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Marge Piercy® Woman on the Edge of Time (1976) (X, BEO7 2V A (&
[P B ) OFREEEATR O R CHOH 0 2 L. £ A28 Connied™ i A
NI2137TEOFF MR Z L VLI LVHRE LTRRT A2 PET/AIHTH
o T DR EF LRI O X H HMattapoisett & FEARZ &2
T2 (52), 221, — AT ERFHMEBEL. HAOBTHRIZAEZ D
Traa YA | RHRICRZ A5, ERICER AR E A oA L 22
ptERE LT Th 5,

Connie & AR U 72 R R0 Lucienteld, @20 A & gz UL 2
DEERIZE D - T B H5 72 5 Y0 Téthe Manhattan Project” & IFIE 41T W
A & 5 9. “It's arib, you see, because that was a turning point when technol-
ogy became itself a threat.” (56) JHT-HOBEFRH 2L Lol m & Ak L
Ty Woman on the Edge of Timeld B FH M DR - B & @) 2 FH & D4
REFEL TN,

2— FETHEOEB AL, HEMHSOMELIRM L, 3 210 [
Wil L&z, Elo, ZOMERRELZD., @) 35 LR UrRRVIER
G R RS (T F - NE TR B [BEL £/ BREE ST
NETREE 2B X R X VR F LR 2 RS (- FET/AS) = [iF
WL ZDMR] LEZ DI EMINTE D, Woman on the Edge of Time T, (1)
ConnieD\ % 7 A1) # L ANLZE & L7zRockover State Psychiatric Hospital,
(2B L UL PR CAATLEIHORRIIHFET S 22— - I =7,
(3) Mattapoisettds, THZFNIMEHRR, 7 F - 22— bET, 22— FETIIH
ML TWwh, (BEHRE, S20EE L, #EL2VLERERL TWE AT
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i RICHATYREDLINTEY, 2—-PETLTVF - 22— ET7OL
HOTHLRWHRHEICHLEWI) LD, BRI LABENT v F - 12—
FETIZE)

A Tl B LT OB EMA L, % ELE ST D%V Ken Kesey®
One Flew Over the Cuckoo’s Nest (1962) & ILEE L., DWW T, O O% WY £%
& ConnieD PR %, BEIZTH L CTEREE 2 2B KITSFORBIZBWTE
Av ZOEMEL—-PETBRIZOWTELET B,

I

Tom Moylan® Demand the Impossible:Science Fiction and the Utopian Imagina-
ﬁm(w%)m\wmﬁﬁ 0D T A ) A Da— FET/NFICET B E
HIMF7EE TH O . D “critical utopias” DB 21 2 N LLED % { D5 THLY
LIFHNT0%, FETHRIE2OMAIIA > THEMZ— F T 23 ERHDHE
BL, 7YF - 2= YT, 74 A MET/RHAE 27205 19604480 5 O
HLWEOL - ETAHEPBH L ERNT S, (T F 22— ¥ T
E T4 AMET ] 2RBILTHEIBGLH L0 AR TRIEEN 26
L LTV S.) HIZKE, UL AMWEHOBE % 213 T. “This re-
vived longing for the not yet realized potential of the human community was ex-
pressed in many ways in the emerging oppositional culture of the late 1960s and
the 1970s.” (10) £ & 0, 2 — FE7 B SFREB/NHOBEL ZIFT, HL
WHDEERML72E V5, i, Joanna Russ?® The Female Man (1975), Ur-
sula K. Le Guin®The Dispossessed (1974). Marge Piercy® Woman on the Edge
of Time. Samuel R. Delany®D Triton (1976) 72 &% L D HIF, %95 L -5
% “critical utopias”(2) & FEA 72, 2 2 Técritical”’lZ RO > @ & (D) “in the
Enlightenment sense of critiqgue — that is expressions of oppositional thought,
unveiling debunking, of both the genre itself and the historical situation” (2) “in
the nuclear sense of the critical mass required to make the necessary explosive

reaction” (10)) TflibNI T\ 5,
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A central concern in the critical utopia is the awareness of the limitations of
the utopian tradition, so that these texts reject utopia as blueprint while pre-
serving it as dream. Furthermore, the novels dwell on the conflict between
the originary [sic] world and the utopian society opposed to it so that the
process of social change is more directly articulated. Finally, the novels fo-
cus on the continuing presence of difference and imperfection within uto-
pian society itself and thus render more recognizable and dynamic

alternatives. (10-11)

CITHY) EFehZza Ao E 3 AP LHELDIZHT L bMoylan®D B R
BINTE Ve BIZH T 60D ETAPIRIIIE 7 = I = X LEH O 51L
A3& £, feminist utopia®’feminist science fiction?3% < #E2N5 L H 124D,
HELRDDEEZLONTELI L LIFEL T A

MoylaniZ 12 Scraps of the Untainted Sky (2000) T, 19804F(LIZ /22— |
K7 OBEMANZ 5 B, TORIMRTELT v F « 2= N ETINEREF
# “critical dystopias” & ZfHiF T A (v, ch.6). “in the years [1980-90] neither
humanity nor the environment benefited from their [Ronald Reagan’s and
George Bush’s] apparently utopian promises. Indeed, the situation became in-
creasingly dystopian as the celebration of Utopia became a mark of triumph for
Anti-Utopia.” (183) (Piercy®SF He, She and It (1991) $I ) EIFHRTW 2,
Z OVEGE. Woman on the Edge of Time D7 ¥ F « L— P Y 7H & L@ T
LZHLWRKMEEHGE LTS,

