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74 VT AT = X7 A (William Wordsworth) (3 [ $UF KL ] (Lyrical Ballads)

MR (1789) @ [NLE] (“Advertisement™) T, FFEICIND SI2554° [EER]

(“experiments”) TH 2 LBEL. HHROBEV L W) HD 2D ik TRERE
MOSTFHEDBHRIRHAEN TS LR TW 5 © “The majority of the following
Poems are to be considered as experiments. They were written chiefly with a view to
ascertain how far the language of conversation in the middle and lower classes of
society is adapted to the purposes of poetic pleasure” (Mason,p.34)
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RICEINDHZ LR, FPLOBLREMEMIZLY, MIROLVEILE
EAMLTREP6THL, HARYEINLBRLEREPLETNBHEO D
BEIE. FALDORIETAEE LR, BIKHENT, AEHTDH L0725

The principal object, then, which I proposed to myself in these Poems was to choose
incidents and situations from common life, and to relate or describe them
throughout, as far as was possible, in a selection of language really used by men;
and, at the same time, to throw over them a certain colouring of imagination,
whereby ordinary things should be presented to the mind in an unusual way; and,
further, and above all, to make these incidents and situations interesting by tracing
in them, truly though not ostentatiously, the primary laws of our nature — chiefly,
as far as regards the manner in which we associate ideas in a state of excitement.
Low and rustic life was generally chosen, because in that condition the essential
passions of the heart find a better soil in which théy can attain their maturity, are
less under restraint, and speak a plainer and more emphatic language; because in
that condition of life our elementary feelings co-exist in a state of greater simplicity
and, consequently, may be more accurately contemplated, and more forcibly
communicated; because the manners of rural life germinate from those elementary
feelings and, from the necessary character of rural occupations, are more easily
comprehended, and are more durable; and lastly, because in that condition the
passions of men are incorporated with the beautiful and permanent forms of nature.
The language, too, of these men is adopted ‘- because such men hourly
commuﬁicate with the best objects from which the best part of language is originally
derived; and because, from their rank in society and the sameness and narrow circle
of their intercourse, being less under the influence of social vanity they convey their
feelings and notions in simple and unelaborated expressions. Accordingly, such a
language, arising out of repeated experience and regular feelings, is a more
permanent, and a far more philosophical language, than that which is frequently

substituted for it by Poets, who think that they are conferring honour upon
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themselves and their art, in proportion as they separate themselves from the
syrﬁpathies of men, and indulge in arbitrary and capricious habits of expression, in
order to furnish food for fickle tastes, and fickle. appetites, of their own
creation.(Mason, pp.59-61)
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*Tis eight o’clock — a clear March night,
The moon is up — the sky is blue,

The owlet in the moonlight air,

He shouts from nobddy knows where;

He lengthens out his lonely shout,
Halloo! halloo! a long halloo! (1l. 1-6)
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O reader! now that I might tell

What Johnny and his horse are doing!

What they’ve been doing all this time,

Oh could I put it into rhyme,

A most delightful tale pursuing! (1l. 322-26)
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Perhaps, and no »'unlikely thought!
He with his pony now doth roam
The cliffs and peaks so high that are,
To lay his hands upon a star,

And in his pocket bring it home.

Perhaps he’s turned himself about,
His face unto his horse’s tail,

And still and mute, in wonder lost,
All like a silent horseman-ghost,

He travels on along the vale.

And now, perhaps, he’s hunting sheep,
A fierce and dreadful hunter he;

Yon valley, that’s so trim and green,

In five months’ time, should he be seen,

A desert wilderness will be.

Perhaps, with head and heels on fire,

And like the very soul of evil,

He’s galloping away, away,

And so he’ll gallop on for aye,

The bane of all that dread the devil. (11.327-46)
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I to the Muses have been bound,

These fourteen years, by strong indentures:
Oh gentle Muses! 1et me tell

But half of what to him befell,

He surely met with strange adventures.

Oh gentle Muses! is this kind?

Why will ye thus my suit repel?

Why of your further aid bereave me?

And can ye thus unfriendly leave me;

Ye Muses! whom I love so well. (1l. 347-56)
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I have often applied to Idiots, in my own mind, that sublime expression of scripture
that ‘their life is hidden with God.” They are worshipped, probably from a feeling of
this sort, in several parts of the East. Among the Alps, where they are numerous,
they are considered, I believe, as a blessing to the family to which they belong. I
have indeed often looked upon the conduct of fathers and mothers of the lower
classes of society towards Idiots as the great triumph of the human heart. It is there

that we see the strength, disinterestedness, and grandeur of love, nor have I ever
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been able to contemplate an object that calls out so many excellent and virtuous
sentiments without finding it hallowed thereby, and having something in me which
bears down before it, like a deluge, every feeble sensation of disgust and aversion.
(Mason, p.53)
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ME3NTwBEEZOLNSE, LEL. TR F L ThbhvbhiRtEFEET S
DIiF. BLEOFMAZERN L CRELIET S, AT XTXDOEMNME
MAETTRZLEENVW)ZETHE, T—XTRIHEADAEY a =—%2FA
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The owls have hardly sung their last,
While our four travellers homeward wend,;
The owls have hooted all night long,

And with the owls began my song,

And with the owls must end.

For, while they all were travelling home,
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Cried Betty, ‘Tell us, Johnny, do,
Where all this long night you have been,
What you have heard, what you have seen,

And, Johnny, mind you tell us true.’

Now Johnny all night long had heard
The owls in tuneful concert strive;
No doubt too he the moon had seen;
For in the moonlight he had been

From eight o’clock till five.

And thus, to Betty’s question, he

Made answer, like a traveller bold

(His very words I give to you),

“The cocks did crow to-whoo, to-whoo,

And the sun did shine so cold.” —

Thus answered Johnny in his glory,

And that was all his travel’s story. (11.437-63)
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