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nao dards pousada.

9
Pardal dancarino
canta restolhando

a palha do trigo.

50 (Caga e bombardeiro)
Az da aviagao
o valente bentevi

ataca o gavido.

Ty SbinT,

IR AR
HE5 20T,
HEOHY T
Zbb#w

0003&ﬁ§%§k5o

(BB b & R IERR)
e SAT =
R R NTGEF 54T F a7
2Ry,
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8HIEZ A MVED VL, 2fTHTIIE 2 HMEHETHHTIE AL, 61
T LB 5 HHIAHE AT, 9FD YA MLzl 24T7HIZE 1 5
LS EHIATHEA TV S, 50FZ S A L2 LOA 24THIZHE 3 Gk
BATHAPES TR L6 THMEHEIATY S, NET—EMBICH 147H
E3TTHOBRBOERIZTFHE B LA Z VWO DL oTWnd, ZZI2EH
Fewds, 4%, 13%. 257, 37F (N4 bMLvELD), 2FThH b,

T AL THBPRBT 0 — M5 aIc b LG ICHE ) 5% 10 DLk
DL o2 T =V ERELRY), TY 7YV RATETIALTDOL—VIC
L AETEDR V. 11TH L 31TTHORGEOEHAHE R LIME 2F ) 77 2
AT DN = IAERSIHE) EIE, 76 F. 90 &L 107 FZFTH b,

76

O peixe vivo &M

faz vibrar o coracio DiRE ) E%

€ 0 canigo. B"bhd.

90

Piso molhado: BNTR

um fio de cabelo lembra —ARKDOEZDOEIL

um dorso curvado. s> 72z i %,
107 para Millér NATED | ZaN

As antenas da raga NEDT ¥ 5 F 1%

captam os estertores 43T ID

da traga.

HREREDLZ Do

76 Fik, EEXARIOKEPVELZREDT LD, ) ANOLEEHOD
FTDES I 90 FIEBNZIRICHED 2~ ROZOED SO AR &
NHHTZ2HOEDbT, 107 FEINA I ZIHATOL STHBLRT I INDKL
fEADIT—) - 72V F 7T A (1923-2012) IZHFLNTW5S,
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IV 7YV YARTET VAL TOEDN— VT E A EGED VA, Ml
HoO#%A 73 %, 817, 100 %, 112 FTHA TV 5,

73

No casco da tarta
-ruga as rugas do
tempo em fuga.
81

Pluma de Sama-

uma semente nave-

ga o planeta.

100
O arqueiro,

vazio de si,

vazou o alvo.

112

Zen

Latitude. Longitude. Atitude.

Zénite.

ROPREIZ
B AU s W B3
Koo Lo

HRy 7 OFITE
HER % L9 5
—D @*ﬁo

$F1x
B LVLT
Mzl

i
A TE

BOWPRICKEOR: % 5 73 F Tld, [tartarugal (¥ V7V —7F, %2 EK

9 5%) L\ HEEDS [tarta/rugal (ZF V%7 /IV—A)

LorEl - AT S, 247

H7% [rugaas rugas| OVv—7"+ 7 A - 7—=HR) Ly, V=7, 7—H2R

LHHZHEATVD

(rugas 7 — A ZEEOBEEK ). 24 THONV—F, 7—F A

3. 3fTH® emfuga (¥ - 7—7, #ko) 2P L, =y 7r> V)

27 (V—=F)T—=FTA/T—=F] &—DODHiE

EOEILZY), FMUBE

ELOSEEZMDVTLIET, MHOBEZHEERTAHICES> TS,
Samauma (R v 7 £ ) KT, FOMMEITIPTND) OFTIZHBERE
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Wi 5 —2oDH7Z L v 81 F TlE. [Samauma| (A FRv 7) &) FHE
[Sama/uma] & 43#)- 47 X 147 H @ [Pluma] CFFE) & 247 H ® [Samauma |
OHPHO [umal &% B . [Umal & [Samauma] &9 FE0—E8C
H 5 LRI, ZHEEAEEAO [umal % EWK L, [semente] () &Fi
ZET [—o0f] 2EKRTZ2HIETEICLL->Tw5,

100 FClix. W UFEEZ FED [vazio)] (77 X4 =4, & ELVWEVIE
WoOEE]) & [vazoul (V7 V'—", 22T 5, REKIT D L) BEROH)
i vazar O HELETEEBEDOZANBEEIE) PO E L TEbRTWw2,
WS [RLVG] BED TRk ] L) BRI ST,

112 &, 147H® [Zen| (#) & 34TH® [Zénite] (FTH, KIH) A%
#A. 247 H o [Latitude. Longitude. Atitude] (5514 bo—Y, B Y by —
I TT4 by =T, HE RE BEOEK) oThFhoib ) o =5
PHREBATV S,

OO 2T M2, =7 P2 ) AFIEHITFESCKV MV
OB EHWIAERE WO DL o Twh, FTHITEEL O o7
58 L 69 FERTAL I,

58 (A Basho) (EE~)

Velha bananeira: HWANFF DK
touceiras e cachos, WRENE L

filhos as pencas! T &AL

69

Ovo estrelado: HEpEX :

o cosmos. Contemplé-lo FHi. BkAHZ LI
é consumi-lo? AR L ?

AT S5 N7z 58 F121E [Velha bananeira] (KW FF oK) L woH g
ERTTL Do TIVNDFEADNNYT - LIV AF—PRBEEDELTH
#0 Z & % [Senhor Bananeira] (/NFFDOAKZIA)? LIFATHWLEDT, 7F
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IIVDONA B A OWRT [bananeiral (NFFOK) FEELIBTLIICE-
72D7Z5 9 o e DAT DT filhos as pencas | D[ pencasJIZ T FHETH % o[ Filhos |
T &L OHEEBIL T, [pencas] 35 % HK$ 5 & [AIEFIZ, [as pencas] & LT
Hwebhd e, RERLZ, 2 SALVIBRDYDH S ZOMIE, HNFF0
KRThHHEEP LF LR 2 EPIRE L FRPBR 72, 2% ) EEOH
TR T LN TREMED T SABT I 2ERT 5759, BEIZT T
VIVOHANDBHCIZETREFEONET, ZONA WA ETENNET VD3 F
DHTEANLHEN TS,

3

Ah, o Satori: HdH. 1Y
Matsuo Bashd, San- WA, R EE)
to, me baixou na cuca... FHIZRED 5,

69 % @ [ovo estrelado] d —F O IFEHE L L THEDLNL TV S, [Ovo
estrelado| ARV P A NVEETH EBEZ 2T L ERT S [ovol & [A
HEDIEDL ] W) EKRD [estrelado] DZODOFHETHER I ND (B2 1L
A 2213 [céu estrelado] TH B, [Céul HEDEK), TOMTIX, [BEEHD
Eo7z] &) BROEAEG] [estrelado| 7> 5 [cosmos| (I ZAF A, )
MM I, HEBXDPFHZOLDZ L W) FHIEXHEIhTW5S, £L
T [Contempla-lo] (Bk> 5 Z &, #3552 L) & [consumi-lo] (FHET %
ZE, BRLZZE) BRLZEEAIDEVIMORT R R END,

IV 7YY ASIE T 61FL 8IFOIETHIL b ANVFEOHEH A S o

TWwWab,

61

Pedra é essencial, AT EEZ
nem que fique pedra O EITHD

sobre pedra. o7& LTho
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89

0 meio-dia EFE

roga-nos rente aos muros: BINdICHD
gatos escaldados. Bl % 0T S L

61 % @ [pedra sobre pedra] #* & XKV b #IViEE® [nio ficar pedra sobre
pedral &V BRSNS, HT 2 EHD LITADKS Vi v
BIRZED, TRTHPIES L ENL VW) BEROBHATH S, Z DMIZHER
T5E [HIZEEZ, AOLICADK-72ELTH] 2F D, 3_THPHHEES
NBEVIZLTHEWI) ERES D, TOMDHFAVEZAIE, L{MbhTw
% ['ndo ficar pedra sobre pedra ] (fi D _LFIZHDER S W, §RTHEEDO L S b)
EWIHERYPEEEN LD, N ThH [pedrasobre pedral (D EITH) A
BHEVHIFLVERPFEGEINE A IHD7E5H9,

89 7% @ [gatos escaldados] & 7 5 ¥ )V D& M 4J [gato escaldado tem medo de
dguafria] &V O EHSEB I NG, BT 5 &G E 2T SN MTmKE
bMiAD LI IC%DHEV)EIRT, HAFBTHIET 201F [ (HDODD) 1T
DT (HFET)ZRL 2F D LED RICHORELS 22 L W) BHANTH 5.
FIXZOMPEIRT B L ZAHDBI LG5 B b28G% DT b0
EDITEIRIC 2 o T B0l 2 W TR IUSIES &\ ) FIRZES 9

BN SRR EOHBEARLIIVA R - N T =V ERXV S - 2T 7 v
VIVAIDNA DA BRDE, NET—IVIET T AL FHRIBLIZV—VIC
W bW LY MafkW] x> 2EmzH S, ZLTHENV - =
Ty vV ) AE, V= VIZINb e WH A THEPEITIERE, LT
ANV NVEOEHNEZRMEL TH L VAAZ T A2HEELDH L EEZDH72H
Yo NANADHFIZOVTIIROBERITE R TAL I LITLIZ,

P
1) ¥Y A -+F 77 XA% [0smeus haicais] [Folha de Sio Paulo] 1937 4£ 2 H 28 Ho,
2) /8w - L3 A% — [Matsuo Basho] Brasiliense 1983 4F,
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O Crisantemo de Cem Pétalas
BROEVS D%
The Hundred Petals Chrysanthemum

GIEN

VAR "k F5—)L 129 H~ 135 H
FN Ly T2 ) Ay 13TH~247TH

Luiz Bacellar
Roberto Evangelista

NA A NEFG—=VEPFEXRVE - 257
YIVZYVAFIZEDBNAAAEE

753747 THAL Y AV
VIV YARY

i Ay 75 a s T -
R XY AN-TX IRV NI 2T

A hundred haikais from Luiz Bacellar and
Roberto Evangelista

Visual graphic project: Roberto Evangelista
Technical execution: Nelson Franco de S
Tllustration: Jair Jacqmont Cantanhede

A FGFy v -aAL I a Y

KNA H AL, ~F 7 ATHEEF LALR
(Yarsy -7z y A hL=F- ¥
LVA-F-huyr—yaRE) 2@,
<~ F I ATET~Y YV ==/ -T2 -
AVTFARD ZRETHRITEN S,

< F 7 A1l 19854F

Muiraquita Collection

This edition is due to Doctor Amazonino
Armando Mendes, Manaus Mayor, through his
City Secretary of Education and Culture,
exercised by Professor Joao Felix Toledo Pires
de Carvalho.

Manaus, 1985.

(%] LZ2oleHl=b
WA A NET = VIEEHOERETT
WWHRELTWAERZFEATH Y, MR
DT R T VWD, ARV -7 TV
U A Z AT RSN 0 TR REl &2 5 T v
57 =74 AMCT, SE2flio Tz o
L BEVIF v LIk, Kz BE
DLV DESL) TOZANHE T,
ZOfEMEDL BT LIZR o7,
RHHMPIILZ SN D HAEDFEH L.
WHOH—F v 2L TE L Do 2R
ELDBBEN, AMERMIZALT DA
bELIHXYVHESRETHD, TOHITHED
L HO X)L 2SS,
IFRNNVE YY) AT HE

The Chrysanthemum and its Authors

LUIZ BACELLAR, author already well-
known by his many books, expression of the
best poetry produced among us, and
ROBERTO EVANGELISTA, another artist
recognized by his merits in the Visual Arts
field, now facing the well succeeded challenge
of poetry with words, joined together to
accomplish this piece.

Against a panel of shadows and obscurity,
which are generated for so many
misconceptions foisted on the public, to the
shelter of facilities merchants, who fluctuate
with impunity in the provincial waters, shines
this multiple faced star, like the
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B REORPOHAT R LT NS,

(63) Se cem homens | H ADS
contemplam a [d Uf & kb iuid
mesma pedra: DT,

mil pedras desiguais.

