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YVa—¥7 37y F (Joseph Conrad) @ [BDE] (Heart of Darkness)
CBIFBEVFET—0Y Marlow) X, 77V I~NHBETLHIIC, 77U D
RN D KA A BT 2 IEMOMERIZ OV TEESKRICRD L ) 12555,

It appeared . . . I was also one of the Workers, with a capital . . . . Something
like an emissary of light, something like a lower sort of apostle. There had been

a lot of such rot let loose in print and talk just about that time.'

COEmHB ) B TH L9 KNI —0 vy T, FEERITHOF—%
Rk 2RO AT—-F & LT, [RAB~NOXKOFEZHL 2] &
STV DDDWH o7zl LRELIEETE S, LD HA»ob5s 2
Eld, v—BYR3E) LARAT—F 2B ENT, £HDOD &IZ, KEAMIZH
LCHEERIMRICE 28BN RSA b, BRI L FESITONWASERET RE
PLTVBIETHE, |
-0 RT 7 ANEETLENIISNOFEROH L [HE] RHhicL
Ehb, TTIZF T % “acity that always makes me think of a whited sepulchre”
(65) LIFEDDZH LABMIZLZ, [HLBONAE] F, 75 A {RH T/
VYA ADOBEL, SMIBECBLATELVY, FRFELLOIFEE-T
WAHEIZEZ - LICHRERL, I DbREFEHLIERICHAVWONLTVWS, <
— 1 77 & “The conquest of the earth, which mostly means the taking it away from

”

those who have a different complexion or slightly flatter noses than ourselves . . . .
(50) LUBBEL. F—H y NAPHOMLERLEEZ AT VORETMY 2L L9
L, BEOTERZ, REAPL-FTHIBEZE)IZLTHEHILZRENT
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W5,

-0, FERIFIERRE Tl FE % s 515 “the gloomy circle
of some Inferno” (66) * D &H7-NIZL, T2 F TORRATIE, [#4] 28<
EONLELEEL, 3—2y XAPKBAACHLT hofs | &) 23
53F %, BIECTIHTRAZX 512, “alotof suchrot” & B¢~ — 127 OHKT
W) ORAPERASNATNEZ LIk b,

FRIFTY -0 E—FRBEA»L, 7Y (Kurtz) PHOREA LI
Eo T, B TIIKEHEORBE Y 25 L FEFIZ, “an emissary of pity, and
science, and progress” (79) TH»H 5 LH <, ZHiZ~v— 0 PhRFHB LT
WO TRTELANEDEETREITRIALIIBBETCELVWIETH S,
YUY O 1 MO RAH, £NiE “a woman, draped and
blindfolded, carrying a lighted torch” (79) To& V., Zhidg—ay XA AT —
HefEEILL72L ) ThbHY ., BHICITHEHBELEVWLOTHELY, v—1
BB EDIFONZ L~ LY BRI OB ST Y
WIZRLERCEEZTINTHA I,

FOEROT—OTDOLELIE) &, OB IIRMOMEFELBLTIZ, L2
HEZAHIET O YRR G o THIo 72 L RBE LA E*BEET LA TE
L. ZOHIZIZZ VY OFHBEOZ LR, REZ0OLOB2 LYy BT L.,
RO XHNIFRRA AN EFHOZ L, 74 UHFI -0y N ZH->T, BE
P& DOMFETE V., AHEIIRABRAOBVEREEOKREIZ, B2k
> T2*5 “Exterminate all the brutes.” (118) L &HE X AA%E LTz Z L& L A58
bbb, TNODFEDHITIE, BEEE TR TWA7 vy B RGO OER
2T, BEREBERLICL2RZVXER ABICE b o722 L E55EE
N, EFENIZEZ VY 2BEREL LTRL Y -0y O.LEIFEO RS,