LHL, 2= hETETVF - 2= PET ESFOMMR, o284 E T
IZXLEOHBREMMIIETHAC I ELHEETIED HH5, TOME, SFawT
feminist Utopia% ¥ ¥ ¥ VOB L\ LANTDO b D & A7 L72 D), feminist Utopia
W CSFURRICHMERIC L AR A E VY FiIFS Rl nds s k)
B bbb, (“Marge Piercy’s first SF novel, Dance the Eagle to Sleep, comes at
the beginning of a decade that sees more women writing SF, and feminist writers

exploring SF as a didactic genre.” (Clute, 78 [19704F] ®I) “[Piercy’s] strong
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commitment to feminism led her to venture into sf with the exceptionally
thoughtful visionary fantasy Woman on the edge of Time” (Stableford, 263)) Ed
ward James{ISFIEm I3t 3 5 KO E T DWW Tl _7% A5, Margaret Atwood
R Piercyn “outsiders” (7| HFFIZEZIZH VT nd) & XD HICHhTWw5
(146)0 LD IRVWHEFTRAE, 2H LAz —bET, TVF - 2—FET,
SEDH Y & 9 1604 LLE DO BELBIRM OB TR A &4 EOH L v BARO A
FREMGOBELE L TRRTHIFARHE L TELZ5IEDTESL L, SF
WZOWTWRIE, ZORICERLENSFR 7 7 v ¥ V—DBEFE %2 L ) KW
WD A, TASFATHCO FRICHEMICZR D, [XFRMERE] 2581
D7z EGH) T L LB/ L TS,

m

Woman on the Edge of Time® [HAt] ®/3— T, ConniedH & TX/:7
AN AFEZOMBEHEITREN S, BEISE 72 X 5 12, Mattapoisettid = O A
IRV R S 72RORE L ORENTWAD T, Connie (&%) 133
OB 4 MBS % Z 08 ELuciente/c b S sz e S h b L
T, BULO T A ) # H“the Age of Greed and Waste” (55) 125 5 = & % B4
bo T LT, LN S NAKHRRE. ERORETH S EEIC, 20
HEDHETH Y RBTLIH 4.

Connield, BLWAF I aRT XY HIANT, KR SR2NE2ZF, kxl
T L ELTHRZ - THMIREICANONTL 9, “Herself with a police re-
cord and a psychiatric record, a fat Chicana aged thirty-seven without a man,
without her own child, without the right clothes” (30) %% (%, race/gender/class
TN LN T TmarginalZz 7. 12V 5, “Connie is oppressed because she is a
woman, Mexican, poor, unemployed, a single parent, and branded by the medi-
cal establishment as psychotic” (Moylan, 1986 123) “In a society in which class,
race, and gender are determinants of power, she is virtually powerless” (Bam-

mer 95)
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= 72—
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Anyhow, in a way I've always had three names inside me. Consuelo, my
given name. Consuelo’s a Mexican woman, a servant of servants, silent as
clay. The woman who suffers. Who bears and endures. Then I'm Connie,
who managed to get two years of college — till Consuelo got pregnant. Con-
nie got decent jobs from time to time and fought welfare for a little extra
money for Angie. Then I'm Conchita, the low-down drunken mean part of
me who gets by in jail in the bug-house, who loves no good men, who hurt

my daughter. (122)

Bammeri 2§ &R OG5 | IR C, BERIZEDTOAF I ZAERIEHNTETY,
Ve % 3 L TConnie & i E LTV 5 Z & A% “her powerlessness is inscribed
into the very narrative perspective” (95) & @ ~X-Twv %, Z 1 iZxf L TMatta-
poisett TIXENIZ 7z 0 72 —DDRHET 2 D/ T, WL 2w (76). 7z,
P HE 3 O BEE T il’ﬁb‘ﬁlﬁ’%’ﬁ:@b T ELR S RN ELHEE > T
% . (Bammer 103)

Connieds GREANORL L) RL&x R RWRELEFTTZ/RLIZ72HIC, HA
QL BMFHERICARSNRTLE) E V) Hnb %Z) L. Woman on the Edge
of Timeh ., WWEHEIA LM T, Pl - BEZAL ¢, ®HL, L& &F
LEDZIEIZE L TS OEH S TH A, Feminist utopia® . AEHer-
land (1915) % # \» 7zCharlotte Gﬂman@“’l‘he Yellow Wallpaper” (1892) %
(BRHEECTIEH D) ZORFEICEITNLTHS I

WP BREOEE L D D, ReddinglEMiZEOHIZEZHHLL T 5D HHIZA
R OB 12 E M “electrodes” # D A A TRAERLEEIN R ITAZI 2., ITE 2 2
yhua—nLIE9ELTWA, “We believe through this procedure we can con-
trol Alice’s violent attacks and maintain her in a balanced mental state. (204)
7273, Connie® BEHMEDSybild 5 9 £ 912, Zhid“Control. To turn us into
machines so we obey them.” (200) (JH7 & %2 vy,

COFEST, BEIIHLTIThb S8R Y a v 7 #ikelectroshock therapy,
electroconvulsive therapy %> I 78 I — Fffflobotomy(d HEEEIZfTH LTV 72,
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Sylvia Plath® H{RHE R OB\ /N The Bell Jar (1963) Tit. F AZAEstherds
By avZEL2T50L, BRI -T2 7-B8F L8 L TWa,

SFRT ¥ F 2= P ETEMTIE, ZamyatindWe (1922) TEARHHEH
WP 2 ST L F 9 L. Michael Crichton® The Terminal Man (1972) T
FEBERDAINBEBOREN T -~ hoTw5, AR ZREICL S
b D TIEZ %% Anthony Burgess®A Clockwork Orange (1962) Tix, Bl
LRI TENROBENEH 2L 2R L35,

ConnieZ® [ARLIZ| MM LHWEALONED) P2 HB 350138 L v, ks
@ F5 WX A i D i % 12 “Excerpts from the Official History of Consuelo Cama-
cho Romos” (377) & LTk X4, Bellevue Hospital @i Wi T & “Schizophrenia,
undiff. type 295.90.” (378) . Rockover State Psychiatric Hospital® 2 12 “Para-
noid Schizophrenia, type 295.3.” (379) & 7%~ T\ 4, 75438, ##1XConniels &
BRALTVEDOT, HZERERESLETOFOCCHRAE I > TR %
MB-72DTHY, BEALEFERHHREIH 0TI ELELITL
% 9, “Connie is a sane woman labelled insane, a survivor reduced to a victim.”