N T =i, HEREROTRICBIT
L NN HBAEEZRD X HICEHKT 5o
(27) Sempre WO LBV S
perseguido ns

aFuaFFkENnT
o LRI Do

o grilo fica tranquilo
cantando escondido.

chrysanthemum that illuminates its name.

The one who teaches us in first place how
to read this book is Roberto himself, when he

says:

(63) Se cem homens
contemplam a
mesma pedra:

mil pedras desiguais.

If a hundred men
Contemplate the
same stone:

A thousand unequal
stones.

L2 L. HAEROGHM 7 M 5 “Cd’)%)l\
A H A1 ZOMBEEOW I, KIE
NI i&bétb@%ﬁﬁ%ﬁk;%&
Tho EMIZBVWT, ARICTFEDL
Llx, AIENS N EHL DL RD S

And the other, who defines the poet
condition in the context of his verses and of
the society where he lives, is BACELLAR:

(27) Sempre Always chased
perseguido The cricket stays

o grilo fica tranquilo | calm

cantando escondido. | Singing and hidden.

Na, 2962,

mERINA DA ED

DI WD 2 BT D EED X H I EAT,
DF D LOEMGDLIETD %

XA X o Tk BSEH & OxFES.
DF DLEENIIWIE. HAOE#RED

Wil THbH, AFEIZBWT, ZoMEIxk
HENTWEELH, TLTHHAR. Th
ZFROBMIZBWT, #FA0b &L oK
TE LT %0 RO ZDENIEHEH
HOWNR L RMNOBEE»HHKDEHDENS
Thhbo
Facld, ARV PERNET—LIZE ST
EREINEBSNIARAEZEZTELIL
WM T 5. BLBREZD > CTAIE SN
TRTOLDOVBKO BV S N72d 0
DD N70HTH DA, AED HIS
TlE v,

IV T 7 YT A

But, in reading these hai-kais, Japanese
poetry traditional form, because of the words
economy and the power of the poet synthesis
to fix his emotion in a diminute way, and
because in art every miniature demands much
more from the artist creative effort and
technical virtuosity, it is necessary, for all these
reasons, that the readers prepare themselves
in a spiritual way, like when concentrating in
praying a prayer.

Poetry is, in certain cases, following the
example of the ones multiplied in this book, a
dialogue of the poet with himself, of the man
with his consciousness from the psychological
point of view, a place where other men identify
themselves in each moment with the original
emotion, because it derives from their interior
universe’s unknown regions.

We are all gratified by this event, and by the
representation of its construction material, which
was conceived and performed by ROBERTO and
BACELLAR, with the good taste and elegance of
the high style that characterizes everything done
with dignity and love.

Elson Farias
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WD

FIHED AR — ZZELE SN B =T N A
HAN L - Ty B 7 82 2] 5,
SHERH 2 MEE B2z b, fTHE
RENBZVHWAR— R, BEIb L
LM ERICET B -DICLELZDTH
%o

PERIDITCOETH 5, T L AW OF A
GOEEIRE AL, HFCZo
DIEIHNBETE LR VI ICRE SN S,

PEAE, B EAZ 2T A 51085
THE b EHefk R Lo, HARDEE
FERRIFIZ S O KR PRI TR S 7z
—HDrF—AT, AIANGEHNEEAERT
LETDE DI,

ML IR ORI, LEEO=Z20
HOFTLEHFHICE > THERIRE, 2=
DOMIE, KE. A B w)kak
LAETEZHMO=2D% 4 7 VIZHIET 5.
LI 5L LI EDOFERH
A EBHROELZHT,

B HICL) 1
FOINVIDAY TR

(11) No meio da noite
o lirio levanta

seu copo de leite. H 72175,

(VA Z - N T—))
(59) O viajante deita | J& Al
eno sono continuaa | K27 - T

caminhada. BCThRERT 5,
(AW D -2 7T 2)ARY)

PO =o 0k, HADE LM %
ZAxHobT H—WEE DL TROZHM
K& BROD 2 REEBIHMICFEIL
RT3 o A= N I S A B S
(29) Tarde de sol, N4 J

o armador da rede NYEYIDT 7L
@5 ) HLE-

(WA & - Nk F—))

B AN — ) CTHES. S M7 IC By &
26 L. MEREAL, B nT
LIFLEE =M TEORIT 2 WEEND /2

range devagar...

On the way with Basho

Placed in the white space of the page, the
three verses of haikai build a spatial perception
process where words receive a new value.
This white space, not printed, is necessary for
the words to attain their most intense sign-
action.

In the original haiku form, a combination of
ideograms and illustrations makes its
translation impossible, and at the same time
places this graphic set in an inseparable order.

Haiku has originated in poetic Japanese
forms as the “Tanka” or “Waka”, and was
cultivated among aristocrats and courtesans as
a kind of refined game consisting in exercising
one’s dexterity in linking comic verses until
the number of one hundred.

The haiku form which became well
established is the 17 syllables poem, with 3
verses divided in 5-7-5 syllables. This three
elements form would correspond to the cycles
of the living beings existence: growing,
Or, still, it would
represent the changes that Nature would suffer

maturity and old age.

by the presence or interference of some force

or action:
(11) No meio da noite | In the middle of the night
o lirio levanta The lily rises

Its milk cup.

(Luiz Bacellar)

seu copo de leite.

(59) O viajante deita | The traveler lies.

e no sono continuaa | And in the sleep
caminhada. continues
Walking his way.
(Roberto Evangelista)

Beginning with this structure, the three
verses would express the cyclic changes which
operate in Nature. The first verse seems to
draw a scenario, expressing Nature visually in
a certain circumstance - night, day, summer,
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LENL, TNELT LOWANRRERT
%, MOEFEOHMIT X2 T L vk
RTHLZEDRD S,

FFEENL, bLLFEBENLENAT
iz, NA A4 s B EEY
bo TDOTE—= VIR T Do A,
RPN, PR TP L TR v,

ORI ERT 57—~ 3P4 2 S HE
Braiz, Bz 130, e, g, B LA,
HEDEZIZEObL T —<IIRETH 5,

NA AL > TEEZOEF, EEOH
ZHYTEL IR H0, ELLB XX
WBICES ZVHIRVICEENEHERE—
TN BICE o TTTICRZ R >
HDOTHEH—ICROE, TNEHEETS
ZEThHb,

7E v I‘ 0)7](0
INHEDH k13
Iy TORTH) .

(65) Agua de pote.
Ap6s a colheita
canta no copo.

(FNV 27 V) RY)
(45) O brilho do salto | JETHD Y ¥ 7D
do peixe na cascata, | X,
lamina de prata. PoH,
(VA 2 - "ET— )

HAA Lo THmIE4SHF > aF v
YERNVTH Y, IS, FICRBEEDOS

winter:

(29) Tarde de sol,
o armador da rede

A sunny afternoon,
The hammock hoops

range devagar... Screak slowly...

(Luiz Bacellar)
The second verse expresses the movement

that animates the scene fixed by the first. The
appearance of an unpredicted element in the
third verse frequently occurs. Without being
mandatorily a logical conclusion, the third
verse could be an unexpected result of the
contact with other elements of the
composition.

Exactly for not being a form to be spoken or
recited, a haikai presupposes a silent reading.
Its appeal is sensorial. It is never intellectual,
moral, logical.

Themes that correspond to life destruction
are absent in haiku: diseases, wars,
earthquakes. Also absent are hatred, revenge
and passion.

For haikai, the essential is to realize and
capture the grandness inserted in the small
things that are happening in front of our
senses, in singular movements and in minute
gestures that for us are becoming invisible:

2 A S 2 SO W AN EIET 5., || (69 Aguadepote. | Pot water
BREZIUEE TN EC LD 5 Apbs a colheita After the crop
NI 5. FRATE DB D% H o Bl | | canta no copo. Sings in the glass.
LA, (Roberto Evangelista)
Branco orvalho 7% (45) O brilho do salto | The glitter of the jump
sobre o campo de batatas | F= i D do peixe na cascata, | Of the fish in the waterfall,
a Via Léctea KD lamina de prata. Silver blade.
(P (Luiz Bacellar)

FRIZEFVZAE (EF=Z2) D,
TITINDEL DFENTZHENA AT
TENTEZ FVZIVAF-TIALY,
TITAN - F - AKX, 77K - F -
HYRA, FTYA-EFTFEY, Iu—)b-

In Japanese culture, haiku is today a national
symbol, and while represents a golden age in
art, it is mainly associated to the name of
Basho. Matsuo Basho has transformed haiku,
from a mostly cultivated ludic form towards an

VEETIER L ERTBOMF
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T NFYFA, A a - LI YAF—,
ZLTNVA R - NEF—LRZDMEL D
TR, N AL DEREITV, WET
fFoTWV3,
MEEMR DD, N AL DLEDT 5
T4 vy BV aT IV RO E
oz kid, BRFISINV—TORNEIZE -
THL2IZR ), SEOFRNVE - 277
VUV AYDBI L > THER I NS,
INA A OB R R 2T T &S
Pk OFFWAMEIC R Z BN 2, B 21,
E2ns, Btz nwElEoMAsbeE
RETHA,
FATTNVE - F TV RIT—=FOFFIE
HHICH 2. WITFE. SOOI 74 v 7 -
ZeM IR R 2 2 CHIH T 5o

Aprendi com meu 10 D BT 22T
filho de dez anos gz

Que a poesia é a FRRZEL L
descoberta wZto

Das coisas que eununcavi | SR CTH 5 &

WA TNOFEANFTTHN - T4 245
DINA F1 4 4 [Folhas de cha (ZED3E) | Tl

IO ICREM B EEN, A X T 7V FIY
IR AVECE NSRS R G
Pentagrama vivo: HRELRVITT N
cantam passarinhos | /NEASEMT
nos fios telegréficos. | # 9 o

WA A NEF—IVERXNV N T 7
VIV N AT DN, A AL1EE L OYE.
ROBZITEERLERED LT, ZLT
HolFIFT, 22— T, FEALOYA
HIZRZZWHOITHT2HMEE LT 5,

(94) Jiquitaia, TFIAT,
ardente guerrilheira, | B\7Y .
Ty I IVEHD .

salva a selva.

(FRXV - 2T 7TV RY)

expression of his own errant lifeway

discovering.
Branco orvalho White dew
sobre o campo de batatas | Over the potato field
a Via Lactea The Milky Way

(Basho)

Many Brazilian poets have been attracted to
haikai, especially since the Modernist
movement. Guilherme de Almeida, Augusto
de Campos, Haroldo de Campos, Décio
Pignatari, Millér Fernandes, Paulo Leminski
and, among us, Luiz Bacellar, are some of the
Brazilian artists, amongst so many others, who
have done and are doing experiences with
haikais.

The appeal that the graphic-visual
possibilities of the haikai have been exercising
upon visual artists became evident in the
Concretist group production and now Roberto
Evangelista also takes part in this movement.

Some notions directly influenced by haikai
may be found scattered in Western poetic
production such as, for example, the brevity
and the play of unexpected elements.

Oswald de Andrade poetry is a very much
illustrative example: the use of illustrations,
the graphic-spacial valoration of words, short

poems.
Aprendi com meu I'learned
filho de dez anos From my 10-year-
Que a poesia € a old son
descoberta That poetry is the
Das coisas que eu discovery
nunca vi Of the things I've

never seen.

A poet from Bahia, Oldegar Vieira, has
published a haikai book—"Tea leaves”, in
which he relates some clearly ideographics
elements to the oswaldian Modernity:
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(37) Formigas na porta | l7-H1E K7 T

Pentagrama vivo: Living pentagram:

carregam o COrpo A TEMHD cantam passarinhos | Little birds sing
da cigarra morta. AR NS nos fios telegraficos. | In telegraphic wires.
(WA A - NETF—)) Luiz Bacellar and Roberto Evangelist

INVAADN -ANFY - TVLAF A -]

haikais sequences, in many moments, surprise
us and transfigure nature moviments, revealing
that tiny, singular and almost always invisible
perception:
(94) Jiquitaia,
ardente guerrilheira,

Jiquitaia,
Fiery guerrilla,

salva a selva. Saves the jungle.

