2% v b+ (Frances Hodgson Bumett) @ THSZ
DIy (The Secret Garden, 1911) THid»rN B A 7Y — (Mary) DA VK
DEVHDE, IHEES LB LB TCHRESUIONTVREDEIZRERD,
CERICA v FEFEREBELEZALZOFETICIE. TUFRZA - Ry bF—
(Elizabeth Buettner) gL T3 &k 3z, LA B bihEeh
T L BRSH»NT 2 (Buettner 66), 7. A7 U—24 v Fo+
WKANATERDRAEILCHESS L LEEY, AL TEB LAV
k@iot(ﬁkWﬂjkﬁ#hfwéﬂUl/FGMMﬂ®Eﬁ
ﬁ@@ﬁkﬁmf%%@é%@bk%mf% KEDRE L 1XHRS DIz
BﬁWﬁ&E#TE%#ﬁﬁﬁfboto%@%5®”%%Ahm“fk

R -
k—jo

It was a beautiful garden. The poihsettias grew round the plinth of the house,
huge scarlet-fingered flowers with milk sap in their stems. ... Below poinsettias
was the plumbago; it made hedges of nursery pale blue and the flowerbeds it

' bordered would later be full of the pansies and verbena and mignonette that
were now in seed pans in a seed-table made of bamboo. (Godden 19)
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z DRI, :/7/#%—Aﬁﬁ%ﬁwf4%ux#z4/L«@U
REN, BEPHboThr o, ERAXVRNELNRSE, ZORIDPVD
GERIOBBRED LITL TV DY, BLLBIZIKET SR A ¥ A0
EEPEL L LTEVDDTH-7E0I T LdH DY, coFIv o d
CORBWLHEIIE, &Dbﬁan/hkoTE%&%wk&ot@té
915) :

T, W%§E®Quﬁf%ﬁ59ﬁAUl/F%¢uL\ﬂ@ﬁ
EDGF%ﬂkH —a v RBATH R MBIV FRTH R, 50D
BEDE L o721 (Godden 55-56) FT. ML 1 > FADFEAALDIC
HENTESTME Y (Bea) LD Y 2 2 U7 (Victoria), DK ¥
— (Bogey) DAANZ (SRR EST L, LV BLEOHmMb 2L, B
STHEEDEELZBASTFY T - Y3 (Captain John) 28 {3
RO B, F¥—DRADFEREL o HEKERZBLTELRADH
B TEHSHRVNRRAS | (Godden 3) 7280, HEE(ZLICHLDE
HEDH D HERDTOL AV Ty FOLOBBHSEL % 5,

FrLORRERYT HE. ZOEDHC > 2 BADKASTN 5 AR
WUARNEORBE 2%, ZofFRE, Iy 7T rEEORED. EoFicsh
ALT BB (X¥x P57y -Vay) LW (R¥—) ¥, LA
—TavIKBL LIS BEHENATF—T7 2RI, BRI DERE
LTwwiE35, LDDbIRXF—DIEBETHZ LI T Lid, TOY
ZHBIHROL T OB EROEHDIATRE I EEZTRRL TS,

Py BRI AZ SR VRIT Yy FYHBOMEEEF VLTV
23, 20T FHENTILRER X —D®EERZ T IIAIEcH 5, Ty T
ICEBIEOWED oV FEARNY Y POFENA -2 a rThD,
WELFLVWACHEBROB ZS L BA3EEALIECY—Fd, Z5LKFS
RTFAVIRT 47 arvE L THRAINLZERIZ, O0Eoicix Mgy &
VS REWREIRAL L, YRR A ORA R 5 B O
TH 5D, | S

ROERC, 4 XY 2 ABEBCRB AL, AHogEHE>a 75w
ISP, AVFIREST TV Ia - Ay Fa7vicko2T, ERE, aL
S LW SIRBOLEBMTH -9, mF ol ¥ —na 7 Ik, My
OEEMXRILL . BERa T2/ 2A OECEHTH B, ZROZIC, O
TEYV— FRERCRET 28BS B 5755, RERDOIEROD,
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“Half of Harriet wanted to stay as a child; half wanted to be a grown-up”
(Godden 12) LFESNTV B L3I, NY Ty MIFOET LBDRF—
K EN T, BRLRIBCH 3, ETEHAICIDEERTEZRAT 7 L
) — (Valerie) ¥ ¥ 7’7 - VarviieBtihoRizA->-TLE-
ek S RAB, ZORICENERoDPAERLLMBLL, NV Ty M
PO REL B I LDV TIE, “willy-nilly” (Godden 3) & fHFIIX
FTiEvshiav, TEBORF—L—HICETESIZS ICMbsh v
3. ¥IbHicb, NIy PIEGIE > THENRVLEDZRL
D7, | |