(Moylan, 1986 123) £ AAHPIEF L DOIZH S 2 S, EBIIEFNAFE - T
VALIETOMEOEEIIELbE T INIWiEE, 79 b o[ER]B.C.
BTN T BAMEOT TEEZ I TVE AL EZIHHITRBONY AT
TN DOYEDKRD S D TH B, SFR7 7 v % T — Tl [BEH| 2 [HH]
Tl 72 N DFEANTR & MBI Z Ve I 7o, R LU
FTHIEICHLAD XD LT 2EMBEL CORBITELTVWBEEL LD
T& &9,

NV

Woman on the Edge of Time% = 5 L7282 0O CHRIZBWTE 2 720, Ken
Kesey? One Flew Over the Cuckoo’s Nest (1962) 25455 12 BLBRIZE L BT S & 742 5
Bartkowskild Woman on the Edge of Time% 5% U % 3T, 19604E1t ®“counter cul-

ture” & € Z A A TV 7= “patriarchal positions” (64) {22V THR~<T W5,
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Most writers of feminist utopian fictions have gathered some wisdom form
the political activity in which seeds were sown for their own struggles. In
Ken Kesey’s One Flew Over the Cuckoo’s Nest | . . . ] we also find a critique of
the “Combine,” the mental institution’s machinelike control of body and
mind. Piercy’s novel adds a feminist component missing from the earlier
book. Where Kesey’s text is blatantly woman-hating, Piercy condemns the
men and women who run such institutions and their exploitive treatment of

women and men of all cultures. (63)

Tannerid. 1950-70E D7 A1) /N % i U 72 City of Words T, 3% 1) F-Chief®
# z 5 “Combine” X “another version of the notion that society is run by some se-
cret force which controls and manipulates all its members, which is so common
in contemporary American fiction.” (373) & #~<X%. F 720ldermani319604F1X;
/N 3t G Beyond the Waste Land (1972) T“The institution is a concrete image for
those forces larger than us and beyond our knowledge that seem to have gained
power over our lives.” (33) &ak-X, PLEIZ 5 /01 C @ “institution” TH 4 -
T\ 72 (“marriage if it was a happy novel, an insane asylum if it was touched by

despair” (33)) A% 1960 T EZ BT 5 L L.

It is as if Holden Caulfield’s quest [ . . . ], ending in an insane asylum, sig-
naled the end of American quests for the pure Utopia. Now the novel of the
sixties begins where Holden left off — at the end of adolescence and in the

waste land asylum, hoping to move beyond. (33)
LeedsiZOne Flew Over the Cuckoo’s Nest s L7-R#EZ Z 9 & 0 5,

The questioning of a monolithic bureaucratic order, the rejection of stereo-
typed sexual roles, the simultaneous awareness that healthy sexuality and a

clear sense of sexual identity are prerequisites for human emotional sur-
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vival, the recognition and rejection of hypocrisy, the devotion to the expres-

sion of individual identity. (13-14)

(“healthy sexuality”%>“a clear sense of sexual identity”{Z 2\ Cl, GicdhiF
BartkowskiD i & H b CTHETL H —FEfih s,)

T A 2ZMcMurphyid“freedom, independence, anarchic humor”% S # L T \»
%% (Tanner 373), &G R b I —Pilzfsh i) 35,

E & ' ©“Combine” % “a central agency for that society’s suppression of indi-
viduality” (Leeds 14) T, “Combine [ .. . ] is not just an organization; it is a mecha-
nism, a machine that threshes and levels; its ends are Efficiency and Adjustment”

(Olderman 37 #H£1ZOlderman) T, TN %2CET BHAE L L TEREEONICH
% D7)™Big Nurse”Td» 5. “She is the servant, or rather the high priestess of
[the Combine]” (Tanner 373) % % (Z“Efficiency and Adjustment” (Olderman
37) M L. “subtle humiliations or punitive electric shock treatment ” (Tanner
373) TREHEZEHML X9 L9 %, “Inacrude way she embodies the principles
of Behaviorism, believing that people can and must be adjusted to the social
norms.” (Tanner 373) “Combine” {3 “mechanistic” & “matriarchal’® —~ 2> ® L X
VTHERE L (Leeds 20). “Big Nurse”® % Bi“Ratched” (3 “ratchet” (258 U, 4
L E MBS O R A O Z L 2R L Cw b (Olderman 36. Leeds 20) .
ST P72 ANOB|FFRIZHE L T2 DUE, PSR S R BB
tRDS, FOBE L A UG, 300, B LaEEzLES L Ts
0. L2dThd“matriarchy’ 2 & > TR ENRTVBEEVWIRFTH L, F2
(2, FHEES 9 EA LvGreat Mother~D B2 &5 ORWAB TV 5 &
VZEbN D, CREED OBartkowskin i | B HR,) F0ilt (?) B4R,
BYETEAL, BUIHFR, BHEHEEICE 5T 2Ok & “Big Nurse” 2 B4
ZOFFO, BHLINOEWEDHLDLTVE, BEFPBEIEIND DL DR
Ji # AT %o Leedsid 2 NA B O dentity’% %5 b ©TH Y, McMurphy
D L (LB H DO“manhood”% [AMISLE] & THSLE] B0 ECHIE
SREHIETBIDLEES, 1K b I —Fihi iz “dehumanization” T & 5 7%,
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Wk X 9 |2 “ultimate castration” & FIH XN 5 (Leeds 42)