(Roberto Evangelista)
(37) Formigas na porta | Ants at the door
carregam o COrpo Carry the body
da cigarra morta. Of the dead cicada.
(Luiz Bacellar)

Ernesto Renan Freitas Pinto

P SRR UIRE
JE & FE, FRER L B
INHBABO, EAHOROKERY
Ly Thb, b)) —D, Hik ks
MABZENTELESD,
FTARTONBOMAIT AN (07
) Thb, SHIZEI b, Zf—KT
Hbo wERL, RAEIIT, FAL FRIE
% (BRELEOHRAETH D) IHVTH
LOOYHDLRPTDOR, 2V HEDL
MCTORWFEIZREZDTH D, e
FEHAZ, BRI T 2505 Tl
e ZhUE. ivd ) TR ORI 2
GThHb, Ty KiEERY 71V T74 X
ATIRARL, MO THiE LDV, %
LD ) BEHEORWFEILTH S,
ZOMEDDH L T & EBER—ZFEM D,
LEY0, NEO, $XTOSFTFIZBITS
BR—25, AW O, ZOFREREICBIT SR
AU GEMETH L5251 07T 5B (B
L, ANEHE) OBEELRFEETH DB
—0wb, NHEEekoMETH L, 27

East x West

Feeling and reason. Logic and intuition.

This is the great dilemma of human soul.
The soul of the whole humanity. We could add
another dilemma: consciousness and
unconsciousness.

Every human mystery is dialectic. Or else:
it is trinary. Because, in the end, the harmony,
peace and the beauty (which is the synthesis of
truth and goodness) only occur in the balance
of the opposites, which is the synthesis. It is a
synthesis that is not the simple and superficial
juxtaposition of conflicting opposites, but it is
rather a pacific fusion of elements that
complement each other. It is neither about a
rough syncretism, but rather a deep
assimilation of complementary elements, and,
in this complementation, they became perfect.

If the incessant search for such a synthesis
- in art, in psychology, ultimately in life - is the
fundamental problem of mankind seen in its
individual singularity, the mystery of the unity
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which is always the vital synthesis of the
opposites (the male and the female, the
individual and the social) which complements
each other, this is, also, a problem of the
humanity understood as a unity. We should
remember the Jungian theory of the collective
unconscious.

Humanity, nowadays, is divided in two
groups - the East and the West. What most
separates West from East is not their rough
political nor their economic antagonisms
because all of this are only epiphenomenon of a
deeper human reality. Unfortunately (or
fortunately) we are living in a historical
moment of men’s real values subversion: peel
and pulp positions have been inverted.

Political and economic divergences are deep
and catastrophic (even though they are always
accidental) between West and East, but what
really characterizes them as distinct human
realities (not antagonists or enemies) but
inner-directed or convergent to a true historic
synthesis - harmonic and fraternal - is their
way of perceiving and therefore, of living the

reality.
(69) Ovo estrelado: Sunny side up egg:
0 COSMOS. The cosmos.

Contempla-lo Contemplate it

€ consumi-lo? Is to consume it?

This distinction between the contemplation
(the analysis, the discourse, the logic, the
scientific research, the philosophical
speculation) and the consumption (the
communion of the sensory, the mastication of
the mystery, the integration of the material in
the invisible, the fusion of the sensorial with
the barely perceptible) that characterizes
Roberto Evangelista haikais is at the core of
the existing paradox between West and East.
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It is a paradox because at the same that it
dissociates these two human groups, it also
pushes them to be united by a true ontological
necessity. Necessity which is itself the man-
in-his-own-self.

We can start by our side of the world. The
West incarnates or lives in a precipitous way
the rational part, the logic, the order and the
human spirit clarity. This comes from far
away: from Socrates, passing by Aristotle until
Descartes, reaching its more acute moments
in German Enlightenment philosophy or in
French rationalism and ending up, finally, in
Twentieth Century Scientiphicism and in this
century’s Technicism. Western logic
rationalism is of a such materialistic
sensualism that reaches a rough stage in its
many and various modalities. Not only in
Philosophy (English empiricism, Comte’s
positivism, James’ functional pragmatism) but
also in Science (Watson’s behaviorism and the
economic analysis of German Karl Marx) and
in Art (Classicism, Parnassians, Baroque).

It is very difficult, for a Western logic and
sensual or sensualist man, to accept the cosmic
intuition of the Oriental one. The West has
stablished, in a definitive way, a dualist
distinction between Subject and Object,
between Logical and Symbolic, between Man
And,
stablishing this fundamental and dualistic

and Universe, between I and You.

distinction between I and You (Subject and
Object) has become or has deeply enhanced
the individualism. Only in the West it was
possible to write a Letter of the Rights of the
Human Being or of the Mankind. And, like the
Liberalism, it strives well in the lands of the
West, under all its forms, including
Capitalism...

The Eastern man, who has not stablished
such distinctions, is community and group
oriented even if he accepts an industrial
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production imported from the West (compare
the labor way structure, for example, in a
Japanese entrepreneurship to any Western
one). I do not know how far or in which way
social models will be stablished in the West.
For certain, what has enchanted some
socialists in the East was the collective, group
way of work. But this social, community
meaning of the collective, peculiar to the East,
is a result of their Cosmo vision. For the
Oriental man, there is no divorce between men
and Nature, between men and the Universe.
Animisms, pantheisms are common in Eastern
thinking. There is, on the contrary, such a big
integration, such an intimate relation between
men and Nature that turns the Eastern men to
be very sensible to the minor or less
perceptible manifestations of the cosmic
reality. The Eastern man does not “know”
Nature; he “feels” Nature. But we do not have
to understand the word “feel” in the Eastern
way in the same way we understand it in its
Western signification. To feel, for the Western
man, is pure sensorialism, is pure delight, is
pure sensorial or physical pleasure. It is only a
superficial touch of bodies, epidermis and
shells. For the Easter man, to feel is to feel-
together, is to intuitively perceive not only
appearance, crust, phenomenon, but what is
most intimate and deep, and, therefore, most
complex and mysterious.

That is why meanwhile the Western man
fabricates speeches, the Eastern one fabricates
symbols. While Western man analyses,
Eastern one synthetizes. While Western man
produce gigantic things, Eastern one looks for
the smallest ones (ah! The transistors!...). The
Western man is loquacious and eloquent;
Eastern man is silent and meditative.

The symbols are, without a doubt, an essay
of the human spirit to tell, to express all the
complexity of the reality in a minimum number
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of signs. That is why symbols and images (an
idol, an icon, an ideogram) are characteristics
of the Eastern soul and thinking.

If, in the art level (heraldry) we would like
to present a simple example of this diversity
between reality’s conception and expression
here and there, we can take two flags, two
national symbols: the ones from Brazil and
Japan. The Brazilian flag is an eloquent
discourse of an exuberant rhetoric: green,
yellow, blue, white, rectangle, diamond, circle,
band, stars (big and small, united and solitary...
and more: we cannot fail to mention, it has a
discourse in the strict sense of the word, as it
is written in the white band: “Order and
Progress” ... Japanese flag: a white (which is
not a color) quadrilateral and a red circle...
which can stand for everything.

A Western poem? The Aeneid, the Divine
Comedy, the Lusiads, the Invention of
Orpheus.

An Eastern poem: the haikai.

I believe that it is very difficult for a Latin-
American poet (difficult for a Portuguese-
Brazilian; very difficult for a Hispano-
American) to refrain his sensual eloquence, his
baroque rhetoric and to reach the verbal
frugality required to a haikai structure. In
truth, the verbal parsimony, the rhetoric
contention is just an element, a component
and, maybe, not the most essential.

In Brazilian poetry, for example, we know
that much has been done to attain this verbal
contention, mainly since the 1922 Movement.
We could, quickly, quote some striking and
definitive examples of verbal exuberance
depuration among us: Carlos Drummond de
Andrade, Jodao Cabral de Melo Netto. We can
include also in this list the Concrete Poetry
and Neo-Sensorialism experiences and even
the Object Poem crisis. But the simple usage
of a clean word, dry and unadorned is not yet
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(12) No centro da grama | %5 D
seca da campina MEOBEART

OEDYNIIMR S0

o girassol resiste.
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sufficient for us to reach the haikai true
structure. To tell the truth, this Ascesis of the
verbal pantagruelism may only lead to a new
form of classicism. In our case, a verbal
ascesis fails to extinguish our Western
sensuality and, much less, the Latin-American
one.

In fact, more than verbal parsimony, the
haikai demands from the poet a new sensorial
experience, a new esthesis in which sensuality
is replaced by sensibility.

We do not wish to delay upon this
distinction which could even look like a simple
semantic play. It seems, though, that there is a
very big difference between sensuality and
sensibility, these two sensorial forms of
perception of the real, and that, just because of
this, they are the basis for every aesthetic
experience. We may try to express this
difference in a few words: while sensuality
turns sensorial even that which escapes
directly the perception of the senses,
sensibility can turn almost non-sensorial the
very sensorial reality. And this happens
because while sensuality remains in the
phenomenal field (if we are allowed the adapted
usage of these Kantian categories) or looks to
phenomenize the noumenic, sensibility
perceives the noumen in the phenomenon. In
more simple words: sensuality exteriorizes
what is interior, sensibility interiorizes what is
exterior.

Even here the problem is settled in the way
of perceiving reality and expressing it. Even
here the problem of discourse and symbol
remains. The discourse is the proper language
of logic, science, philosophy, and even theology.
(En passant: theology only could have been
systematized in the West). The symbol is the
proper language of intuition, art, religion. The
symbol tells us what a thing is without having
to explain it. It tells us what a thing is almost
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in hiding it.

If it is true that each poem is worth by
itself, this is much more so in haikai. I must
confess, therefore, that is very difficult to
It would be
necessary to analyze each one of them in the

analyze a book of haikais.

way one analyzes the diamonds purity - it is
necessary to look at one by one. But, is it
possible to analyze a haikai? To analyze them
would it be, by any chance, to smash them, to
break them, to finally destitute them from the
one thing that constitutes their greatest beauty,
which is to capture the whole universe (of man
and Nature simultaneously, or of man in the
Nature) in a fleeting moment of life, in an
instant of apprehension of vital energy which is
all whole in everything and, mainly, in that we
call naively “simple things” ? Whoever can
see the existing light in the universe in the
firefly flashes is able to feel the haikai beauty.

We repeat: it is necessary to create (at least
for us, Westerners) a new way of seeing reality
to feel the haikai beauty, which is not only a
parable, a metaphor, an anecdote, an
impressionist snapshot but is everything at the
same time. Let us look at, as an example, this
one from Luiz Bacellar:

(12) No centro da
grama

In the center of the

dry

seca da campina Meadow grass

o0 girassol resiste. Resists the sunflower.

From the same author, another poem, a vital
harmony among all living beings of Nature,
e.g., an integration of life energy present in all
creatures, whose strength is expressed with
almost imperceptible delicacy:

(22) Quando a grama | When the grass

oscila
de leve a libélula
ja levantou voo...

oscillates
Lightly the dragon-fly
Already took flight...

Or in this from Roberto Evangelista:

(84)




144
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(76) O peixe vivo The living fish
faz vibrar o coragdo | Makes vibrate the heart
€ 0 canigo. And the fishing rod.

Can we only state, then, that the two poets
from The Hundred Petals Chrysanthemum
brilliantly accomplish their creation? If it is
true what Roberto Evangelist says (and it is) in
his haikai:

If a hundred men
Contemplate the same
stone:

(63) Se cem homens
contemplam a mesma
pedra:

mil pedras desiguais. |A thousand unequal

stones.

Even if the two poets have built genuine
haikais, between them there are different
worlds and human visions or perceptions. We
could say, to state an initial clue, that Luiz
Bacellar is more grounded in the contemplation
of Nature itself and offers us an indirect caption
of the man through its own natural elements:
plants, animals, flowers, stars, moon...