L2LZDv—ayORBEERNT, -0 YDFEDOHNE 2V 29Tk
ST EERFBIIIER T L s L, REMOFMBL L OREMNEVIZR
A TThve 7Ny LS OFTEDS, HittD 720 I fMEFRETREDT 5K ) v
YA LN, BEERELSTELNTIIVEY, 77 HEEROERLE
DR T 7 VU B HIE LR ECRBO O R v, FREZH D, o
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ATREBERTZVIEIEORF 2RI E o THETHHETIE, 7 via—
Oy NANZEBET 7 W ERORARICNEBTADDTHLET>THLWVWT
H>59,

CDEKRTIZ, Ya—+¥7 - ¥—~F (Joseph W.Beach ) 2%, Z VI %77

1) YLD “a personal embodiment” TH A LWL ARDIEHE* BEETE W
Th A9,

Kurtz is a personal embodiment, a dramatization, of all that Conrad felt of
futility, degradation, and horror in what the Europeans in the Congo called
“progress,” which meant the exploitation of the natives by every variety of
cruelty and treachery known to greedy man. Kurtz was to Marlow, penetrating
this country, a name, constantly recurring in people’s talk, for cleverness and
enterprise. But there were slight intimations, growing stronger as Marlow drew
near to the heart of darkness, of traits and practices so abhorrent to all our
notions of decency, honor, and humanity, that the enterprising trader gradually
takes on the proportions of a ghastly and almost supernatural monster, symbol
for Marlow of the general spirit of this European undertaking. The blackness
and mystery of his character tone in with the sa{rage mystery of the Congo, and

they develop pari passu with the atmosphere of shadowy horror.?

COY—FORMIIIF LT/~ b - F— (Robert F. Haugh) Z19574E R D
FETRDLHIIZE I,

We can agree Mr. Beach if we concede that the Conrad who wrote “Heaft of
Darkness” is different, not only in concei)tual interests, but in technical
methods, from the Conrad who wrote Lord Jim and The Nigger of the
‘Narcissus’. But the assumption of centrality in the story of social and
economic commentary, and the assumption of a straightforward narrative

pattern, are inadequate to extract the meaning from Conrad anywhere, and
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especially from “Heart of Darkness.”?

E—FII 7Ny 2 RAREDP SR THRET R AEHZOSHELEELD
LT, A=l 2 WU 2 ZFD L) %REBMIIBRTVWEVWI by b, k—
IXRDEIIZBES .

To Marlow he was a hero who had shown him the limits of the mortal spirit;
and the situations penetrating into the human condition became more
illuminating the closer we came to Kurtz’s darkness. His remarkable energies,
his stature, his amazing appeal to fellow humans in his moments of darkest
savagery, the very magnificence of his plunge into the pit of the universe, all

these showed Marlow a moral universe, dark though it was. *

2F N R—iE, IV HBHCOLOEBE AB—EOBGL L Tr—0 YK
AL, YO 7DEEEBLZEHLTVDE, 0L RFIUEEEICES
I THROMIZIIEDLLTIIH S,

/=AWy 7 - 754 (Northrop Frye) {epiphany®— 2D BB L LT, “any
moment of profound or spiritual revelation, as James Joyce adapted the term in
Stephen Hero, when even the stroke of a clock or a noise in the street brings sudden
illumination, and its soul, its whatness leaps to us from the vestment of its appearance.”
BT TVBH, 7Ny O5ERD “The horror! The horror!” &\ 9 #Ek A< —
UG RTAEHR, COT79ADERTHLYE 7 7 =4 2T 56— KRBRE
oTWhEEZ LI, .

Y—0 I 2NV OSEEOMTOHRIZZ VY OHEDERFHANL, %<
DIFEZL D7 VY DM F CFM L, 7 VY % “the remarkable man who
had pronounced a judgement upon the adventures of his soul on this earth” (150) & I
AT —OTOLEEIFEEHT L, THIFEFITHEMEIRNICEC - HELETH
b0 HIBEDE —Fd, =—0 757 )V 288 L -85 o Tl T v 7z
WS, 7 V7 %% “The horror! The horror!” %33 AlM 4 ~—owid, Z vy