Olderman® ¥ 2 Beyond the Waste Landid %= DA H B S0 7% X H T S,
Eliot® The Waste Land (1922) % ¥ £ 2. 1960 DT 2 Y /Mg % . “Questing
Knight”{Z & A “Fisher King”®iE# & EEOFHALEL WO BIOPOmLETW S,
EEhO#H ) T, BD FBromden Chiefi. FMiaNTARBLLEZEL-TL
F > 7-McMurphy % # L. Z®%E% i L T “Fisher King”& L TOWHE & fFI %
F\Z AN B, Native AmericanC & % Chief23 5 % ] LA TV 72X H 5 BHIA
~YET B Ed. CH=-BE. B L 3D TN SO RO
ML FDO BV EL WAL, TR ek @ L TorERMiAH > X
bbb,

K2 Woman on the Edge of TimeTDIFLIZOWTEZ TA D, BT~z &
IS THER Y a v 7HER ORI —Fiiaflio CTEREBEEER, RL
EHELTwd, ORI —Fiix2i 2 8E8SkipldB e L) 2 & 2H
Xy, EbALHEHESN P -720R Ky POIHIZEH LIRS
(270) o (7228, 2RI ARMED 2 & T 5 72bliTTld % £, “something of Skip”
(270) HFoTOT, BREICHBLTLE D) FHIE S ORI BB
Frig dialytrode”# LD IAATCAMZOR Yy PO X H ¥ ba— VT 5%
Y TV 5, Reddingl® i iZAlicell AR & L & 1A A ¢ 17 0 B2 L2 We believe

this kind of hard-core senseless aggression can be controlled —even cured.”

(203) LB, SHITHMAZERT o

“You see, we can electrically trigger almost every mood and emotion — the
fight-or-flight reaction, euphoria, calm, pleasure, pain, terror! We can moni-
tor and induce reactions through the microminiaturized radio under the
skull. We believe through this procedure we can control Alice’s violent at-

tacks and maintain her in a balanced mental state.” (204)

22 H3TConnie b “dialytrode” # AL Fiiz sh<TL T H., PRz 2T%

755 Connield# 2 5. -“these men believed feeling itself a disease, something to
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be cut out like a rotten appendix. Cold, calculating, ambitious, believing them-
selves rational and superior, they chased the crouching female anima through
the brain with a scalpel. (282) #72xi3 H 53 7»%“a walking monster with a little com-
puter inside” (283) ICENTLFIHEAHLEES,

Moylani“the institutional violence of the mental ward — which [ . .. ] func-
tions as a microcosm of the Bureaucratic/capitalist system, with its attendant ra-
cism, sexism, and violence” (123-124) & S\, KL AHE - T\ 5 H T % “the
overhelming power of the phallocratic/capitalist/bureaucratic structure” (125)
&9 5,

Ruppertid Reader in a Strange Land (1986) T, 19604E4C D1 — T ¥ 7 % “open-
ended” 7 “ambiguous utopias” & - T8, “reader-response criticism” @ J5 1 % F§
W U T A28 (xi) . Piercy®Le Guin®— k ¥ 712 BT % “social criticism”
& “imaginative utopian fantasy”& \» 9 T PEE EH L T 5 (136) . “As a so-
cial criticism, Woman on the Edge of Time is a devastating indictment of an ex-
tremely oppressive society dominated by power relations, exploitation,
manipulation, and victimization. (136) 3 iy IZ 2 \» T X Zamyatin® WeF) £ 12 “to
control [Connie’s]‘deviant’ behavior so that she will be abele to ‘adjust’ to soci-
ety.” (137) 72&v:9,

ZOMER TR ET S APRedding® 4 IR TH 5 LS5 IZBbh
% “redding: the action of separating combatants or of arranging, tidying, clear-
ing up, etc.” (Oxford English Dictionary) T D3 & & 7 » 785 & L C Dredd
\Z 1d“to clear, to clean up: to disentangle, to put right; to put in order, make tidy,
by clearing away whatever is in disorder or is unnecessary”7z ¥ D EMA % 5 .
Z O3 LucienteD FHE DO TIE [HIFR] [HFR | S WEKRTLEbhTBY,
HEBREBHRPZDOTERHLEEbLNS, “Now I lack vocabulary. Luci-
ente reached for [Connie’s] arm, but she dodged. ‘We must work to commune,
because we have such different frames of redding.” (42) “Luciente shook his
head sadly, his expressive dark eyes liquid with sorrow. ‘I was redded for this,

but I can’t find the door to what you're meaning half the time.” (56) (7 %red-
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dening” [ < 35| OWEEINEREHEH 2 & SEEND Ltk w,)

One Flew Over the Cuckoo’s Nest T i & 72 5 DIZHHED 5 OB, FHT
% 1. Oldermand “it’s levellling sense of order” (39) ¥ & . “Kesey’s point
by this time is clear; the true madness, the real dry root of the waste land is not
the patient’s irrationality, but the deadly order, system, and rationality of the insti-
tution.” (39) LR TWLHD7EA “Big Nurse”2 i L TV AH720I2EH LT
$ “it is a ‘Matriarchy,” and behind almost every ruined man is a grasping, castrat-
i;lg female whose big bosom belies her sterility but reveals a smothering mo-
mism.” (39) & F o REPBMINA L THD. —J5. Woman on the Edge
of TimeTiE. Skip® & H IZHWEEF DN TV L D7255 W PRE AR 2% &
HrvHyrEL T, BUHFLORIEMTSIIBIA2ZEOMELEL S
RICEILSINRTVENH S,