(27) Sempre perseguido
o grilo fica tranquilo

Always chased,
The cricket stays calm

cantando escondido. | Singing and hidden.

Bacellar has titled this haikai “The Poet”.

It could have the title “Self-portrait”.
Roberto Evangelista, if he does not do a

converse road, offer us a more direct vision of
men. Human beings are more present in
Nature:

(79) A chuva cai em
cantaros: alguém é
levado

para dentro de si.

Rain falls in
Pitchers: someone is
taken

Inside himself.

We can notice, also, in Evangelista, more

than in Bacellar, the raise of questions, per say,

philosophical. For example, the haikai we

quote in the beginning of this essay.

There is yet one last observation that I
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would like to register here. As it could not be
otherwise, there is an (well succeeded) effort
in the two poets to fix moments of Nature and
of the life of the Amazon man, and that is
when, maybe, the haikai from Bacellar e
Evangelista reaches its full integration of the
Eastern and Amazon realities. These
diversities, far from stablishing divergences,
on the contrary, present a bigger unity to the
Chrysanthemum. 1 will end this essay with two
haikais of Evangelista and Bacellar,
respectively, in which we can enjoy and
contemplate, in haikai Eastern pearl form, all
the beauty of our Amazon Nature:

(83) Lago alagado. Flooded lake.
Aqui ndo comegas Here you do not begin
e 14 nem terminas. And there you neither end.
(45) O brilho do salto | The glitter of the jump
do peixe na cascata, | of the fish in the waterfall,
lamina de prata. Silver blade.

L. Ruas

Translation: Madalena Natsuko Hashimoto

Cordaro
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No | H AV b VEE FIER HFR
1 27 | Epigrafe 15 Preface
A raiz destila R TH22EE L The root distills
a terra e cai: “H5 The earth and falls:
fruta aberta. B 7= R, Open fruit
(Luiz Bacellar) (VA A XNk F—)) (Luiz Bacellar)
2 A fruta aberta EINAYAS Y/1ES The open fruit

revela o mistério
da raiz: néctar.

Wiz WA
j‘7 5 — (XEE)O

Reveals the mystery
Of the root: nectar.

(Roberto Evangelista) (KXW -y (Roberto Evangelista)
PERIN &S
WA R = NET—=IVDONA 1 A

3 29 | Ah, o Satori: HH, Y Alas! The Satori:
Matsuo Bashd, San- WA, WD Matsuo Basho, Saint,
to, me baixou® na cuca... | BEIZFED B, Has fallen in my mind...

4 31 | Jato de chuveiro. ¥ 7 — DG, Shower gush.
Resplendor de 4gua. IKOWEE Resplendence of water.
Santo de banheiro. BEOHEN, Bathroom saint.

5 33 | Borholeta amarela, gAY N Yellow butterfly,
flores de ameixeira, HEDAE. Plum blossoms,
fada aventureira. 5 Bl & Ok Adventurous fairy.

6 35 | Noite. Vagalumes Ho ARED Night. Fireflies
dancam na lanterna de HOELT Dance in the stone
pedra do parque. AR5 o Lantern of the park.

7 37 | Relampago. fifito Lightning.

Trovio, vento, chuvisco. | &. Jil. i, Thunder, wind, drizzle.
A saida da lua. HomH, The moonrise.

8 39 | Nao me digas nada, MHEbRWVT, Do not say anything to me,
ao despeito e ao citime TRARBEIR I To spite and jealousy
ndo darés pousada. iz b2 2\»T, You will not give lodging.

9 41 | Pardal dangarino HEDOHY T Dancer sparrow
canta restolhando Ebbr Sings and stubbles
a palha do trigo. DoDERNPLI 6 The wheat straw.

10 | 43 | Musica de Mozart: E—Y 7NV bOFL Music by Mozart:
os dois passarinhos JED S D/NEDS The two little birds
do jardim respondem... L% Of the garden respond...

N

HEHATHBEHTZ THTR L. BT,
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11 45 | No meio da noite HAEHPIZL) X In the middle of the night
o lirio levanta FDOINVIDAy T% | Thelily rises
seu copo de leite. L7275, Its milky cup.

12 47 | No centro da grama D In the center of the dry
seca da campina MEOHE AT Meadow grass
o girassol resiste. OEDLYIIMHZ 5 Resists the sunflower.

13 | 49 | Chuva de janeiro: —HOWM : Rain of January:

o0 barco de papel FINOPHTE The paper boat
naufraga no bueiro. PRI TS %, Shipwrecks in the manhole.

14 | 51 | Se o laco do obi T EDKEOH If the obi lace
voasse ao ikebana... A7 NFFTRATWL & | Would fly to the ikebana...
Borboleta azul? H\E L ? Blue butterfly?

15 53 | Num canto sombrio W —f T In a dark corner
a humilde violeta MINAZRAI LI The humble violet
esconde o perfume. R =i Hides its perfume.

16 | 55 | Daflor o orvalho A From the flower, the dew
nas pétalas: tua face ALY R TARY - On the petals: your face
depois que choraste. b DBHRT=DHL, After you have cried.

17 57 | O mar esta bravo. WA S T\ D, The sea is angry.

Bate, e enfurecido, 5 R, ELT Beats, and enraged,
canta nos rochedos. “%THD . Sings on the rocks.

18 | 59 | Perdido na grama B HTRTIC% o7z | Lost in the grass
o grilo responde aFuFid The cricket responds
ao canto do passaro. INEDOIGE TG L %o | To the bird song.

19 61 | Dentro da papoula RE—OHfT Inside the poppy
o pirilampo apaga a HOIITAE D The firefly shuts off the
lampada de fada. HEHT . Fairy lamp.

20 63 | Quando o sol acende W7 EDHIC When the sun lights up
os cristais que a chuva Do M7k % The crystals that the rain
pendurou na teia. KEEHHT5 & &, Has hung up on the web.

21 | 65 | (Basho) (Bi%) (Basho)

Kimonos ao sol. FEHHIANS, Kimonos in the sun.
Agitou-se a manga WATZRDTD The sleeve of the dead boy
do menino morto. w52, Was shaken.

SO S ANO/MIL SR LT i REIch ok Bbhs,
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22 | 67 | (Basho) (Bi%) (Basho)

Quando a grama oscila ERMTITHEN S & & | When the grass oscillates
de leve a libélula b RIZTTIC Lightly the dragon-fly
ja levantou voo... ROV 72B &4 Already took flight...

23 | 69 | (Basho) (Hi%) (Basho)

A flor do assagao T WA A The flower of the assagao
crescendo na roldana o) WWHETHED Growing on the pulley
deixa a dgua tranquila... KD 25, Leaves calm the water...

24 | 71 | (Basho) (Bi%) (Basho)

Um raio da lua HoYtns A moon ray
desce ao jasmineiro: Vx A3 VOKRIZZEZ L | Descends to the jasmine:
halo de perfume. Y oS, Perfume halo.

25 73 | Floresce o pessegueiro: | BRDFEA ML < - Flowers the peach tree:
ha um tapete réseo —H oMz There is a pink carpet
no chio de janeiro. Wt —~v b, On the January floor.

26 75 | A corruira fez A LI VHFHFA P The corruira’® made
seu ninho no cano EAAVASNA)] Its nest in the barrel
da botina velha. I E DL %, Of the old boot.

27 77 | (O Poeta) EIN) (The Poet)

Sempre perseguido WO BBV HNS | Always chased
o grilo fica tranquilo aFuFiFfEhC The cricket stays calm
cantando escondido. W LT b, Singing and hidden.

28 79 | (Vinheta) (v ) (Vignette)

Na ponta do caibro TARDIFIZ At the end of the rafter
uma andorinha pousa: INAPIEE S A swallow lands:
anuncio de verdo. HxEHEF 5, Summer announcement.

20 | 81 | (Sesta) () (Nap)

Tarde de sol, AW il A sunny afternoon,
o armador da rede NVEYITDT v TIE The hammock hoops
range devagar... W< Y LT Screak slowly...

30 83 | As folhas cobriram HTHRLAL Have the leaves covered
a caixa de prata % The silver box

que eu perdi na mata?

BIBIIRIL 727259 0%

That I lost in the woods?

-

ES

W TG (LAIT)) REDOEPRLED L] OREIERIN S,
M TRE THEICO 2SN T SR 2P@ICh o7 L Mbhd,

Corruira is a small bird, Troglodytes aedon.

(89)
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31 85 | (Trégua) (fRi%) (Truce)
Na calha o tltimo pingo W EVIZHORBED In the gutter the last drop of
da chuva treme. Parae... | —{§25%4 %, 1L % V- | The rain trembles. Stops and...
reflete o sol. KW % BT % Reflects the sun.

32 87 | Sombra adejante Hm®7—4"> 1) 712 | Wavering shade
ao sol no bougainville: TS In the sun of the bougainville:
borboleta amarela. il Yellow butterfly.

33 89 | Entre a minha e a tua e Dl-0BED Between mine and your
janela florescem HWEIZH R0 Windows flourish
tuas samambaias... T DIEDWEL o Your brackens...

34 | 91 | (Basho) (W) (Basho)
Agua resmungona... B o 1K Grouching water...
opulodara PR The frog leaps
no tanque limoso. DT ONA T, In the silty tank.

35 93 | (Do esforgo) (%) (About effort)
O brilho da mica Ho & 550 The brilliance of mica
ao sol que de um caracol KA E Y L) D In the sun that of a snail
no caminho fica. WY IR D . On the way remains.

36 95 | (Favela) (AT 1) (Shanty town)
Telhado de zinco. Hisr D REIR, Zinc roofs.
Com rumor de beijos FADELHET With a rumor of kisses
pombos se acasalam. M7= H13KET 5, Pigeons mate.

37 97 | (La Fontaine) (5 7+ vF5—X) (La Fontaine)
Formigas na porta K2 HIE N7 T Ants at the door
carregam o corpo FEA T D Carry the body
da cigarra morta. LCHxEa, Of the dead cicada.

38 99 | (Calango) (55> a®) (Calango)
Relampago vivo: &L Live lightning:
brilho de esmeraldas HWito i Emerald glow
sobre o muro velho. IAZNVFDN, Over the old wall.

39 | 101 | (Tacacd) (77 5% (Tacacd)
Sorvendo o jambu Vx v 7= %A% | Sipping the jambu
ela cria um halo WX E RN 22 She creates a halo

de sensualidade.

Tz < %o

Of sensuality.

<

®

©

=

WA [HlRHAGA L ROE | BEHICH -7 b s,
My EiEERbhS,
TRIVVHITDA—=T,

7V Y WG OREY) Acmella oleraceas 7 7171 - A — T DR FL
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40 103 | A foice da lua Hodix The Sickle of the Moon
ceifa devagar EOT—T V% Slowly reaps
a mesa das nuvens... WL ERDES, The harvest of the clouds...

41 | 105 | A nuvem oferta 4R S 3w V7)) The cloud offers
delgada talhada MEVw—ih : Thin carved
de melao: a lua. Hx3395%, Of melon: the moon.

42 | 107 | Palmeiras ao vento: JAIZHENDL Y DK - Palm trees in the wind:
cabeleiras verdes, FkDEZ, Green wigs,
mulheres correndo... EDLTH Women running...

43 | 109 | (Bashd) (&) (Basho)

Nio me importa a lua Hizdowvn 1 do not care about the moon
nao me importa o vento, JEIE D 9 Vv, I do not care about the wind,
fecho a minha porta. T FT7E2HD Y, I close my door.

44 | 111 | (para uma amiguinha) UNE BIIGEN) (For a little girlfriend)
Taté é um foguinho 7y =3NNS Tatd is a little fire
de flor flutuando no lago: | fED/NES K - Of a flower floating on the lake:
mureru poranga. PN SR 2 Mureru porangam‘

45 | 113 | O brilho do salto WTHOY Y v TD The glitter of the jump
do peixe na cascata, N Of the fish in the waterfall,
lamina de prata. ROH, Silver blade.

