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The difficulty with C. L. R. James has always been location, both in the
literal sense (his life being a testament to compulsive itinerancy), and in
terms of the many categories under which he is acknowledged to have
achieved. He broke ground in the fields of literature, literary criticism,
cultural studies, political theory, history and philosophy, and in more than

one of these areas he can be looked upon as a pioneer. (2155)
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In a later passage he reflects upon being denied admission on racial grounds
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to the local English regiment, but claims that this incident left him unscarred.
James’s lifelong lack of interest in addressing questions of race in a one-

dimensional manner was owed to his Caribbean upbringing. (2184-2186)
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An attentive reading of towering figures within the nationalist ranks—writers
like C. L. R. James, Neruda, Tagore himself, Fanon, Cabral, and others—
discriminates among the various forces vying for ascendancy within the anti-
imperialist, nationalist camp. James is a perfect case in point. Long a
champion of Black nationalism, he always tempered his advocacy with
disclaimers and reminders that assertions of ethnic particularity were not
enough. (219)
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Although James did not want to privilege the black struggle, he did not think
Trotskyism or any other Marxist movements, which often made the factor of
race too incidental, were correct. James felt that questions of race were
subsidiary to questions of class and politics and that to think of imperialism
in terms of race is disastrous. But he also argued that to neglect race as

incidental would be as grave as to make it fundamental issue. (10)
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... for myself I don’t believe that there is any such thing as Black Studies.
There are studies in which black people and black history, so long neglected,
can now get some of the attention that they deserve. But when you look at
what is taking place under the guise of black studies in the United States
today, you realize what a fundamental position ought to be... (James: 1969,
390)
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This is Lemmonier-Delafosse: “But what men those blacks are! How they
fight and they die!” I am not boasting about black is beautiful. Please, I don’t
go in for that. If other people want to, that’s their affair, if they say “Black is
beautiful”, “Black is ugly”, black is whatever they like. I am concerned with
historical facts. (James: 1969, 396—7)
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It is practically the same thing that Lemmonier-Delafosse is stating about the
ex-slaves in the French revolution. This is what happened in the Civil War.
And, that is not because their skins are black, or any special bravery of
blacks. It is that men who are fighting for freedom and to whom freedom is a
reality fight much better. (James: 1969, 397)
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Now if you agree that the first serious change in the fundamental features of
human society came with the Industrial Revolution, if you agree ... that the
wealth which went toward the building up of the bourgeoisie so that they
could challenge the ancient regime came from the slave trade and slavery,
then I wonder if you realize that to be doing black studies is to be able to get
that into your head and then teach that to all the people who listen to you:
that the vast change in human society came from the slave trade and slavery.
(James: 1969, 396)
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Now talk to me about black studies as if it’s something that concerned black
people is an utter denial. This is the history of Western Civilization. I can’t
see it otherwise. This is the history that black people and white people and all
serious students of modern history and the history of the world have to know.
To say it’s some kind of ethnic problem is a lot of nonsense. (James: 1969,
397)

(75927« A957F4—X%T A=y 7OMERREEVIDIE, o7k
CF VR VARE] EV2— L ARV LEE, V- L RIFKELD HKAE
A DRI ADFEEEZELTVRIDTH S, ZHIRSICFIAFEP T
Z=v 7 DMEIEEZL N NDIE L,

Vr—LhXDRE21T— - AILFv—5&
TATYTATA - RIVTATADTINLELTDIRA=YT 4 %8
Z. UL, #ilc @2 RS 2A74T7ELT, Y2 — LR FRE2

cANF X —OFRF ORI EFE T, Y- LA XHEE
popular arts” £\ ) BTEE VLT, BLE, FEE, KRR, VAR ER
ﬂAmkhLTL1m5®h# BREDOHS A FHEICECT THE 2
F— 7 —F) EVIRBIEB L ICEMOTIEICRE LA S N2 HEAD
Z’DZ)@“C PUTF 0% Tldy = — L X3 “popular arts” & \» 9 5EE W T
WABHEFITH TRE2I— - HVFr—) LELT S,

Y x— L RIFN193FITCKREIC AET 2 00w 0, KEHS EREE
DOWFRICIRTA L, MAZHSF- PRIk S 2 a — v v R ORI KIE L 7252
B rzgricon, 82 XIMFKRERZOKEE R kELEo = —
PV MIRBEVIHIEFEERD T o, 25 LIBEDIFEL, 1949
5 SOEEICEE FIF oz L bt b “Notes on American Civilization”