One Flew Over the Cuckoo’s Nest TlZMcMurphy D3t % i L T Chief2 =71 &
WOR L. HENOHAET D, ENEHRERZTRIHERDII IR LD
L ZOFKEMRD, B E R BV 9 Great Mother? &
ok, ELL T2 T NDELRLHROS EARETLIDZL HEHD
T, TOHEFCEREFLTLIEEL T2 oThWnwEE) 2B TEE
Vo TOEROBEDLY H L LTEENTI VDD, HDITHIFL LD %2, /D
REBWMEZEZBAAFDNBIE. TNTEIRLEDN, EHLLLIO0H
RATIHRWEFT) ZLIIR B,

Connie® &M TdH HSybilid. ChiefllHh L FEEMNIS LI AW TH S, %4
Fiidesibyl’ M LTHY, [{(NEo=7, =TV, ) I 7hELHRDE~L
D) YT, ML, KTFEH. KOBEEM, B (sorceress) | (Bfgett [4
MUREFEL N X D3R 2RL. KAL) PEAHZELY, HBEXEED
BRI Z 04 E T D,

“Hi, old darling! When shall we two meet again? In thunder, lightning, or in
rain?”

“It looks like a good day to me, Sybil, seeing you again.” [said Connie.]
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“We're two witches, I mean. With a coven, think what we could do!” (83)

Tuttleld 7 = I 2 XA ZBITBERDA A — Vo0 T [HRothiz, 11
<y B BHICHNONEBELOA A —=VFMYRELTE, 196841217
N7z [ d &) (Witch Manifesto) (3, EL A MO 7 2 I =AML L7, #
NELE, £ D7 =2 I 22 MERDPRGEH, EGE, KTHEFEEL VI BLO
A A=V %MEoT& /2] (410 [witches BEZZ] DIH) & F W Twv 5725 Connie
ESybillZ b E N2 @ADL Z LATE S, Connjeld TR b I —FiliE2 3h b
LY, REZZLOERE ST S FHLIESybills, REWZ T ENRTHEST
HEHI2F 9. Sybilik, BLEHE LT b et ED A “a real covens” (365) -~
fr& 72w 5 9. Connield & & IS L % BT %o “For me this is war. |
got to fight it the only way [ see. | . . . ] I wish you a good life, Sybil. Hate them
more than you hate yourself and you'll stay free!” (366)

Ve DB %125 % 956 bt 0 5 $% T 13 “Amygdalotomy indicated but not carried
out because of incident. . ..” (381) & 7Z&->THBY., FMidirbhid 7205
% 9 ConnielI B ADFETHEINLDTH A ), ZRTIZZOHEOW R OYE
RO ZDDORKI ED L H IR L TW D D725 5

V

46 % IZLuciente*Connie® b & 5N B, AN Lo L ERICKZFED
Dolly*, #FABEALVENFELEIMIZ L ED L2 A0513. WEMIZY
AL T2 L) ICBbN b, Lucienteld, B A “sender”. Connieds“catcher”
ThHY). BEVLEEZTIED D Z L LMD DEES) (42), KT,
Luciente!Z#Hi 2L T, Connie’*Mattapoisett & s /-, AF4 L7-0 L@
LTWEDIZ, Ei3EIZD EORRICWAIDIEEEIF 55, “As in dreams.
You [Connie] experience through me. [ . .. ] Your body is where it was, un-
chaged in dress. Understand, you are not really here.” (7879 #}{kiZPiercy)
CDH%TH. ConnielKRIAT - TW2HE, R TIZ T o L ERE LT 5
ERbR TV EW5H5 (324).
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FEARDET, HEVIEHHORLDPREEZYES TR TREANTE, T2
FES LWiER A2 BT vk, A o R MMOSE] (1771) BL
KDL~ ET/RHD—I8F =2 2o T\ A,

StablefordiZ. ¥&aiAsH# R % 35 5 V858 % “visionary fantasy” (375) &I
ATWD, 2OV Yark, EARDFE 72 0, HEWIELRLE T LR
RLTEETH ), E-HENFIZHD D L) IZHEINIAEMD H D Woman on
the Edge of TimelZ 2\ T3, ConnieSBiZFT o722 bbb eHh, 7ra—ib
RN E Y — WARIEFE T o 72 L IRBERLERICH H 2 & 4 EL)HE L Hi AN 7% <
LHRVWEXFELTWAEA, KTk, BERRITSFE LCitd, K72 a6l
N7z LT b AkAE A3 M4 54 & L CConnie®t BOHIZFIZH B O TRV
YBIEMRAHELTWEV, EBAITIE. Conniens [1Eh 5 FAEM A M5
TEY B, FRCHHITE 3 5] (188) L, XIHOITRENE 20k < Bk L

~EX R LTS, BB, RERITSFE FERB O 5B n T, NED
fﬂff’ﬁﬁﬁ THEOHIM] 2RI Nz,

AN FRFEZGNLE 22— FE T/ E L Tld. Edward Bellmy® Looking
Backward, 2000-1887 (1888) & William Morris? News from Nowhere (1890)
PREMNEMTH S, HHEFELOT, BHEKRITL TS EEW W
b LRnds,) 29 L% i, Bz Ao LT, REKIEZ
BAEOHE FI2H b, 2K LT Woman on the Edge of Time TIXIAEN H4E
U ARENR DN, BIEICERDOME A TH S L v ) EEWNG 2 51T
Whe SOMICOWTEBETD ) —ENY EiFa2 izl T £9EHRTHA
X<EY FIFsnTwa®E T L vy A& EMattapoisettiZ D W T DA EAE D K
AbOMh [BEOT AV H] 0L s hTuah e R TE

D IR <72 & A 1ZConnield 7 A V) # & \» 9 “hierarchical society” (53) T
gender/race/class’z & @ LT TF AW THIE S Tw 5 2%, MattapoisettiZ i
ZHOLHTOENNE 572 CEVE SN TS,