46 | 115 | (Puberdade) (BHM) (Puberty)

Chuva de veréo, HOM, Summer rain,

cores: sorriso de flores ) v TORPE 2% | Colors: flowers smile

que as macieiras ddo. EDIFIT Z Ao Given by the apple trees.
47 | 117 | (Sinfonia) (yv74+=—) (Symphony)

Nao sou eu que choro RS DTIE 2w It’s not me crying

vento traz num lamento | JEUXEE & 72535 The wind brings in a lament

orvalho sonoro. TN HEE D> TL %, | Asonorous dew.

48 | 119 | (Negra) (CYNRED) (Black woman)

Tentando escondé-las ThzkeoL LT Trying to hide them
sorriu: na noite se viu 1ZIEZ AT D RZEIC She smiled: in the night one saw
fileiras de estrelas. WS R 720 Stars in rows.

49 | 121 | (Pastoral) (1 ) (Pastoral)

Chaleira na trempe, ZHABED D 2 DRHh A, | Kettle on the trivet,
mugido de gado, E— &R Bellowing of cattle,
campo sossegado. P 7 B Quiet countryside.

VR (3 (HEAB) RSB ATMOME] ORENEHINS,
PTALV] AREO—H, [R5 H] E by E—FET [ELV] Ok,
' Mureru is a kind of aguapé, a floating river plant; poranga/moranga is a tupi word meaning “beautiful”.

o1
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50 | 123 | (Caga e bombardeiro) (R [ B & BREERR) (Hunting and Bomber)
Az da aviagio e AT = Ace of the aviation
o valente bentevi RH%*¥ /944545 Fa9it | The brave kiskadee
ataca o gavido. &2 EET 5, Attacks the hawk.

51 | 125 | (Mamoeiro) (34 ¥ DOKR) (Papaya tree)

Vestido de flores ExFloT Dressed in flowers
danga ao som do vento JAOFIZAEHETHAS | Dances to the wind sound
como um deus hindu... LY Py —H0Mn X912, | As a Hindu god...

52 | 127 | Nacorrente de ar ERAICD - T In the ascendant air
ascendente os urubus yuaay Fivix Stream the vultures
vogam no voo-a-vela. 7 I4 5 —TRS Wandering on the flight-to-sail...

53 | 129 | (Nacionalismo) (F¥a+yxXLh) (Nationalism)

Na laranja e na couve FLyyekir—n In the orange and
picada as cores brasileiras | 7 =4 ¥ a7 —#IZ chopped kale
da feijoada. 75 I NMasK s Y, | The Brazilian colors

Of the feijoada.

54 | 131 | Entre a fonte e o milho [ AN () Between the fountain and
no chio da pracinha | /K& €W 3 ® | the corn
quieta HWIET Over the little quiet
o arrulho dos pombos. WA T — 27— <, square floor

The pigeons cooing.

55 | 133 | Canta na cascata TR Sings in the waterfall
o sol no acorde do arco-iris: | MLOFIF Tk 9 The sun in the rainbow chord:
pentagrama ddgua. KORY 575 5 (HEER), | Water pentagram.

56 | 135 | (Coruja) (727uavw) (Owl)

Contra o holofote ARy bF A4 EMEIC | Against the spotlight

0 voo... E o silencioso -2 L CTHiDC The flying... and the silent

pouso na cornija. I—Z AZHKERET 5, Landing over the eave.
RV 2T V) AIDONA A

57 | 137 | Basho: luz stbita. WE © ZERoot Basho: sudden light.
Fundiram-se os circuitos | s B8 [H] % @ The logical circuits
16gicos. Ao Have melted away.

TS UNTR BEOF VOO DON T4V aT—FICEIEEND, 724 VaT—Fid
TIIVNVRDEG LY - =V RHOEARFI A L VoM, r—VOkkiE T T D IVEEOf,
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58 139 | (A Basho) (HHE) (To Basho)
Velha bananeira: HuNFFok: Old banana tree:
touceiras e cachos, MRELNEH Clumps and clusters,
filhos as pencas™! SRRV Children on the bunchs!
59 | 141 | O viajante deita ) INES The traveler lies
€ 1o sono continua a Hill7Z o T And in the sleep continues
caminhada. BEOHRERTLY, Walking his way.
60 | 143 | Campo de névoa. FHEDOW R Misty field.
Ruminantes em pesados | RZEW 72 H A% Ruminants in heavy
siléncios. ELERT 50 Silences.
61 | 145 | Pedra é essencial, FlTEE Stone is essential,
nem que fique pedra FADEITHD Even if it will stay stone
sobre pedra'”. Ko7z LTh, Over stone.
62 | 147 | (Ao mestre) (Fifi~) (To the Master)
A 4gua rola HKIZNA ZEED L The water rolls
seixos e arredonda a Terra: | #iEkZ {5 : Pebbles and rounds the Earth:
seixo rolante. HERIZHERAS D /N T2 Rolling pebble.
63 | 149 | Se cem homens HAD If a hundred men
contemplam a mesma pedra: | [7] Uf7 % kb iuid Contemplate the same stone:
mil pedras desiguais. BLbTDh. A thousand unequal stones.
64 | 151 | Agua de pote. Ry FDOKe Pot water.
Depois do plantio Wz fHros s After the planting
chora no copo. Iy TOHTHA o Cries in the glass.
65 | 153 | Agua de pote. ARy DK Pot water.
Apb6s a colheita DD & After the harvest
canta no copo. Iy TOHTHKS . Sings in the glass.
66 | 155 | Vasilhas de barro. Dk % Clay pots.
Beber e comer WEZDHDT To drink and eat
na propria matéria. RATEN BRIz, In its own flesh.
67 | 157 | Arvore sem nome ZHTD v Tree with no name
e sem frutos, ah, FEHhwK, b And without fruits, ah,
delicia de sombra!... S DOWVWKET | Delightful shade!...

' [pencas | 23T EBEIC 2 o TV b, [pencas] 13 [BE] DEM%E S D [pencal DB TH 525 [as
pencas| LW IICR DL T[RRI, 72K AL L) EKICR 2,

OB (RIS TR S A2 S | AREICh -2 Bbhb,

' [fique pedra sobre pedra] 7% )V N AIVEEDOMWE 4] [ndo ficar pedra sobre pedra] (EiR$ 2 & [fi
OLITAPERS ] LWV ) ERED, TRTHPHIEL O SNb L v ) BRoMHATH D) 28
Hixhs,
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68 | 159 | Temporal. Jalo Tempest.

Sob troncos e folhas BREDT T Under logs and leaves
homens se contemplam. | B7=H1ZHkD A S o Men contemplate each other.

69 | 161 | Ovo estrelado’®: HERES : Sunny side up egg:

o cosmos. Contempld-lo | T Pk 5 Z &1 The cosmos. Contemplate it
é consumi-lo? aARBZE? Is to consume it?

70 | 163 | Pelafrestaa TEMDPD Through the slot
luz esperta o olhar S NEYE R The light smarts the look
€ 0 quarto escuro. BwWitEz2 23, And the dark room.

71 | 165 | Canaranas na 1+ 5+ Ak © | Canaranas® in the
corrente: passam ilhas, B E Current: pass islands,
continentes. [z X Continents.

72 | 167 | Voo de gargas ¥4 TEY NED Flight of herons
em diamante: altissima BORF - In diamond: very high
geometria. 1o BE 72 S AT A% Geometry.

73 | 169 | No casco da tarta- fBOFEIC In the tortoise shell,
ruga as rugas do b1 (O O W Wrinkle the wrinkles
tempo em fuga. B Lo Of the running time.

74 | 171 | Em pasto d’4gua, IKOBHHZ In water pasture,
canaranas, murerus, o peixe- | # F 5 7‘21\ VAR )I/ZZ\ Canaranas, murerus, the cow-
boi rumina. <+ 54 =213 %53 %, | Fish ruminates.

75 | 173 | Brago e remo, Wi e () Arm and rowing,
doce impulso, abrem Hwvgiai Sweet impulse, open
n’4gua o sulco. RN AR & 22 < In the water the furrow.

76 | 175 | O peixe vivo HE T The living fish
faz vibrar o coragio Ll &) % Makes vibrate the heart
€ 0 canigo. Bbd, And the fishing rod.

77 | 177 | Olho pesca, [9BSR/ NN Eye fishes,

pensamento caca. Pesca
dor. Caga dor.

BEGFF IZHAEED 1
A D 1o

Thinking hunts. Fishes
The pain. Hunts the pain.

3

]

N

o

2

N

[ovo estrelado] (T —FEDHNTFHE LTI TWA, [ovo estrelado ] IFHEREEZ DT L7255 H
Ny ze TRIW] THb, Z2200ITRAETA (F4H) MHEHEI TV,

NL Ok

Canaranas: grassy plant that grows in river and lakes margins.
19 .
i 12 2.
~ T4 — RO R FLE
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das andorinhas enverga
o horizonte.

TRAZ
WPz T % .

78 | 179 | Da Costela de Adzo * k542 a*% 5 | From the Rib of Adam®
também rebentam TrAYT LB Y Also burst
anttrios. &5, Anthuriums.
*Philodendron IR
distantilobum-Krause.
(planta ornamental)
79 | 181 | A chuva cai em WA —H—[5% : Rain falls in
cantaros: alguém ¢é levado | F#HEAASH 7 E &1 Pitchers: someone is taken
para dentro de si. &L Inside himself.
80 | 183 | Mata timida: Seniy AR Wet woods.
Pai caca. Curumim mama. | 213512, 2L 3 v Father hunts. Curumim®®
Fogo tribal. Bz, breastfeeds.
EBHED Ko Tribal fire.
81 | 185 | Pluma de Sama- HXy 2% OPE Feather of Kapok tree®”:
uma semente nave- Bk % ficifE3 5 One seed navi-
ga o planeta. —DDF, Gates the planet.
82 | 187 | No meio do rio, NOEAHT In the middle of the river.
eu sou UNES Iam
a terceira margem. [N The third margin.
83 | 189 | Lago alagado. FIER R A Flooded lake.
Aqui ndo comegas e 2B 5 TIIHE Y 537 < | Here you do not begin and
14 nem terminas. HH 5 TIEEDY A7\, | There you neither end.
84 | 191 | O corpo da manha L [RYENEY The body of the morning
viceja, mel de abelha MERET, WD Thrives, bee’s
que goteja. L7272%, dripping honey.
85 | 193 | Qualquer linha EALRBETINTH Any line
que tragares, a 4gua FTITAKAS You trace, the water
ja o fez antes. —JEIIFIVWT W5, Had already done it before.
86 | 195 | O voo poente HED Y N2 D The sunset flying West

Of the swallows twists
The horizon.

# 3T [Costelade Addo] (EiR$ 2 E [7 5 2O ] OEEK) T—HRIIZZOAFTHSNTY
% DX Monstera deliciosa (HAFETIE [R7 542 av]) THbH, Lo LELDHETIX Philodendron
distantilobum-Krause & 72 > T\ 5,

BTy A NG OBIEERY) .

% Rib of Adam, literally refers to Monstera deliciosa, ornamental evergreen plant.

by E—FETTEb OB,

* Curumin is a tupi word, refers to any Indigenous children.

P HEY 73X ANBOEAK (Ceiba pentandra) o Z DFED S I FMHEATE NS

% Also known as sumatima (tupi): Ceiba pentandra, a kind of tree-creeper, bulky and silky kapok producer.

(95)
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87 | 197 | O cdo sarnento PEREZ D3 o 72 RAY The itchy dog
ressona: foi corrida BEREVTS Snores: it was busy
a vigilia da noite. T OFIXIT LA 5720 | The night vigil.

88 | 199 | Capturas, guerreiro, it k. RO %2212 | Do you capture, warrior?
o inimigo oculto FE7-ix The hidden enemy
na memoria? WHZADN? In the memory?

89 | 201 | O meio-dia 7 The midday
roga-nos rente aos muros: | PEINFANIHD : Brushes us close to the walls:
gatos escaldados®". B % DT B Scalded cats.

90 | 203 | Piso molhado: BNZIR Wet floor:
um fio de cabelo lembra | —ADEZDTEIL A strand of hair reminds
um dorso curvado. fhAso 72 E &3 %, | A curved back.