_34.....
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I2& o TD “supreme moment of complete knowledge” (149) L BHE L TWADT
HH., I-OIOFESFEMOFEDOAL LT, AHOROEKROWFRIIZ > TV
HZLEHLITHY, ThEE-—FIRETHRTIRNTHS ), 2%
sV, O ETZoomMERFE O LIZR B, —2iE “The horror! The
horror!” ICEEHE S W ARIZOVWTOREMEERALZI VVETHY . F—
2k, BEEDKREIZE LNz “Exterminate all the brutes.” (ZEMIN/zT W
VETH 5B,

ThIZOWTESA LahS 5 51E, Ui 7 AFEDHENL, 7 VY 28Kk %
WL CTHELE- T, OSSP TROLZFFIIOHL I EDOBUIZL W
RORFLBELLY ., HO LI [REE] OBRE~LY, 20V T7AH
EOROLTLLEORTIIHLTH, HBAIIHNT 50 L AKOARLBE
FMBRYE. 7 VY OB, v— O HFTRTRTE 2, BEREEAET
METBEILEEBLEIABNEV, 7V YA, “I had immense plans.” (143)
EESDFDOFEICIE, VY DE S “Exterminate all the brutes.” &\ FE L
bEXEbENE, T7IVARBETXTHOAEIOL LTIERLE ) LT 541
REeHEERNLEPHDLEZLNDL, LIzd> T, BB VY ICHIE
THE, 7 VY BARO [E2] OZFBIFREL ), ILEBRNICEOLT
BrRiud, a-avy R 0dbs0EORKICANY, FEERNITRALZHLED
AEHORBMEEL L), WBOY—FORELHET DL LIk D,

TREBTOLRVTRAEITHIELDND, TREB-TRIFHZTHD
b, I/, FIELBPFLVWRZA MIOL 7202, @h0 L% LTHRER KL
Db, TRTT 7)) AOEWE V) HBHOD L IZhH b, FHWIIENIT, <
—OYOFENILITLIZ) 2Avhbhs, 7 VYA LT [KEL] 2B wEw
SBEAIREEND L) BRI BVETIRETHS, TOL) LY S
T2 2Nk o TOEL I 5 5. “Exterminate all the brutes.” & “The
horror! The horror!” T&h 5%, THOZONEEDOBERIZHHDIDIE, VI D
FEAANIHTE-TEZLE LTCOREL, BEOTHLOFEHEL ZNIIDONT
DEHEDIZH S, ,

KBAERD, [BELFTHOBNESEMELIZ, BREFROBRES S Z,
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LA > TFRBEDOBIRIZH 720 THIRELRL D AT L 2 5 X 9 2 KRB E A TEMEIC
POBAMIICESLZH6NTWAZ L] SHPUELED L2, BERLEMELITH
PHAML T, BRESZZEL 20N, [HoR) oBERICELNAT
[VAPE—F] 12BVWT, ZOBRELBELITHORED T — < 2SI
RRABIEXHBRLTBELZV, [VAMEI—F] TEFY—NVX - F—F
(Charles Gould) #%, SRILOBEIZL > THEIRE L LELLZLF) L E
ZHEFETHED, LTLOABVEREB TV 2V LICELT, BV FEIRD
LD ICRELTEOBRICOVTIRNS,

Action is consolatory. It is the enemy of thought and the friend of flattering
illusions. Only in the conduct of our action can we find the sense of masterly

over the Fates.”

TNV FEEEZBIT T, 2OEHDDIIBMEINEN 2T 2, HILOKE )
ENBF L REZ DO TEVIGEFDDLDIE->TWELDIC, HOITE
GHHEERLAGWEV) ZEDEXLNDLYD, ZITEY)FOE-oT A
ZEE BTNV FIZOBRBTROTEZLDTIE 2L, B FAI—HW%
BIRLLTLELRATWAERITHARETHS ), DT W EEIZL-oTHEEL
TATBIOFTENIL, ZNAETFTICBENDL L YO EIS FRTLE N, &