CCOERIZAROT TEBTEESEXRLEL L TwA, MAMEIRIZEA
LEETSF (208). BORFREER L 2K (79). ERRIZD B 0H e BANEE TR
DV T WS (100), EE % BEIE“planning council” (151) THEIZET S
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TTHICE LAE->TRO TS (154), M X HFELHEAMLEL 5T 450w
(123), ZETHVTW3 (128), | |

CH LT EZWRRIZL7=0E, BHEBROMBRFE S H 205, KELO
3 AT L, ML LEFMPLE) BEROEILTH D, 200
LIl A@fLiv, @2H2 %0, )2 huiFs sdhnd
b")ﬁlb:&ofcﬂ?‘fclﬁ‘iofﬁﬂ</\ﬁi’iﬁfctc‘:b\’} (129) 5 Levitasid = 9 i~
TWwWb,

In the eutopia[sic] Connie witnesses and experiences different close inter-
personal relations: sexual love, friendships, and parenting are transformed
and operated by a dynamic that is not driven by possession. Mattapoisett is
as far from the poverty, neurosis, and alienation of Connie’s present as is
imaginable. Vital factors in this utopia are, I believe, transformed property
relations and non-hierarchical, non-binary, non-possessive relations of self to

other. (Levitas & Sargisson 21)

w%u%$%KuE%®¢f§%LTbéo:@i%&i%ﬁ?mmm%%
FiEh S0 6% A2 EE D (125, “We tried to learn from cultures that
dealt well with handling conflict, promoting cooperation, coming of age, growing
a sense of community, getting sick, ageing, going mad, dying —” (125)

Connield b » & [FIFEDEALZKRHE ] 2 FHLTWDOTEL D,
“But Connie, some problems you solve only if you stop being human, become
metal, plastic, robot computer. Is dying itself a problem?” (125 #HkiZPiercy) &
FasNbe COFBOEENZOHEOTLIIH S,

Mattapoisett D4 TH D . ZOMERZH L AL TFID FiFshs o,
DR T Dsex & reproduction DFE LR FMETH 5o IS & » THED A
FLAZHIEN, BLROTFEIELSN TS, FRETEICLEOR, &
TEDIENR - MEDHORLRMME . FRICHLAFEEIBIML TSI LT
Hho ZOMFETIE, T Hid“brooder” TN 2 3E/H 54 TN 5, “the
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brooder, where our genetic material is stored, where the embryos grow.” (101)
Connield“Mother the machine” (102) L #Ezx %, (1T A ELOY|FRIIZ T
Shulamith FirestonelZl & K L T\ 5%, 7% 3. feminist utopias& [HfE7 7 / 1
V—=J 22T ED [7x2I=AM-a2—MET] R, Bard [HBiEOHMS
IIC) BT ENTEL V) HIS, RLVEYAFS T, BEELEAT A LT
BEWZZ: D (134), BIERY %D %% “genetic bond” (104) Z L2, B L HiZ
BELTHEREEZL TS, — ADFHD¥comothers” “coms” (74) LTI 5
=AD BLo) BHIZEL->THETSHN S, Lucienteid Z ) 3 %,

“It was part of women’s long revolution. When we were breaking all the old
hierarchies. Finally there was that one thing we had to give up too, the only
power we ever had, in return for no more power for anyone. The original
production: the power to give birth. Cause as long as we were biologically
enchained, we'd never be equal. And males never would be humanized to
be loving and tender. So we all became mothers. Every child had three. To

break the nuclear bonding.” (105)

Z OFE &, “separatism” (B 2 {XGilman®D Herland) 2 & 57 W T, % 72“an-
drogyny” (] 2 1 Lu Guin® The Left Hand of DarknessX°Theodore Sturgeon® Ve-
nus Plus X (1960)) X [ 12D X650 T, B PEZZERL. B
WO >MENRZRELL ) E LTS,

[BACT7 A ) Atk ] OUFREHEESLKLREWHYZEZZR AT TS
Comniell & > Tid, KTHHZ L, BHTHAHZLEHLDTATF T4 T4 %
WERTLZ2EELHBBECH L7202, A Z N % H - 728X Mattapoisett® &
DHITHEE LR 2R U2V TRV LRV,

[Connie] felt angry. Yes, how dare any man share that pleasure. These
women thought they had won, but they had abandoned to men the last ref-

uge of women. What was special about being woman here? They had given
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it all up, they had let men steal from them the last remnants of ancient

power, those sealed in blood and in milk. (134)

LHETHDEZEVERERFL R o2 MREHEEHICE S A5 2 2D
BIPRPTIBVDEDN, RPTENEEDDL LI D, (L= FETHD
WHHBEAE, TUIEDETHE D AROEROEELT) 2 LS
nNTwb,)

(Mattapoisett® fit 112 1%, Lucientex & k73 A B2 @M BICHFEL
WoH Lo TS, 2F ) ZOMFIZ, BRI &AL - T Tldk
v WV EMGEDHDH E VD T ET, Fhidluciente) ED ERLATENC D 7%
D HAEE ) 2o TV B MERBROBEN LW LBTHERE S I —20
RROFAELE BT HMAH > THERHAIESTF 2 IR TVLLIICLRE
ZABH TORMIZOWTIFHETHNS,)

“brooder” & \» 9 5¢ &% N T+% DI THH % X 912, Mattapoisettid s
(X Connied W B 5 X ) b FFaii A A TW A, “shapers”& 9 7 )L —
TEREFOURZREL TS L (225), EHELAWIWRLE ZOBRIET %
BAELTAR2ELZ L2055 (323), &H2kenner’ & 9 —FED /NI
¥ 2 — % — “knowledge computer” (64) % HI2{fiF. “holies” &9 F L ¥ k3@
BREZPRIZLLVEEDR Y N T—=20H 0, EFLMRITHERD X257
LT, HEfb SN T2 EAH B,

BEICAR72 & 912, MEE 2201329 LR oMa Lo, Hi
Bl &2 T X, E2ICHE TR 2 F 5 135122 v Tlackrabbitid “Who wants
to stuff pillows?” (129) & FHB$ %, BIOP;CLucienteld. #¥H 1 “inventive” 72
2HRYTZVARAY A, MEVRHEDL R 2 hnhbliic s k3
V9 (173).