91 | 205 | De par com o co- ROAHHZ AOKET | On par with the lame,
X0, 0 anciao pondera ESYNES The old man considers
a ultrapassagem. BVWBELEZDS 9, The overtaking.

92 | 207 | Maquina de coser. N Sewing machine.

Ap6s pespontar um corpo | AT 4 v F & MPF7zd & | After stitching a stitch
a mulher repousa. ZIE—KAT 5, The woman rests.

93 | 209 | Um haiku ndo vem WA ZIFELE X A haiku does not come
quando se quer. Ele cai TTI %R\, When one wants it. It falls
quando cai. FED % & &I 5o When it falls.

94 | 211 | Jiquitaia, Txy4TE Jiquitaia®,
ardente guerrilheira, ANV AN Ardent Guerrilla,
salva a selva. VX INVERKI Saves the jungle.

95 | 213 | Pequeno arbusto, INERHEARTY Little bush,
ja sombreias a senda 7 DOEI Already shadows the path
das formigas. HEz%2>< %, Of the ants.

96 | 215 | Pulsar, ah, o pulsar... wEy, HdH, vkEp--- To pulse, ah, the pulse...
E cada coracdo é uma | ZNZFND.LlIE And each heart is one
estrela. —DDRTZ, Star.

97 | 217 | No espelho das dguas KD In the watery mirror
a nave solar mergulha KB DF & The solar ship dives
flamejante. Rz X9k, Flamboyant.

@

[gatos escaldados | 75 &V + #v

FEDOEAY [ Gato escaldado tem medo de dgua fria] (EFR 5 &

(B 2T ONTMEEKE DM D L) Hh 5 o BB FICHOES 252 L 2EIKL, HA
TGS A0 [ (H2odo) 122V T (BFET) 2R s hz,
Ry E—ETHIML. D LIRTYO—HEEKRT S,
# Jiquitaia: red powder pepper; small red ant (tupi: jukytia).
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98 219 | E s6 o vento R A MAZ R AT The wind only starts blowing
soprar no tabocal: REIHD 5720 ¢ Through the bamboos:
misica de paus. [0k & Music of sticks.

99 | 221 | Santudrio violado: JLE N7 Violated sanctuary:
deuses milenares tombam | fHftOH 4 33E% H X & S | Millenary gods fall over
desfolhados. Wi7=b b, Defoliated.

100 | 223 | O arqueiro, S The archer,
vazio de si, BELWOLT Empty of self,
vazou o alvo. Mz Hit the target.

101 | 225 | Seca e roida, N TIZTAIZTA 2% - T | Dried and gnawed
navega na torrente X, 2 EMIET 5 ¢ | Navigates in the torrent
a folha: viva HEx-FFE, The leaf: alive.

102 | 227 | Estdo na linha HEHRICH 5 There are points
do horizonte os pontos MH7zE572 Followed yesterday
seguidos ontem. riido In the horizon line.

103 | 229 | Nas Gerais, Minas, V154 A, 3+ 2% ¢ | In Gerais, Minas,

mil tons minerais, cangdes | X 7 VDT O, A thousand mineral tones, songs
brilhantes. oY M <R Brilliants.

104 | 231 | Ah, os animais... bdH. HWi-Hix Ah, the animals...
Teldricos, comem a Terra | HiERIZA &, 1% X C | Telluric, eat the Earth
€ viram po... [EQell)R feps S0 And become powder...

105 | 233 | para Guimaries Rosa F¥v5y 1A - 0—H A | (to Guimaries Rosa)

Ave, palavra: HdH., SH Ave, word:
o ninho! E quanta vida B2 w2y m The nest! And how much life
sustentas! fhE XTI You do support!

106 | 235 | para Leminski LIvaFr—~ (to Leminski)

Olha s6, artista, FR L. WA, Look that, artist,
o lugar comum é terra HYEZNRLDIF The common place is land
a vista. FEASHL 2 % D72, In sight.

107 | 237 | para Millor sa—n¥ A (to Millor)

As antenas da raga NEDOT ¥ 7 F ik The antennas of the race
captam os estertores AfAI3TIID Capture the fish moth’s
da traga. HREEEDLRZ D, Ruckles.

Mk (Guadua angustifolia) o

BIFA V2T MBI EREAIEE ST TV VEHETOM, 22

LA o TV B,
® 7T INDNHR,
Iokwa - LI VvAF—, TIVNDOFN NHEK
Big—N-T2VFUFR, TTINDOILILA,

(97)
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108 | 239 | para Janet D @ A RN (to Janet)
Velho indio A VT4 T VN 0ld Indian
no fundo da rede rigida. XNV E Y 7 OJEIZ, | Inthe bottom of the stiff net.
0 fogo mingua. KDPEEZ 5o The fire diminishes.
109 | 241 | para Alicia Monica Guzovsky | 7)Y 7 - €25+ 77 A% =~ | (to Alicia Monica Guzovsky)
Delicada onda, AN 72 Dk Delicate wave,
imprimes n’areia IR D N In the sand, you imprint
leve linha d’4gua. adii<o Light line of water.
110 | 243 | para Gilberto Gil IR b - DA | (to Gilberto Gil)
Integro arroz. ok, EE K. Whole brown rice.
Bem mastigar os graos, Rz LS HhAT Chew well the grains
assimilar os graus. 7 —FEWINT %, To assimilate the degrees.
111 | 245 | para Ana T I~ (to Ana)
Lua nova: A New moon:
a mulher recolhida 5o AR BRI The retracted woman
cumpre o seu ciclo JAM % 5ER T %0 Fulfills her cycle.
112 | 247 | Zen o Zen.
Latitude. Longitude. Atitude. | ¥, 65, HERE, Latitude. Longitude. Attitude.
Zenite. | I Zenith.

7= AN EKERTZ B\ TR - iR S B

B FSINDIa—TV vy, BER.

(98)




130

(2) BE (h— KDY X%, #t18.5cm. 1 10.7cm)
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) 5
O Crisantemo e szus autores

nsagra-

LUIZ BA
do por vazios [ioros, expressdo de melhor possia
produzida 51, e ROBERTO EVAN-
SGELNST A aubeo antiskax

bito das axte
feentaz o desafio £

lacra, associaram

suczdido da possia com a pa-

pata tsalizar zsta obra.

Conrtra o pa sombras, de escuriddo, que

12 gea pot tantos squ.

2 a que ae submete o pi-
igo dos mevcadoves de facilidades, que

flutuam impur

blico, ac ab~

nas dguas provincianas, brilha a
teela d= mall

mo qus [he fumina o nome

tipla face, como o crisante-

Quem cnsina uma primeira Leitura do livwo € o

wiprio ROBERTO, gquando diz:
P d

Se aem homens
contemplam a mesma pedra:
Ml pedras desiguais.

& quem define a condicao de pocta no contexto
azus versos « da sociedade em que vive £ o BA-

CELLAR:

No caminko de Bashs.

Dispostos no espago branco da pagina, os 3
cewsos do hatkai constrosm um processo de pereep-
¢do espacial onde as palacras gankam um valox
novo. Esse espago em branco, nao impresso, & ne-
czssario para que as palavias atinjam sua mais in-
tensa signagao.

Na forma original do haiku a combinagao de
ideog e ilustragoes torna impossivel sua bra-
dugao, ao mesmo tempo que ordena d forma inse-

pardvel esse conjunto grdfico.
O Kaiku tem suas origens em formas poéticas ja-
o i ] B
ponesas como o ‘‘Tanka” ou “Waka' cu
enbre aristocratas & cortesdos como uma espécie de
jogo wefinado que consistia em se exercitarem na
destreza de encadearem versos comlcos até o nimero

de cem.

(100)

Sempre persequido
o guilo fica trangiilo
cantando escondido.

Mas na leitura destes hai-Rais, forma tradicio-
ral de pocsia japonssa, pela cconomia das pala-
wras, o poden de sintese do pocta para fixar a sua
£mo¢do na miniatura, porque em arte toda minia-
tura exige muito mais do esforgo criador & do vin-
tuostamo ticniao do artista, é necessdrio, por tudo
{10, que o [eitor ac condictons eapiribialmente co-
mo quem se concentra pata rezar uma oragdo.

A pocsia em centos casos, a exemplo da que se

encontra multiplicada neste livno, & um didlogo do
fpozta consigo mesmo, do homem com sua conseién-
cia do ponto de vista da pateologia, onde os outros
homena se identificam pela emogao original em ca-
da momento, porque oriunda de negives desconheei-
das do seu untverso interior.

Eastamos todos gratificados por este aconteai-
mento, ainda pela representacao material de sua
fatura, concebida e executada por ROBERTO
& BACEL LAR, com o bom gosto ¢ a eleganaia
do bom eatilo dz tudo o que ¢ feito com dignidade =

amor.

Elson Farias

A fouma do Bathu que oxio & se bovnas
grada £ a do poema de 17
I

dispostos em 5-7-5 silabas

labas, com 3 versos

sa forma composta

de tris elementos honderia aos ciclos da exis-

téncia das formas vivas: creszimento, maturidade e

wtaria as mudangas que

a natureza sofreria pela presenga ou interferincia

velhice. Ou alnda, v

U0 [xza o agta

ek DI :
5 (Lutz Bacaltas]

O viajants dzita

£

£ no sono zontinua a

caminhada

i

angalista)

A pantiz dessa estratura, os buis vensos ecpress

& operam na na-
sartam as mudangas s que 3¢ operam
tureza. © primeito verso como que desenharia :m
natureza em de-
cendnio, exprimitia visualments a natursz
ia, verdo, in-
texminada circustincia — noite, dia, ved

vewno:

Tarde de sol,
o avmador da rede

vanga diuagas. . .
(Lutz Bacellar]
© sequndo verso exprime o movtmento que ant=

a a cena fixada pelo primsto. Oaoree constante-
ma a e

10




mente no hathu que um elemento imprevisto apare-
¢a no leceino venso, Sem sen obuigatoriamente
uma conelusdo [sgica, o terceino verso pode sex um
waultado inesperado do contato dos demais el

mentos da composigao.

Exatamente por ndo sex uma forma para ser dita

ou entoada, o hatkal pressupoe a leitura silencio-

1a. Seu apelo i sensovtal,

lunca intelectual, mo-
wal, [sgico

Temas que coviespondem a destratgao da vida
eatdo ausentes do hatku: as doengas, as guewas, os
teviemotos. Husentes atnda estao o édio, a vigan-
¢a € a palxdo.

Para o hathai o essencial ¢ perceben & captar a
grandeza que estd contida nas coisas pequenas que
eatdo transcoviendo diante de nossos sentidos, dos
movimentos singulates e dos gestos minasculos que

pata nés foram se townando invisivels:

HAgua de pote.
HApos a colheita
canta no copo.

(Roberto Evangelista)
O [uilho do salto

do pelxe na cascata,
lamina de prata,
(Lutz Bacellar)

Dentro da cultura japonesa o hatku wepresenta
hoje um simbolo nactonal, ao mesmo tempo que um

1ay
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momento de uma idade dourada da axte, associada
principalmente ao nome de Bashs. Matsue Bashs

transformou o haiku, de forma lad:

amplamente

cultivada, em expressao de sua descobexta do cami-

Brance owal

nho da vida exrante

sobre 0 zampo de batatas
a Via Laztza

[Bashs]

Muitos poetas brasilsires tim sido atraidos pelo
Raibai, sobretudo a partiz do movimsnto modernis-
ta. Guilheume de Almeida. Auguste de Campos,
Haroldo de Campos, Deécio Pignatari, :lhéﬂu
Dernandes, Paulo Leminski, e eatre nos, Luiz
Bacellar, sao alguns dos artistas Brasileivos, zn-

fre tantos outros, que walizaram ¢ walizam expe-

wifncias com hatkais.