X — I LEPRD R0, BERCFFHEL RSN 5 TH S SR
THbD, HOPTL hREFERIC, RAREBEZIBDILEHELDTL
FoTwiz, BEORTOMREED ETBEATH S EX—OSEIZ, €
— & — )%y (Peter Pan) 2B b 517, Y v b X, BlicEy» o T
“Imagine a man who couldn’t go to the office, nor sign letters, nor read
neWspapers” (Godden 49) X \»5 D723, ##1iF “I am not going to be any of
those men” (Godden 49) L& %2 5%, ZOH VLI, F—V v FRA (Mrs.
Darling) ICETFIL BB LEIPUBIN/LLEOE -9 —D I LIX “I don’t
want to go to school and learn solemn things, ... I don’t want to be a man. (Barrie
217)” KEEMILT VWS, E—F— « RVOBEOV L DREERL 2 L7
D, AFXF-—HEHERLDEFE L, Lb IhdBE2HELLEolbEk-
7eDTH 5B, '

Ty FUyBPRXF—2BHILLDE, NVTy bt TRES DL R
vy EHEERREIREEDE - EEZAOND, £ THIE, ZOLEN
(KBEDT-ED E—P— ) DA A=V TRINDIDRIRBETE
B, ZNBHTIERL, BTRFRIER SR> DiEk. HOBB LR
SR LRERTELE, Ny I, T BETHER
X¥—ELDEODEWS JD b ZNEERIILT 5057280 b HEEER,
YavyrERFENVIY PORIGIE. ROK S EPNTR S,

‘But—I didn’t know what I was, what 1 am, what I am going to be,” said
Harriet. For all she knew, had known up to now, she might have been the same
as Bogey. Gone, and she thought regretfully of them for a moment, gone were



BB RENEFELIANEE 395 (55 - XXHHR)

some pleasing vistas she had seen for herself and Bogey; running away to sea
and becoming cabin boys; turning into Red Indians, I should have to be a
squaw, and I don’t like squaws, thought Harriet; being an explorer, No, I
suppose women are not really suitable for explorers, thought Harriet, they

would be too inconvenient. ... ‘I wish I were Bogey,’ said Harriet. (Godden 74)

FX—DEVIEHY, TOTEY - FOERIMET 2 DIBATIE
LBV, NU T b HE. “Idied abit... with Bogey” (109) :&HL T USZ)}
k5, NVZy FOEETHEZEX —DAI L ORBHIEKIZBEA T
b5, | | -
BRIOBERADA =2 — a vy OYER. FIFEDBBRI LS I,
4y PO FSY L AOD, TrFa - £V F4 7Y OREDET
I oHERETH D LS RAEMEK L CHO A SIE, IKbhbhITEERERN
BREAERB LI B, ZRETTIEREL, HE2ERWTINVITEST
WAL OH L, ZORICHhABEINZLLIIEY—FiZid, W0l
HeATF 2 A P05, BT 2 2 FICHA TR B & S IBbh s, |
VDEDIE. 7—H— - a3F> - FA)L (Arthur Conan Doyle) D4R %
72 5 D (“The Adventure of Speckled Band,” 1892) T& 3, AvFED T B
it 2SEOFCH, OE TR CHEEORERZ I Loy
F {4+ (Dr. Roylott) @ BER . v —wa v 7+ & — L X (Sherlock
Holmes) DERICE > TREDPNED, ZOFHMMDO UV E DX, BT 3
FDIBIrNTOEIATZDASEIIE o, TERLOM,; EFEPHE
DICELERE VON TV, ZDL b b IHBEVES L LT, T
B BFANVDIED RIFBEEBOFEETH B I EXFERINTVSE, £
DF, BEOZVIBERZIIRIGLEVL, SAZRFATHREC LD A
WEWS® TS Lz thbb, BEERSA L NFED OB, BAL
TL BfhE, WL TL 2BERE~DA XU ZMOBNERELERRT
ZNHEBRENEY, 2533L, AF¥—DFLINIZOMMBaT 5%
BicE-o7e My oy —Fb, TEZ508 LZ2niEERIERY
HEOBERRTZEODHP LTWE EVE EHb LAkY,
7, ThEbdRTF 7 A MNEEEE2E->TELET20, 9 Fv—
F« %7927 (RudyardKipling) O%E#E "V v ¥ - T4 9%« 7474
(“Rikki-tikki-tavi”) Th %, BRETCShizPE27 7Y (Mowgli) %%
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AR LT TP 0L 7w 2 1 (The Jungle Books, 1894) i3, <