D7D EALEWZMED 2 7255 2%, F12HIF 7z Luciented = #
“some problems you solve only if you stop being human . . . . Is dying itself a
problem?” (125) 2V TL 2D, HORFIZENEEZ LD HEE TV,

K E BB DO W TIIBEMIC R T 5. “final authority” I3 FE1E L 72 v,
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“We argue till we close to agree. We just continue.” (153) “How can people con-
trol their lives without spending a lot of time in meeting?” (154) Z ZIiZid1—
T ABOTRMEADOEHEPEHN TV b BRI R NFHEE~DOfE
BE & Voo T W, Lucienteld“shining, brilliant, full of light” (36) Z BT %
(R LTBL L, SELURDLERTRHEMTH Y. Connield 3E5E 2 A S
T b L. il Mattapoisett T @ Lucientei# @ “non-sexist language” (Moylan
w%1%)fu\%ﬁ%@%#%%%#iaht&wmf:kﬁiﬁfﬁﬁég
B3 % B Edhe, shed ibid, B, FrAtE Tid“perd bt T %0)
Lefanul3 R 72> 5 OFERUC D W T, 727 /7 u ¥ — L O AFidPiercy D 1Fi O
K& T =< LBRTVE (59-60), FHUL, K - Buidrdd 5 &
VALY B IRV - BOERESHD E VI EZFICENELWVZ X ).
BT A D TIEME S 2B HAIS TV S &) DidLucientei® O] 7>
LIAHND L, 154032 ORI ERN 20, BEIZBRABR, 561 Hi
T X 5, HMip gt 32 L o4 e L Tthe Manhattan
Project’Z LY FIF T2 A LRTH L, HIZ, EHHIELCOT XY
ADHHDPEOHRIEY LTSN T 200 E) eIl > Te b

»»?‘_“'

“Those of your time who fought hard for change, often they had myths that
a revolution was inevitable. But nothing is! All things interlock. We are
only one possible future. Do you grasp?” (...)

“But you exist.” She tried to laugh. “So it all worked out.”

“Maybe. Yours is a crux-time. Alternate universes coexist. Probabilities

clash and possibilities wink out forever.” (177)

MattapoisettiZdH ) 9 25 d LNV fER KRR~ D@ EH v FIORE
W Aed Lk v, ConieAA Pl 3N 5 2 & A F » 72, LucientelZByF
R DL, MEITHE T A 2o OBH & F U L T Mattapoisettf oK 5k
~NHEDH D ETHLDFEEOBFHIDOWTHED,
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“It's that race between technology, in the service of those who control, and
insurgency - those who want to change the society in our direction. In your
time the physical sciences had delivered the weapons technology. But the

crux, we think, is in the biological sciences.” (223)

Tuttleid THM 7 = 3 = XA %] O“reproductive freedom” P JE T, 1980 AX;
DARBE T HHMOBH L RBIZOWTRRT, TI3%T 5,

vlﬁsx-774%xh—y%v—y-E?&—&E@ﬁ%i val/4
/Y- Lfﬁ@#%%%%&ﬂ&wh%#%%méh Tl 4 231~ it
EEABETCD I E2FFIAPEAIH LR Z V. L LBED
HRTE. COXI LT 7/ 0uy—0iERI, 7232 P2FAEE T2
bODLDITFERENLE VIR LIEFEGDEC AR, Z0—2 0 7R A
L%ﬁ?%%@ﬁ%%ﬂt#%iﬂ%ﬂ@;o&??/U9—®ﬁ§%<
LA DD LEZHD KW BYoOPRD-HIC
kofh#h%&ﬁ%ﬁéﬂftiﬁﬁﬁfiéﬁoBm)

BT AR72 K (X Woman on the Edge of Timel¥ D57 )0y —o 58
DT &2 BARMIZH S Z ) & LTw 5, Wikt ) TConnield 7l & & £
“some other place in the future” (288) IZAVAATLE S TOFREDT 2

ik, EOBIHOBEPICHZD . ConnieD VB 7 X 1) h A5k~ Fi
LESZIZAEINLZ B LT v F  2— T Thob. AMEHA
K= L7Z), A Fay ha— Va8 2 M -C, “multi” ® iBi3h
% {23 fK“overlapping jurisdictions” (300) ML TH LML TW5b., 4L 7T
DR IS > CRAES 2L, RHEHMAEREILL TS, 20T
(X, ConnieD =T 72 FHfAVER & SZlit oo ik & LT%HHE* 1L, Mattapoisett T
LR D 7D b N AT 7 7 0y — 2 a8 570 b
TWwab,