O interesse qus as possibilidades gudfico-
visuais do Ratkai vem exewczndo sobre arttistas
plasticos se evidznciou na produgao do grupo con-
erctista & acontzse agota com a participagdo
Roberto Evangelista. i

HAlgumas nogses dirctaments influsnciadas peto
fRaikai encontram-se difusas na produgao poitica
ocidental como, pox exemplo, a brevidade, o jogo

de elementos inzaperados. :
t."‘”:m:lbkfla poesta de Oswald de Hndrade ¢

Bastante ilustrativos o uso de lustacoes, a valori-

12

Orisnte x Ocidente

Sentimento ¢ vazio. Ligica « intuigao.
Este £ o grande dilema da alna fumana. Da
alma de toda a humanidade. Poderiamos acres-
centar um outro dilema: consciente e inconsciente.
Todo mistério humano  dialttico. Ou mais: ¢
tinitirio. Porque, no final das contas, a Barmo- |
nia, a paz & a beleza (que £ a sintese da verdade &
da bondade) 16 ocorviem no equilibeio dos contra-
ios que £ a sintese. Sintese que ndo £ uma simples
£ Au/u:!/icla.[ Justaposigao dz contrinios ::onﬂ'ttant:s i
mas que £, antes, a fusdo pacifica de elementos que |
12 complementam. Nao se hata, tambem, de um

15
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guossetno sincrebismo mas, sim, de uma assimila.

sao profunda de elementos complementases o que ae

aperfeizoam nessa complementagao |

sca incessante de tal sintese — na arte |

gia, na vida, enfim — é o problema fun-

damental do homem tomado em sua sinqulavidade

individual — o mistério da unidade que & sempre a

sintese vital dos contratios o masculine e o femini-

no, o individual ¢ 0 s0cial] que se integralizam, es-

te £, tambim, o problema da humanidade tomada
como um tedo. Conuvéim [embrar a teoria jungiana
coletive

\ aos dins de Rojs, satd dtetdids
em dots grupos — o Oriente ¢ o Octdente. O que

do inconsaie

mais szpara o Ozidents ¢ o Oriente ndo sdo, po-
wm, szus grosssitos antagonismos politicos & co-
némicos que tudo iss0 £ apenas epifendmenc de uma
walidods fumana mais profunda, Onfellzmunts
(ou felizmente) 2stamos vivendo um momento histé-
rico de subuersdo dos valoves weais do homem: in-
verteram as posizdes da casca e da polpa.

Em que pesem as profundas e catastrificas mas
sempre

entais diverginaias politicas e econdmi-

cas entre 0 Ocidente ¢ o Oriente o que, wealments,

03 caracteriza como vealidades humanas distintas
[nde  antagénicas ou (inimigas) mas (inkra-
direcionado ou convergentes para uma sintese his-
tévica verdadeiva — havmonica ¢ fraterna — £ o
szu modo de perceber e, portanto, de viver a walis

2 16
‘I'(/u.r on ¢ a andlise ica do alemao Kanf
b‘j.“../ & na anis [oiclads s, o povharenta il
muite dificil para o octdental, [og:

sual ou

sualista

oriental. O Ocident

ou-1z ou exacerbou
O Ocidente ¢
S6 no Ocidente
dos Direitos da

£ como o libera-

lismo, 106 todas as suas formas, inclusive o capi-
talismo, vizzja b

00

was do Oeate.
viental que ndo estal tal distingao ¢
comunitatio & grupal mesmo quando aceita a pro-
dugao industrial importada do Ocidents
[confro

< a sstrutura do modo de trabalko, por
exemplo, em uma smpresa japonesa & em uma em-
Presa ocidental qualquer). Nao sei até que ponto
ou de que fovma sz estabelecerd modelos soctalistas
ne Ocidents

- Cextamente o que encantou em certos
socialistas no foi a f
dz tabalko. Mas, este sentido do social, do comu-
nitdrio, do coletive, peculiar do Oriental ¢ uma
decoriéncia da sua cosmootsdo. Para o Orizntal

te foi a fovma coletiva, grupal

o hd nenhum dicsrwio entre o homem & a nature-

18

Ovo estrelado:
o cosmos: Contempla-lo

£ consumi-lo?

Esta distingao entre o contemplar [a andlise, o

discurso, a logica, a fesquisa clentifica, a especu-
Lagao filossfica) e o a hao do sen-

sivel, a mastigagao do mistério, a integragao do
mateial no invisivel, a fusdo do sensorial com o
apenas fpereeptivel) do haikai questionadon de
Roberto Evangelista esti no centro do paradoxo
existente entre 0 Ocidente £ 0 Ortente. Paradoxo
forque ao mesmo tempo que distancia esses dois
guupos humanos, os impele, por uma verdadeira
necessidade ontolsgica, a unido. Necessidade que
£ propria do homem-em-si-mesmo.
CLomecemos pelo lado de ca. © Ocidente encar-
na ou vivencia de modo precipuo a parte vactonal,
a lsgica, a ordem e a clareza do espirito humano.

Dsto vem de longe: de Séerates, passando por
A

istoteles até Descantes, abingindo seus momen-
tos mals agudos na filosofia do Jluminismo alemao
ou do ltsmo frances e desembocando, final-

mente, no cientificismo do século XIX & no teeni-
clamo deate aéeulo. O ractonalismo lsgico do Oei-
dente £ de um sensualismo matentalista que chega a
aer meamo guosselno nas suas mais diversas moda-
lidades. Nao 16 na filosofia (empirismo ingles,
prositivi Comte, pragmatismo fu [ de
HJames) mas também na cléncta (o behavioriamo de

za, et o homem & o universo. Os antmismos ¢
pantsiamos 130 comuns no pensamento oviental,
Ha, ao contrarlo, uma integragdo tao grande, tao
intima do homem com a natuteza que o torna senai-

el as menotes ou menos perespliveis manifestagses

da realidade cosmica. O osiental nao “conhece” a

D2 s Sann Mo e, e e e
mos entender a palacra “sentin”’

no caso do orien-
tal da mesma mancira como a =

ntendemos na sua
signifisacao ocidental. Sentix, pata o ocidental &
Puro sensualismo, £ puro deleite, & furo prazen
sensorial ou corporal. & apenas um vosar supenfi-
clal de corhos, du chidevmes = i easonn Para o
otiental, sentir & con-scnbir, & fperceber intuitiva-
mente pdo 46 a apatincia, a crosta, o fencmeno,
mas o que ha de mais intimo e dz mats frofundo e,
Zmnto, de mats complexo e misterial na realida.

Dai porque snguanto o obidental faz diseursos,
o ouiental faz simbolos. Enquanto o octdental. faz
andlises, o ouizntal faz sintesss. Enguanto o oci-
dental produz gigantismos, o oriental procita o
menor (ah! os transitores!...). © octdental £ fo-

quaz e elogiiente; o oniental £ sill & medriab

vo.
O simbolo ¢, sem diivida, a tentativa do espini-
to Rumano de dizer, de expressan toda a complext
dade do weal dentro de um minimo de sinais. Dat
porque o simbolo, a imagem (o tdolo, o tcone, o
ideograma) sao caracterisbicas da alma e do pensa-
mento orizntals.

14




Se, no plano da avte (Reraldica)

aprasantar um exemplo simples desta <

ulsermos
sevstdade

a walldade aqut

#nbie a aoncefigdo ¢ expressao

la, tomemos duas bandetvas, o
nals: a do Brasil ¢ a do A bandeira

stletva £ um disausso eloquents da

exuberanter vende, amarelo, azul, branso, vetingu

uma wbérioa

14, loaango, ‘atsaule, fatxa, satualas [ysundsd o o
dindb ditxas da falar, da dissassas no centids s

ttto da palavia, essveveu-se um discurso

branca; Ordem ¢ Progresso f do Japa
quaditlatero branso [que na t) & um siveuls
vevmelho. .. que pode sen tudo

Un poema ostdantal? A
Lomedia, os Lustadas, a n

Um poema oviental: o haikai

Horedito sex mutte dificil pava

lattno-amenicano [difcail pava wm lus

mals diftail para um hispanc-amertcan

sua eloglienaia sensual, o sua wtorica bariosa o

ahegar a frugalidade verbal g exigida para a

estraturagdo de um haikai. Na verdade, a para
monla verbal, a contengdo welovica ¢, apanas, um
elemento, um componente ¢, talvez, ndo o mais e~
senatal.

No caso da poesia brasileina, por exemplo, sa-
bemos que muito tem sido feito para se sonsegui es
aa contengdo verbal, principalmente, a partiv do
movimento de 22. YPodsvamos, vapidamente, ai-

[sefa-nos pesmtido o uso adaptado dessas

satego
tas hantianas)

ou procura fenomenizar o noumint
¢0, a senstbilidade percebe o noumen no fendmeno
e

Em palaas mats simples: a sensualidade excterio

HAinda aqui o problema se radica

que £ extenion

modo de

perceber a vealidads « de exprimi-la. Hinda aqai

pevmanece o problema do discurso e do simbalo. O

discurso ¢ a linguagem propria da

dgica, da ciin
cla, da filosofia e, mesmo, da teologia. [En pas

sant; a teologia 16 podia mesmo tev sido ststemalti

zada no Octdents). O simbolo & a linguagem pro
pria da tatuigdo, da arte, da eligiago. O simbolo
nos diz o que i a colsa sem expliza-la. Diz o que
a colsa quase ocultando-a

Se £ verdade que cada poema vale por st mesmo
(430 & multo mais verdade no haikai. Confesso, pox
las0, que ¢ muito dificil analisar um lino de hat
kats. Serla practso analisar sada um deles asatm
como fazem os que anallsam a pureza dos diaman-
tes — & prectao olhar um por um. Mas, pode-se
analisat um hatkat? Hnalisa-los, ndo senta, por
acaso, esfaceli-los, quebra-los, destitui-los anfim,
daquilo que constitul a sua maion beleza que ¢ a
captagio do univenso inteiro [do homem ¢ da natu-
wza simultancamente ou do homem na natuteza)
num momento passageive da vida, num tnstante de
apuensdo da energla vital que esta toda intelra em

tudo &, principalmente, naquilo que ch in-

genuamente de “'cotsas simples’? Quem for capaz

2z

tav alguns exemplon maroantes definitivos de de
furagdo da exubesdnata vebal entve non; Carlos
Duummond de Andvade, Joao Cabral de Melo
Netto, Podemos tnaluix tambem nesta linka as
expierlénatas  da  poesia  conoveta & do  neo
cenaetiamo & até mesma as ovises do poema objeto

Mas a stmplis instvamentalizagao de uma palavva
enxata, seca & despojada atnda nao ¢ suftotents pa
ra chegavmos a vevdadetva estratuva do hathat
Na verdade esta ascese do pantagraelismo verlal
pode [evax o wma nova fouma de olassictimo afe

nas. No nosso caso,

#xtingulr a nossa sensualidade ostdental ¢, matto
menos, a lattno-amexicana,

D fato, mats do que a paratmonta verbal o
Rathat extge do
wtal, uma nova estesta na qual a sensualldade sefa
substitucda pela sensibilidade

Nao desejamos demorar-nos sobre sata distin-

proeta uma nova experiénata senso-

vdo que até poderia pareces am simples fogo seman-
tao. Pavece, povém, que ha uma difexenga mutto
grande entve a sensualldade ¢ a sensibiltdade, es-
tas duas fovmas sensorials de pexoepgdo do veal e
que, fon (330 mesmo, estdo na ralz de toda expe-
wlénaia estética. Vamos lentar exprimiv essa dife-
wnga em froucas palavras: enquanto a sensualtda-
de towna sensorial até mesmo o que escapa direta-
mente a fpereepgio dos sentidos, a senstbilldade ¢
capaz de townar quase ndo-sensorlal a préprla wa-
lidade sensorial. £ lsso seore porgue enquanto a
aensualidade  pevmanees no  sampo fenomintea

21

de vev toda a luz existente no unlvenso no frlsca
pisca de um pinilampo, i capaz de sentin a beleza

de um hathat

Repebimos:  necrssanio eatar (pelo menos, pa

wa noa, octdentats) um novo modo de ven a walida

de pava sentin a beleza de um hathal que nao é ape
nas uma pardbola, uma metifora, uma ancdota,
um inatantaneo Impuessionista v £ tudo (sso ao

mesmo tempo. Vejamos, como exemplo, este de

Lutz Bacellar:

No centro da grama
seca da campina

0 glrassol wealste,

WVeja-se, neste outro, tambim do meamo autor,a
hawmonta vital entre todoslos senes da natureza, ta-
to £, uma (ntegragdo da energla vlva que exisbe en-
tue todas as erlaturas & cufa forga exprime com uma
delicadeza quase impercepbivel

Quando a grama oscila
de Leve a libelula

/a levantou véo, ..
Ou neste de Roberto Evangelista:

O petxe vlvo
faz vibrar o coragdo
£ 0 canlgo.