VBB LVERS T ONDLNT VS, ZOFThbboEbF4AR
COERIZ. Troa AT 7 v ORBCHEERbR YT — XD
Do X, COAFXFIVARAARERZEVHZ S LT 3%FEDa7spkFER
EhLERL, PETT 4 (Teddy) O@EHS LWVIFETH 5,

M. ¥ 7% « vy 7— (M. Daphne Kutzer) 1%, Z D5HE%E2 1 XV XD
AV FPXEED, LhbiF T4 v FARELL ROBEEL LCHAME, FE
a7 BERER o RER) ORDELEEERRT 5 —H. <
Y- 2R FAXYRANCRBL., Z0DICEBMLTRERR - THEE
B, 28T LERL T3 (Kutzer 25-27), Vv XX Z0ERBEE OB,
FT. RALGDRS bR TROES Y/ —R ) KEKT 5 L3 BERH
F. FF4E2HESIET, TR A VFa T rvOEREHEIELES L
L7275 kBB HE I N, ~

¥FY BRI T, A XY RADOERA v FXBERIZFE o T3 &
SWCRA DY, Higic TE,=THRIE, tBOTRLLEBEOFERLREL
T3 LS HyYr—DEHIEE S ICEEE,,

[Rikki] finds himself between the worlds of the domesticated and the wild in
the family garden, which is only “half-cultivated,” and contains hybrid roses as
well as bamboo, a garden containing'poisonous snakes that threaten the idyllic
life of the colonizers. The “half-wild” garden the British family has invaded and
colonized is a metaphor for India itself, a garden-paradise harboring dangerous
“patives” in the form of the snakes who resent the intrusion of humans into
their kingdom. The colonizers—the British family—are incapable of fully
tamiﬁg the garden of India without help from cooperative natives. (Kutzer 26)

DT LERSEATC,. BU W KBIZRELBORREZABETE, Y
Iy F OROEHFNREAHOBRICH > T, ELDI LI I -V —
VTHBIE, LhbFas s sEICEAT A, B TS L
MlELTIEZIOGNTWAE I LR35,

[Harriet] had none of Bogey’s freemasonry with insects and reptiles, but in
fascinated horror she went with him to the peepul tree. The garden wall was

— 33 —
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built each side into its trunk, so that it formed paft of the wall and half of it was
in the garden and half in the road outside. Harriet knew why the cobra, if there
were a cobra, had come there. It was because the front part of the tree in the
road was a shrine with a whitewashed plinth and the villagers used to put
saucers of milk on it with offerings of rice and burnt sugar and curd. Snakes
like milk, and Harriet guessed it had come there for that. (Godden 25)

FEOEZBELTHEREL, BB EICHET 21 FEF 4 Yo (peepul)
DARIZ, TO&IIE, LodbltETCohTwiiZToNRELEDONTD
~ETEREBET S, Lard, ZoRESHENALZL OMBRICE N
7RI A BOFRBHEE RS TWEDTH S, TOFHICOBTIE,
Ry b= TR F—bEARDEREZToTVE, Ry FF—ik, 2OFR
sk HRER “the threat Indian nature (assisted by the villagers at their shrine)
posed to children not wise enough to sense the presence of imminent dangers in a
seductive setting (68)” XD HH L T E) EIBRTWB L, SAF—IEXRX
DEIITEE TV B, :

That the British presence has always been on shaky ground is symbolized by
this enormous tree which cannot be contained. ... It also harbors the snake that
tempts the British into thinking that they are safely ensconced within their
garden walls, but that kills Bogey. No reader can be faulted for seeing this
tragic incident as a canonized evocation of the colonial paradise spoiled by an
indigenous presence. (Lassner 104)

