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So I missed it altogether. I was sure one would kill the other. I waited
for it so I could describe it. I was so sure it would happen. ... That's what
I wanted to believe. It never occurred to me that they were thinking
other thoughts, feeling other feelings, putting their lives together in 'ways
I never dreamed of. (220-21)
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I decided that the voice would be one of assumed knowledge, the voice
that says "I know everything." This is a kind of dominant ownership:
without sex, gender or age. Because the voice has to actually imagine the
story it's telling, using the art of imagination, it's in trouble, because if it's
really involved in the process of telling the story and letting the other
voices speak, the story that it thought it knew turns out to be entirely
different from what it predicted because the characters will be evolving

~ within the story, within the book. . .. So, then the voice realizes, after
hearing other voices, that the narrative is not going to be at all what it
predicted. The more it learns bout the characters (and they are not
what the voice thought), it has to go on, but it goes on with more
knowledge. The voice says, "Now I know. Now I know." It began to
imagine another kind of life taking place. (41-2) |
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As he puts on his coat and cap he can practically feel Victory at his side
when he sets out, armed, to find Dorcas. He isn't thinking of harming her,
or, as Hunter had cautioned, killing something tender. She is female. And
she is not prey. So he never thinks of that. He is hunting for her though,
and while hunting a gun is as natural a companion as Victory. (180)
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“Mr.Trace sat down and stretched. ‘This place needs birds.’
““And a Victrola.’

“ “Watch your mouth, girl.’

“ ‘If your get one, I'll bring some records. When I come to get my hair
done.’ |

“ ‘Hear that, Joe? She’ll bring some records.” (214-15)
(FPV—2AK[Va— 3EEZPIMIELT, So/- [ZZITIEBI W
72 AR TR,

[T7 A4 Ly b] [FEED R

[Va—][ZARICHES B v

[Z=UA]THLEERZEIALRL, VI—F2L5TETHITD, &
8o TH HVITR BB R,

[y A4+ Ly PITHWA, YVa-?2 La—F23o5TETINBAT

35 Tol)

BODBBRPF L RAL &L H E LKL, [B] R [va—F] 2"BUHER
o TNHIE. COMFEEBLT, Bltokw [RIE] of#L L THRT
Wb DX, Va—-DFE “Watch your mouth” &, XFEBYH [RE 2
Al LnHBEELNEIETN 5,

L72HoT, U744 Ly bePa—FLT72) AOBRIIFTILVERZ
RETOREbMEIEHTEL L, BURZELET 5 BAIMERENT



Toni Morrison @ Jazz =B} 3REEER

WBHELREGZEDNTE D, WEORD ICIEIEY Y PRNIVFHEN TV 5,
72227 2 R0V TR. [RIEVFIRZEZ) oo TEIRVDR
wio%ﬁ[7mux1®18—Fd@%w#§bh&wﬁa\&@%yﬁﬁ%
FEDZ2—R2Hh DR, TH, FEITH L TEHSBoENSY EIFO5NREH
2 BEOZDIHEINL I, BEEDLIEOTINL TNV T—ThB
b e THRVWOE] (222) L) BFOWIFERIN TS, /20 YVa—
Ly A4 Ly FOBRICBWCHME D FEINE STV BH—

Lying next to her, his head turned toward the window, he see through
the glass darkness taking the shape of a shoulder with a thin line of blood.
Slowly, slowly it forms itself into a bird with a blade of red on the wing.
Meanwhile Violet rests her hand on his chest as though it were the sunlit
rim of a well . ... (224-25)
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