B E B FBERETIENHINIBILVIZ LD, ZOBELTEHO
FEEHBIZOWVWT, —=—F 2RO ILIIHIZE S,

ITEIT 2 F I 2RIE R LgewissenlosTH B L1, ¥—FDEETH
LA, ATEIE X E oo RITE A #wissenlos TD H B D THh 5, Kid—FH
ERBSADLDIL, RBEOZLRERTLE ), HIIBCOBFHRICH S
O L TEIARIETH-> T, HOMBIEFEL VR IE7Z—D, 54
INHOREILDOERIZTTH S, 2 TTRTOITEIHIZZ DOITH
PEBRICEINS IET B RIS, BRI 2 2EOITEIZET S, *
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LITCE—FrAELALTABEE, [V 2 ba—F] OF) FHERD b
DEEUT S, TEOFRBRLT LI BEORERR L IT—HET., TEHERIC
K2R BDILESo>T WD,

NI BIFABREZ, IO 9N ZHo TEPEN N7 Ly PIZEH
STV, 2RERAACH L TEEOBRTEL L VW) LOTH S, 724
77 AR TORDEROITHERIE, FIERICL o TXREINAIDDLR
D, FOFKRI [HEOBFEBRFERLICE L] W) —NZEMINDE X912,
BOITEII LMD BE L RERNOLDE R oz, 7 VY DBEHEDOEET S
BEQOBEAOHELEZI VY b, FIhORECREETHI LIRS, 22
CRONLEELITEIOT M. ABOREDTE2HINMEHDOEIDES
AZCHILTBY, ZogBwT 272 u—F] & [HoR] 33ET
o ZOBEDL 7 IV L) HZEIEROKPIZET RO Z RNE, &
DEIBRIEDVHSPERBETHB )P Y—HTR IV IV RELDTRIE

&, RO LD IFEERENIZE 70

Kurtz—Kurtz—that means short in German—don’t it? Well, the name was

as true as everything else in his life—and death. He looked at least seven feet

long. (134)

T74—FrDHELVZIE, 2A-FMVEOFEDKBETHS, TOKREND
5WA5ET [Hv] EEETRIZASESDLVEWV) | FEFEENZT—-TTD
HW o —BMERANMDZEDNTELTHA ) D, [H] L) RBITIE,
IV DEBIIRb o2 nw) LU EOERES L EEZOND, ZOHK
MBI T AMBEOBRT 202 E 2 51213, [MOR] IZRWTELIN
72 fa—F . Ya) (LordJim) DY LIZDOWTORHERZRLLENH A9,
[O—F - Y] OBERROL S %Y AORWES H1EE 5, |

He was an inch, perhaps two, under six feet, powerfully built, and he

advanced straight at you with a slight stoop of the shouldérs, head forward, and
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a fixed from-under stare which made you think of a charging bull.®

SOEFEOVADHEIOVTHREND 4 X — Vit $7% 5 SRS
ERBIZBRIZOTIR A, SOFMEERIZBIT LY AMEEZEIITIAIZ, BRE
KHiEPoTWB EEINETH L), FEHMICANI, Va3, F4EET
BEBIZEWVWEERZONGE) FICESRL L 2 A TR, B L TEICRITH
SNTAAZBHEIIHV LT, B2d0bdE€dIl, BRODL LIS %
RED &) LB ITAZEIHIBTETH L, 225, WEHEIIZDL I %
SEICEET S L, HEOEE L IEEIC, RIEIRBELETAELILTE 2,
B800NDFE % Fed 7MDK M IEFRW ICEHZE L. Masik&ET50d Lk
WEW)REICE bR &, V2L E LTRATREMERZTORS
Y AEBEENT, MR- PACRUED TRIF5, ZoZ L HEO
D HIZHL & ARGOITEBROSIIRDLM, HELLEZATH S,
VARES W FENZEM»DbFIZ, BELTE R B ROBE L KOG
b, SOVLIIDWTELY—ETIE, VADFHHARRDDDL, VLD T
EZHFFNAMTIEZ L, “oneof us"? THBLETFH, T TiTid, JAIdgEs
2RO AMTIES B0, Fhpd o THNNZ ABTIZZWE WS, T4
NDREHND 5