ZHLT, EAL (Mg TNV Zy b, TUy R TReV T —
2) DA ==L av, a7 TRBEPIhAVEORFBLREE VS
BEIPORZLE, TV Ty Fricnks, BEAVFEZOE
FEOHEBRELVS3H 7727 A FOFOIEERET . 7Y v OB,
EEMOFEICOEATH R T, B3iHI007% TEER) KXo TEBERX
Nz, ¥HRBEDOT Yy FrONRIZEODLINTVWE DR, TE, 21
BIZ L7 A ¥ U ZAOREORROKRETH b, HREZE E S5 PEUIAA
2 T WREBEINTHNTWIERDODETH 5, |

72ns, BhTw KRR, FAMCBROAZETbITIREY, FF
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—tWVWIEFERSLED DD, ZOFICELEZREL BNV y M, &
LADHAD I Bz, ZRTHHBREIKROVIILEWI L, WoRkhok
SICAKENTRDEL BN T VL EWvd T k. %@&ﬁfﬁﬁ@ﬁ?
NRECLERFEPEL L LL3BHICET S,

Ry PF—y IR F—dbfnTuizwvDid, T BT, “Indian
nature” . THER) OFRED, BT LBPFI~NEEYcdhl, EA
N, ZDRHEHRELZRBETEZ 5T EDR-TVBEWVS T L,
MLk, BRI FXFVA NN VT 7 A CRERICKRER D726 THEE
THY., COYMERIREDEZDAA—VICBE->TWS, Ll AV F
O F — i, BELHOLDODRERE, EEhEDLVRIZEETH D,
HLBEOL Y RLTHY, WFLTHAS (1) 203 00mikihizo
b5, | |

BIIOFAAEF >~ (Nan) 1320, Y £ v FIZ “... we change our skin
seven times in our lives” (Godden 24-5) LEED DZH3, %i’p%}}i@ 275
LD DR F— o r——

“That is snakes, not people, ... Ram Prasad says there is a cobra under the
peepul tree, but you are not to tell. We are going to watch it. Perhaps we shall
see it change its skin” (Godden 25).

R¥— D, HFLOURABEPEZN, X¥ 77Y - Yardpko T
Lo ZBMOFT, Ny FRBEIGECEZHEHRELTHLD
B, 2532k, aTSERBE LAY FRS AL ap, 20T oS
Bo2UVLLEEVONEMTLHELVLI LY, KhrEERE2E
KTl %5, AEENEDOF T, BPEGOMW—oF b B L OWE
2RI LE, ZOEEEFETIRESICH > T, T5 LTEEDRE
WEDFELH, T TRABDOARDOERDATHO LA, 7v 70 -
A4 T VOREIZIE, BXURSEEZENE > ICADRATVS,

.. in Harriet’s, as in every large household in India, there was always someone
who had to keep some one of the different festivals as they occurred: Nan was a
Catholic; Abdullah, the old butler, was a Mohammedan, and so was Gaffura his
aSsistant; Maila, the bearer, was a Buddhist from the State of Sikkim; the



BB RS EREEICER 398 (55 - ¥R)

gardeners were Hindu Brahm.ins, Heaven Born; the sweeper and the Ayah were
Hindu Untouchables and Ram Prasad Singh,v the gateman, the children’s friend, -
was of the separate sect of Sikh. (Godden 5)

7Y R AR TIRAL, by AX—nkDEh T4 79, (Diwali) %
B, FXULORET 2 HATE NV Iy PR, ¥V IDT T4
LR S L OFESH, RS IS SEE LT L B LA,
¥7c8ol b Do TR pb LARY, ﬁ@ya/aﬁﬁfﬁmtg'
o, TyFLFTHIRRTVS, ‘

The most children grow up knowing only their own world, their own kind of
people, their own way of life; we were lucky: there were many different
threads, coming from many places, crossing for a while with ours, often in a
state of love/war, sometimes simply love— ... Our house was English streaked -
with Indian, or Indian streaked with English. It might have been an uneasy
hybrid but we were completely and happily at home. (Godden and Godden 45-
6). ‘ '