FLHITEUT (0] 185 Ta#] E S5 R 505325, One Flew
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over the Cuckoo’s NestiZiZ W TH 0. (BEIZEUESCHEIRDSM TWiUERE L TF
M VEBNVOITFEN7ZAY) FRIZOWT E D £ 2 B_ED L TIEBREICIE
RSN TRV, ZHIRLT, TrF - 2— bET/NRIZEL LGS
o X DEHETLL, 21— MET/ARITEBELELRL, TOHKOI VLT L
VIREE R SRRITRE D b T 5. (2L, KRN FLTERE. CO=o0i4
> CONEFRVEMTHAHEFH) DI TR EVDOIEHRATHS.)
“oDMRIZ, ConniedWA T A B LTwas, Lad, HIZHKL
DR SECTWAIZT TR, EELIIELRENEHELHIOH N HLEKE
D> TWADH L Ly, D T4 &2 52 1T T“Her head felt wrong as [the doc-
tors] put it in. Everything felt wrong.” (283) & 7& Y. HiZSkipDAEBE % HED
ZEEM, FLTROBETHEZIIBRNOAK THREDIZDE 572, OF
D, TORKIZ, BWROFHMOEI L EHEIZOLA>THL05 L2woT
B LH)RCHEDAIZE - 721 i So that was the other world that
might come to be. That was Luciente’s war, and she was enlisted in it.” (301)
YEL D, EA BoTETHD LKAB T I E G, 7O HLucientes: & Jack-
rabbitd 3L & 16 S, HITHN SN TEEIIH S Ro ThD E12HEH
Bl KoTwzoZ BT onbe M) X)ITREK L EEDB DD %
WM, I UROBCTREIATZ ) L35 FHE L72RE T Luck-
ente/z H AR & i > T b, Mattapoisett® KK THEA I H DR TET
Wb, b)) DORREETLIHDONPIITHHRAMLTZDTH 5.
Connield & LI D D72H L b & O ORedding X fifiE & 2R S -
TL % EBIZIE, LOBRTERT Ko TV AL ZREIEEIHIET S
[EHE] DL ORI EE 52 TWzohd Lk,
it “dialytrode” x (39 2N 5, HHIRE., BERORIZEHEL., O20ICEHED
FICANTHELIIHREICR 2, BRI RETORGICHZ LI ZTEMLT
WBDREEZ T D PR LAORGTH L, WO BEENZELL
? 7>, Mattapoisett!Z97 - T, LucientelZFiHIOMEHO Z & 2 HIF B FALZ
Cld ol E ) BRFEHIK S, “Notin my life, Connie. Not in this contin-

uum. . . . With that device in your brain, maybe you visioned it. You've been red-
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ded for visioning over the last months, grasp, from all this going over.” (367)
TSR LS, 2 Lm ol TR R ToORBE TR 725
LGIEBMRETIED A HIH, TITESFE LT, EARDFTEIS DK ED
HIEWREE AR LA LT DD EEZ 120,

HTMEZENC LT, BREEMEOHEREZRE T . HTI 3B w77
A CHIUIEGF D2 L BIc SV EAE 5 (375). b 9 Luciente & 38k 1o 2
7%\, “[Connie] could no longer catch. She had annealed her mind and she was
not a receptive woman.” (375)

IR E I, OBRKKIEHS R SR, BATES NSO THS .,
RLLTENEBA L DD EBAOWREE LT, o THNISE (B
B THHBA L T %) WEkldsest 37 5. ReddingE R OMZ2 1288 L, Sybilid
09 EXRAET S, Mo Sid. Lo Pt & 178 1E Mattapoisett®
AP RS DIZL I T HROTHA I, LA L. Connieldit, 72& %
Redding[ZRIE A IZFEAZZE LT, S mIEMKARR L HRICEATH LD
TRBRVWESLIDEEHIEBINLRATLTRETH D, EHBEEKREZZOELH
EIZL2WEETH A,

VI

Z— METAABIE, BEICHEERL, FIZMPBD EEELDHED 20
HAIIA - TS, BHEEBPHAIE D, 2 EoHRREEE&C TR
NOHMBEBEPS Ty, Ao L) 2—HmHT, LT F Lw
A= METIERFENLG %o Foo BHDITZF 72 “critical utopias” % “ambiguous
utopias™i3 Z 9 Lo oA E 7z, Bl 21X, Woman on the Edge of Time TiZF:
I E DRAEDS RIS T 52— PET TR L, BAUZ20FEME 725
LO2A7YF - 2a—FET LN, mEICREEMCMETIESE LS,
RuppertidLe Guin® The Dispossessed (1974) 7 5 “ambiguous utopias” & \» 9 &
EERLSTVDLH, TOERTE, Zo0MEISCOIEHEENICHE» R, £ b
HFLWEEZLNLZMRICOVTLMBEEI IR IN TV S,

TNTH, (723IZAPTHI2HELICHDLLT) 22— ETRHLLEIC
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X, BT E VS TVnIEESEbRL0R, - FPETIEREHRELZELLH &
FTarE5H52ETHDH, 22— b ¥ 7 Id“dialog between the world as we knew it
and the better world that is not yet” T& V) . = Okt % L T % “activate™§
% (Moylan 1986 37). — b ¥ 7 %Ft{r 2 & (&“activating experience” T 1
VEsh SR J 4t 4 % “defamiliarize” U CRVEN A O I L, Tzl L CHE %
% % (Ruppert xi). “open-ended”’z = & CTHi# D active” 2525 3 L5
5 (Ruppert 123) o ZHUIBZE % #H L. “willed transformation”% 5| E}#2 2 2 9
Y32 (Levitas 124) o Bammerdb AU & 912, 12— FET7T 2 EBT HIZI3HE
THEFTIELEDY, FREHHBWICALLZ2OTELR L, BEEMNIZERT S
“active intervention”Z L E L 35 b D7EE w9 (97,137)

Z2HFH 72 I ALHENMMREEZ L) LT 58 ETH S, Bammerid
19704507 = I = AL k22— MY 7 2 “partial vision”& LT CTH Y, £
NiEMoylan®Ruppert®# 2 & b U 5 W & o O 7245 HIr o iaw O “basic
points” & ~OFIF T\ 5,

(1) the fact that feminism in its most radical (or, as [Vivian] Gornick
would have it, “revolutionary”) core is fundamentally utopian (feminism
as “visionary politics,” in Gornick’s words); (2) the fact that this utopianism

is partial in both senses of the word: partisan and limited.

23 LzAA S RAE, 1 XConniedDEIR % L L. Mattapoisettd X 9 72
WROEFIIBML TN ZLDRDOLN TS LEA L. Connield thH %
HIFIT At L i 72bTlae <, Sybilk & bic@Bz b Tk 25
AT 5DTH 5.
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