=ik, VAPEIZEITAEER “romantic achievements” ! I2d Z A5
% ‘“imaginative beggar” 2 CTH 5 L IZF V2D, T AT “a shadowy ideal of
conduct’® Z RO LKEFHLEBERLFOLEBL, ThrE ML T3,
DEN, VAVEERDL LD, BEDHTHETH-> T, THITEHIIEE
D9DHDHEEN) L NIF, BEHLITHIEINHHEWMELZ ~—2 7L
BFHiL TWAEETRETHAL ) VARRD T TIIRDLHIICE D,

... he was one of us . . . . the mystery of his attitude got hold of me as
though he had been an individual in the forefront of his kind, as if the obscure

truth involved were momentous enough to affect mankind’s conception of itself

14
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v -0y IEENEAME LTCOMEE VAP OLEZTWA, LI > T,
WXy L DFTBY R 7 A OB 2TE Tk <. ABILADITEIE L
TELATVE, SZRABOITHOD 5 RELLE) RENEE K< —0Y
WRONBZDTHAL, v—OURBTVLE2LENIZ [bhbhOfff] Tho T,
JLDEVBAZMOMBEEZOWTNOLI T, BEREF>TESNS 1K
b1 OETREVEE)o ® -0 YRV AORKDY, LEEEAOLOT
2%, AHEEBEDDDTHAHLEEZTBY, YADITE. Lhbif., 2L
BRERNZEFEL LTRITRONE, ERBRERICBILZVL0TEI2H 51
BOMERE b > THD TV 5, |

ZDXHI, HENESIF - TVLRBIO A L&, BIZEILORETR
L, BEENICZEEIREWI A 12id, BRAACK LT, ML LR
72bDET—UTIIRC L, RETLIHEFDLH I, BEIER TITHNEEY
%Y LOEEDY “an inch, perhaps two, under six feet” £ V29 X 912, “under” &
WATA FRAEMOSETCEAINLIOE, BEOERLIALRIIALVHE
ERDTOISSHLVERTHL, VAOEEOHER, T 3 I0Hh0EE
EIEBRALAEODOTHSI,

LT, TROR)] Tid. 2 VD774 - rROBEORHERED
LI LBEBEREROTHA ) o BBEBRBVILBEOZDIZE VLA - M,
HEOHMIZHL., REAOEFEL THANOEELMENE THHERHOF VR
Thb, VAFBVHELZELLNSL, HETEENTLLIIC. 7V EEH
WHABEZFL RS QBT A AT, VAENT A, FEOME T,
[B—F - -J4a] LE—TE%WV, ZVYDORELRIILOFEDESIZ, 2T
FRUELTOBBPEELRILEERL., 20y &) ATid,. EBROITED
BATHBEILERBRT DLV, DAY 2L LI YTy FOBEREGRA
B LABTES,

SO ERTZ VY DIERE . 2 VY OBREOSENBSO&N TH o 1-
TEEHOT, AT —a v NIt ELELOLLVWARTH B Z L 2 HRE
THD., FEDLHILBELX. U IFBELADLFLLVWEWTE) L Z
A, KRRE LTI VY ORMOSENEOERILOBERT, I VY PLR
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FLBS#E SOV -0y BROND, BB, F15TIR, Fiza—
Y NDERMETEDERELRNCTVIN, E2HEEIHTIZ. 2 VY DHE
LENIZFE L0 ORE L KB EREXRELTEY, v~—aypsz
VOB ERIBENF L DT TH L LEREFOZ LI, IBHELO
KREHETOINVYNDORIROEER LICHNBETEIDTHL, LAl
¥I vy P, [HoR] 2R L MEOREETHAEIAIYT L - TTu 2
7 v F (William Blackwood ) 1ZFE C/-FM T, HOOBFB WS TR
DEHILE->TnA,