23
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Cabev-nos-ta, entao

apenas, que os
de Cem Putalas con
seguiram ealtzar brxilhantiments o sua

& verdade Kol

neste seu haika

as de ¢

dots p

angelista diz [«

S,

contempla

mil pedsas desiguats

& clavo que, mesmo qus ois postas tenham

haikais, ha entwe am
e

e

e o e bk

homem. Diriamos, apenas a guisa de pista, que

Luiz Bacellar se atim mais & contemplagdo da

natuteza em i mesma ¢

204 oferece uma caplagdo

indireta do homem através dos priprios elementos

i alan B

lua...

Sempra pasasguido
o guilo fica tranguilo

cantando sscondido.

Bacellar intitulou ests hathat de 'O Pocta’
Poderia ter o titulo de ‘Huto-retrato”’

Roberto Evangelista se ndo faz um caminko tn-

Eiaan mok afhcace st miaks diskle o8 e

O Romem e faz mais presents na natureza:

24

H chuva cai «

cantavos: alguém £ [svado

pava dentro de si.

Nota-se, tambem, em &Langz[l.&la mats do que

e SR T digar
mos asaim, filossficos. Por exemplo, o la'auém que
citamos no inicio deste trabalho.

Ha ainda uma altima ofbservagao que gostaria-
mos de registrar aqui. Como ndo podia deixar de
sex, ha um esforgo (bem sucedido) nos dois postas
ds fixarem momentos da natuteza & da vida do Ro-
mem amazénico & £ quando, talvez, o haikat, de
Bacellar & de Evangelista realiza sua plena mi-
gracao do Orisnte para a realidade amazonica.
Eistas diversidades, longe de bele diver-

géneias, ao contrdrio, dao uma unidade maior ao

Crisantemo. Termino com estes Jou haikais do
Ee [ista = do B nos
quais podemos usufruir, contemplar, na pérola
oriental do haikai, toda a beleza da nossa nature-

2a amazénica:

Lago alagado.
Hqui nao comegas
£ [d nem tevminas.

O builho do salto
o peixe na cascata,

lamtina de prata.

* L. Ruas

Epigrafe

H raiz destila

a térra £ cai:
fruta aberta.

[ Ltz Bazellag)

H /'Luta abenta
revela o misténio
da raiz: néctar.

[Roberta 5#40;1[!4)4} ¢
o

z7
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> -
y
HAk! o cgaton.i: gato de chuveino.
c/Walnu:a Bashs, San- Resplendor de dgua.
to, me baixou ra cuca... Santo de banbetro,
29

‘,{‘lﬁ

vop 22

Borbolsta amarela, Noite. (Vagu[u.mu
/‘[0151 de amsixsina, L{angam na lanterna de

fa‘{a aventursira. /ze;{za do pagyue.

33 35
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Relampago.

Pardal darzatie

carta westol

o

7
kand,

a p.a[‘:a do :1'_ 0.

|
[
i.v L e

6

Tovao, cento, chuviseo.

H saida da [ua.

(106)

Nao me Jéga:. n,a.da.,
ao Jaﬁzita £ ao ciume

rao davas ﬁouuu{a .

39

Misica de Mozaxt:
ox dois passarinkos
do Iﬁtlim tea{zvm{zm. .

AR
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-
No meio da noite No centro da grama
o lirio [scanta seca da campina
ssu copo de [eite. . 3 o gim_uo[ nesiste.,
#2 i il | il

\3

C ‘I'L:LVQ de jansiro: goi;oa[:ioﬂ:z:f :
[.' co £ T

o baz de pa/zs[. Borboleta azul?

n.au.fm.ga no busiro. 1 : :
49 — . .
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3
| ¢ W
. e
:’Vum canto AOIYLG’LLO %a /[D'L o O'LUD.ZVAD
a humilde violzta nas /zz’ta[ua: tua facs
EiCO’lC[E o flE’L{leE. JEPO(:A qME Cﬁo"ﬂ.dtﬁ.
L] { 48

Perdido na grama

»
O max esta bravo.

Bats, = enfurscido, | o guilo responde
canta nos rochsdos. | ao canto do passaro.

57 59
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g(imoam ao sol.
¢45itou-u a manga
do menino motto.

LES
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Basha) | (Bashs)
H [[ol do assagao X | fum raio da lua
crescendo na roldana i i desce ao Jasmineino:

dsixa a agua tmanqaifn.,. § halo de /zufumz.

69 P e

3

“w .
e A

FHoreses o pesssqueito:

H corruira ﬁz

12u ninko no cano

ha um tapste néseo0

no chao ds jansito. da botina velha.

73 78
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[Trigual

Na calka o altimo pingo
da chuva trems. Para «...

uﬂ'zts o sol.

85

Sombra an/’nntz
ao sol no ﬁaugalnui[[.s:
borboleta amarela.

87

&

&

o"qgun tesmungona. . .
o /zu.[o da ra

no tanque [imoso.

Entre a minka < a tua
jancla florescem

tuas samambaias. ..

8o | 97

(112)



SAPe—

(Do /w/ &

O bilko da mica

ao 40[ qus JE um M’Lﬂ.co[

Telhado de zinco.

Com wmor de [;zijos

ro caminho fiaa. pom[;o.s se acasalam.

95

2 ‘T' (L Fontarnd)

c/\).-:[dmpagc viwo:
brilho de ssmeraldas

io0%E © mutre L‘Slh.‘.

901m£3a4 ra potta
canregam o cotpo

da clgaria morta.

Qg

97

(113)
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115

[Jazaza)

cg‘o'u]sn.Jo o /‘n.mﬁu.
ela cria um halo

Jﬁ 15’14&(2[1:4“({5 .

iR Lo
czifa de vagat

a messe das navens. ..

101

é

H nucem o/ezta'
Jz[gaJa talhada

de mz[do: a [u.a..

O,

almeitas ao vento:

ras verdes,

| 105

(114)



114

(Basha)

ara uma amiquinhal

Nao me importa a lua
ndo me importa o vento,
'fsa/;’a a minha porta.

Tata ¢ um fogu.inﬁo
de f[ov. f[u.tu.an.do ro [aga:

murew poranga.

109

111

)

O brilko do salto
do peixe na cascata,
lamina de prata.

(115)
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10

T aa

7o

[ = Fo
filsiras de safrslaa.

122

[Casa = bombardziro)

FHz da aviagae
o ua[zrzts Z;EIZtEUIL

ataca o gaviao.

(Manzasiee]

WVestido de [[0154
Jarzga ao som do vento

como um deus ﬂimlu...

125

(116)
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”~ »
e !
v “
/4/Vac£ana[(4mo/
’ 4 Na [a'Lan/‘a. £ na couve
:’\a;ouantz 7 ZI /uicac{a as cones brasileinas
| Qacen, é’lti 0L urtuous

da /El/'oacla.
vegam no uéo—d—us[a. o

- 129
k 127

Canta na cascata
Entre a /onts e o milho

no chao da ptaainﬂa quicta

o avwulho dos poml;oa.

o sol no acorde do arco-inis:

fpentagrama Jdgua.

/133

(117)



111

(Coruja) \
Contra o A‘Q[D[ogi
0 gho. . & o el Basho: luz sabita.
Fundiram-se os cineuitos
Powss ag S i [’5541«:04
235 § 137

O viajante deita

£ no sono continua a

Velha bararsira:

foucsiras € cachos,

!

filhios as pencas! caminhada.

159 141

(118)



110

Ca.mpo ds névoa. Pedra £ zumcia[,
cﬁuminants_\ em pesa;{ai nem que ﬂqus /zer[’za
silzncios. sobne peal'l.a.

145

(119)



109

o&gua de pote. dzlgu.a de pote.
04/164 a colheita < Dspoii do P[an.tio

canta no copo. : ; chota no copo.

L8s

151

Oa'wou AEM nOme
£ sEm ﬁu.taa, a/t:,

delicia de Aomﬁm,.’ S

WVasilhas de barro.
Beber = comen

ra prépria matéria.

155 fesiin,

(120)



108

‘jsm,bo'm[.
Sob troncos fe[ﬂau
homens se aonhmpfam.

Pela f"Ls_tta. a

[uz esperta o olhar

canamanai na
coiente: passam l[ﬂaa,
£ 0 quatto sscure.

continentes.

it - i 165

(121)
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: n
No casco da tarta-
Voo de garcas i wuga as wgas do
em diamante: altissima ; tempo em fuga.
geometiia.
16
167 4

Em pasto J’zigu.a,
canaranas, mutetui, o [uéxz— Bhrago € remo,
doce impul‘w, abrem

boi wumina. i L.
n agua 0 suleo.

Bl s e b

(122)
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Da Costela de 0441&;

tambim rebentam

antirios.
H# chuva cal em
cantarnos: n[guém £ [eva

5 _%wm. dentro de ai.

*
Philodendron distantilopum-Krause.

(planta ovnamental

179 e i

(123)



105

Mata imida.
P, ’

chc tvibal.

No meio do rio.

EW dou

a tewceita margem.

187

al caga. Curumim mama.

Pluma de Sama-

uma semente nave-

ga o /x[anzla .

[ago a[agac[a.

qui ndo comegas &

[a nem terminas.

189




104

Qualguen linha
que traganes, aydy ’

. ‘9 corpo da manha

O véo poente O cdo sarnento
das am:lov.in.ﬂaa znverga 1ess0na: ,[at cout:/a(
o hotizonte. 3 a Ulgi[ta da noite
195 : e 7

(125)
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103

Caplu.'zas, guenteino,
o inimigo oculto

ra meméria?

199

Piso molhado:
& o b cnlals LB

um. t{o'ldD cu!uado.

203

s il aied it S LA

O meto-dia

noga-nos rente aos muro.

gatos escaldados.

De par com o co-

X0, o anciao ,zonJ;'m

a u[lm[zauagsm,

205

(126)



B

/Jl/(a’qulna de coser.
04/164 pEespontar um corpo

a mulhen nepousa.

207

giquitaéa,
ardente guzui[ﬁcua,

Aa[ua a 45[041.

102

[
PR .

Um haiku nao veEm
quando 4 quen. Ele cai

quam{o cat,

209

\_piquslw a.z[lu.ﬂu,

ja somlrsias a senda

das formigas.

U




101

Santuatio violado:
dsusss milsnaves tombam

‘{Eiﬁ?[};adoi .

O arqueito,
vazio de 4,

vazou o alvo.

221 223

(128)



100

Seca ¢ roida,
ravega na toviente

a fam.a: viva.

do horizonte os po
uguu{as ontem.

225

Nas gslain, Minras,
mil tons minerais, cangdes

brilkantes.

dqﬁ, 04 animalis...
gg[d'uﬁco4, comem a Tenra

£ vitam 6. ..

229

(129)



99

paro Suimanies Ao para Leminski

Olha 16, artista,
o [ugat comum £ tevra

Hos, palava:
o ninko! £ quanta cida

sustsntas! 4 vista.

235

. )

Z
8

<73 antzras da raca ' 3
ar ¢

%
9
(v

WVelko indio
no /um{o da ede u‘gb{a.
0] ﬂa_qo mingua.

239

(130)



98

jntegw artoz.
Bem mastigar os grdos,

assimilar os graus.

Lua rova: : Zen
a mulber ecolhida Latitude. Longitude. Atitude.
cumpre 0 3EUL cielo E . Zenite

ik TRy

(131)
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i
composto & Imoresso nas aficinas gréficas da
IMPRENSA OFICIAL
R

Leonas
Govemo  Gilberto Mestrinhe.

(132)