UL, 20 MELlSE, 5, AN Lo Lo o b cikin
LT ZEdbHh5%, Ny bDE3HT7yo0 - A vF27VD
PIRDEMI b DEDOBDOV DD AER., TEDOE) © ThbEa
FKEWEX 21 THINE LR H ZOBEL T EDOHO T
LB 3, BERBEACESTY, ZLTE IS NBER Y
FIZRPELTH, BRUCEBNABEREFZI AV, BR2hEE L%
WHTHRLEBZLICLE D, ZOLEFIIZ, SEIDERT 2 E 05
7. BEEERDOH S OEDOEFEELTO T8, L A\EHE., BHRREE
Ohhrbb AT LB ES5,

W tels) s
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HROETHFPEL TN S LBL TR0 4 ¥ F72o7% (Chisholm 1),
FEPICRZIZ T 75 (Adella) Tid7% { A7 KA (Mrs. Moore) Tu>7zz»
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27272 % 5 (Chisholm 40)2), 7ﬁ_ DL DA v Rz, BELOEEDLEMT

TEEOTICHATOE, BMUBRZTEORROBVEL LT, 1554

XURDS, MEINBI LK LLOETESZ0S LAk, 72

BEMAEMD, ZCTCELLET VIO A vFa T b0, B

EOAFVAADB LR LIES A Y FER, ZORBOTREHES

DANEICERAEDLE-DTH B, '
Ty Foid My OFET. COWEEH 2 TEELT 3,

The river was in Bengal, India, but for the purpose of this book, these thoughts,
it might as easily have been a river in América, in Europe, in England, France,-
New Zealand or Timbuctoo, though they do not of course have rivers in
Timbuctoo. ... they had not been sent away out of the tropics because there was
‘a war; this war, the last war, .any war, it does not matter which war. (Godden 1)

7EH, F—¥ Lb “Yet it is impossible to read The River now without relating
its theme to the realization among countless British families that their life in India
was over, that the ever-rolling stream of time was carrying them away” (198) &t
HRRTWB X, ZLTIDO/NRTRETELZE I Wy 131 v Fo,
1940 £ RS K D YR I M7 & AR '_FEJV DHEEFKRDIDIF, bLbL
EEFETHC LD oA v FADTFEL TRV AT, Tvow -
AVFATVDFESDEERTLLRVDTH S,

E

1) BAfE, 7000 - A vFA4 T EGHRBRIOADZ LRI T2, 22T
u:/T/Eﬁw%k%ﬁﬁ@&ﬁ%lA%F?éw%%fﬁ TEIZT
5,

2) ¥+« F—¥% 2L (Anne Chisholm) OEE TVv—< - o /7‘/,1| (Rumer
Godden: A Storyteller s Life. 1999) 12 X 5,

3) BLABAIAFELRFTHL VS HEE. F—FLOE T U F - 55,
Fry b DBy & THZEDHI 3. 74 —v 4Py —DFEARNDOKELEH
WTWBILLL, YUTTINEXFLCTHENGEELH D, KEOR
EH10ROEENZ L S 7,

4) 72 215+ 2+ - ¥ (RashnaB. Slngh) r $ﬁ®%.J(MeImperzshable
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Empire) @ pp. 209-102fR, Ladbo i3y Foa T4 v FEEn, b
3 EARIEEREERE LTV 3,

5) BLwd LiER2EEILME>Tw b DK, 5 A F— @% i T, H
RIZ DT DGHH v,
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237) | o
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Mythic to Linear) 3% %,

8) 74 Y v, 7 A (Philippa Pearce) @ [} A 63:%‘?11"43@]#’(4 (Tom’s
Midnight Garden, 1958) WBZDTF—<%b ok bIEHEY - T REKRN%
#lch s,

9) rw{ﬁ‘@%@j. CDEMEPWMRTERLE, ZHEOBMROEHRE DT 7258
L2, Gwyneth Evans. The Girl in the Garden: Variations on a Feminine Pastoral,
Children’s Literature Association Quarterly 19: 1, pp. 20-24, 1994 53% %,
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DRy  (Two Under the Indian Sun) CEVWTED, Ty L ZOHEKRIZA
— DD H B,
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16) Charles Allen ed. Plain Tales from the Raj (17), The Lady at Home and Abroad
(364), Macmillan. Women of the Raj (87), Brendon. Children of the Raj (174) &8,
17) J. M. Barrie. Peter Pan in the Kensington Gardens (1906), Peter and Wendy
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