Mr George Blackwood’s incidental remark in his last letter that the story is
not fairly begun yet is in a measure correct but, on a large view, beside the
point. For, the writing is as good as I can make it (first duty), and in the light of
the final incident, the whole story in all its descriptive detail shall fall into its
place—acquire its value and its significance. This is my method based on
deliberate conviction. I've never departed from it. I call your own kind self to
witness and I beg to instance Karain—Lord Jim (where the method is fully
developed) —the last pages of Heart of Darkness where the interview of the
man and the girl locks in—as it were—the whole 30000 words of narrative
description into one suggestive view of a whole phase of life, and makes of that
story something quite on another plane than an anecdote of a man who went

mad in the centre of Africa. *¢

INVYDIEY) = FEIZESLRTTOWEXHIBLTWBEE a5 v F
2, SITHRNTVEEMICAILTER 24261, F9. v 07 MAE
> T, AN L TRWABBIZERT ALENHLTHA S, v— 107
I-0yNZRY, BE T%BTA#G#LTﬁﬁﬁkF%W%ﬁOOﬁﬁ%
KNI LTRD & ) B xR~ 5,

They were intruders whose knowledge of life was to me an irritating
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pretence, because I felt so sure they could not possibly know the things I knew.

. Their bearing, which was simply the bearing of commonplaée individuals going
about their business in the assurance of perfect safety, was offensive to me like
the outrageous flauntings of folly in the face of a danger it is unable to
comprehend. 1 had no particular desire to enlighten them, but I had some
difficulty in restraining myself from laughing in their faces, so full of stupid
importance. (152)

COR—OyDLEIL, JVYOBHEIIRILELFEA—ThHs, 7NV UH3
— 0y SHERNICELICE o -ERE 2B LAHERKE. v — v AHOWIZH
DS T WEMZAB L R L TERELEEAALR, 20, 2
VY OERHE L - LORFEIZ, 0T PRRIICEHS AT  BEERK
CEBRE I NVYDOBHIE L) — AU TEOTEFELZ-bDTH 5,
IV OEBHELOHEVOBETH, v— T 7 LEICZ VKRR E
RT3, v—OYRIVVICALAZESZAMORREREZL, ThIZK
DV Z R REBROLI BV, FNIZEIV L W—R AT BRT 2 L84,
BEIT, RV IXAERTEIEEBo T, BOAMERELSES
T AEMOERL IR SN, b LEZOHEIC, FiEDOIF v FOF
WIHDEII, v—OTOLEEDD I MY OREEENO, RSk R
(F—=<%E25LE, —DOOWREELLT,. ROIHITEZTIEEIH»,
T, v-UTEREOEBORNBZLLTOZRBE2IETL. whiX, v A
v+ 7—=2R (Wayne C. Booth) ®E ) [NETAEZBORE] " 2HFL v
[EETELWVEVFISHEBEONDERLTEE, ROX I LEZ HHWEE
L%, |
2F)w—uynLHIZ [HE] ® [BE] CHIh :—BAOEFE*EER
THDOTHL, FHFICEHIIAT, A4D2Vvyn k)2, BEHEL, BETAZ
Yl LN, RIS E R AL R EEATEL L, 2 VYR
BA LIRS o CHERLNEEROFML, ERTELBEL L TALREBHE
DULHET AL #MhEE T2 REL LTORE, WhIBIBNER#AIC
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FO, HVARMZ BB LITHORBEOER 25T, EFLIEEZALE, &
DLTHEEITOLODEBL L THETIHE%1E) B L AR O3 %
BAEZFHE T 2R E L O 5,

ANBDOEFZELDADY—OY % [JA D —F] OFxTF - Iy
F x )V (Captain Mitchell) 272 — (Decoud) \ZR SN B XHiZ. [EETX
ZWEEDF] ERLZL, REIEEHRLERICL T, Eo B SO BEE
27y FOFRERZ ZOFKOPIIHRARAD Z & R AMERBEROTEERED—>
ELTROBIENTELTHA,
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