FANRIL KA ERE AT 5355 (B3 - SUHHR)

EVWOHHRTH D, ZOBRBETEERERIND Z D30 o 7DD,
Y x— L RADER 44Tz 5 72 1993 4102 American Civilization £\ 9 % 4 b
VTCHIRI N Z LIt b, AFOHBRITEROZNETF>TED, £9
HIETIZ U OIC17764E D 5 1876 5E DK E DA TSV T, FHEwv T19H
FOREHEEAIC O WT, X 5IC18764EH 5 1919FEDFHEA LFEIC O W
TERSN, REMICRERIAE (19494) o THH) T2»TEER
Mz enTw3, BETE, ZOBED S A kEESOREE LT, TH
Rk 2 REFE) BLO TRA, L, A BT 2ME» L
LTV D, 1 - 24 L bICKERLS 2K, BERIC & 5 2 72 BUARts
DERVERBILE > T 050, TN 6 DENICS0R—=VH0ikiEZ2 52 61
TE»N, 7V vy Y e LToREZ R L TWw D) “Popular Arts and
Modern Society” £ W) KE 2T — - HhVF ¥ =2 EL, 2FD
Cr— L RF ELOF = 2 v P A REOREA SR E LT,
LIV BLWEEPSERRADIEELELTRE2T— - HLF ¥ —%
T TEO . ZTIWCFAE=Y - A4 T4 v lco%n5 DNEET 5 851K,
NDOREPBEEIN T EDTH 5,

AE2I9— IV Fr—R3FLELE~YR - ALFXx—LLT, Thbbd
RKRPEAREICZENICEZ T BRI L LT, BENCRbNTE
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it [the denigration of popular art or mass culture] is widely endorsed by
intellectuals of violently different socio-political views and agendas. Indeed,
it provides a rare instance where right-wing reactionaries and Marxian

radicals join hands and make common cause. (169)
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These new popular arts seemed very far removed from the work of the great
artists in Europe. Yet I believe there is a bond and one whose significance
will grow with time. Proust, Picasso, Joyce, Stravinsky, T. S. Eliot (and also
Bergson and Freud) are united in this, that they seem to have had as their
common purpose the complete destruction of the values of 19th century
civilization. (James: 1954, 249)
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The record scratching, black English, sexually explicit content, and anti-
American anger of many hit rap songs are not at all “obvious and approved”
for the vast majority of “middle America,” but this does not prevent such
songs from achieving immense popularity. Indeed, their popularity derives
precisely from the distinctive ethnic and ideological focus and their challenge
of accepted public standards, from being a “Public Enemy” as the popularly
celebrated but publicly denounced rap crew shrewdly named itself.
(Shusterman 190-1)
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In their crude mercurial manner, but having a new medium to play with and
very sensitive to their audience ... the early makers of these comedies
simplified the medium—they went for the viscera. In the multitudinous
confusions, collisions, accidents, pie-throwing, etc. in which they worked,
they aimed not at wit but at finding the most primitive, elemental source of

humor and human discomfiture. (James: 1993, 132-3)
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The Russian film directors of their great period achieved their effects by
simplifying their symbols, the elements of the medium. They went for the
viscera, and their greatest scenes tore at the insides of intellectuals and
peasants alike. (James: 1993, 141)
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It [Chaplin’s method] can be explained by a series of examples. To begin
with Freud. His psychology is a reduction of the complicated personality of
modern man to a primitive elemental urge and two checks upon it. All men
are psychologically reduced to the simplest of common denominators. From
this immense simplification can be raised structures infinitely more

complicated than in the old psychology. (James: 1993, 141)
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The work of man is not finished. Therefore the future of the African is not to
continue not discovering anything. The monopoly of beauty, of intelligence,
of force, is possessed by no race, certainly not by those who possess
Negritude. Negritude is what one race brings to the common rendezvous
where all will strive for the new world of the poet’s vision... it would be the
most vulgar racism not to see here a poetic incarnation of Marx’s famous

sentence, ‘The real history of humanity will begin.” (James: 2001, 313—4)
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It is the Anglo-Saxon poet who has seen for the world in general what the
West Indian has seen concretely for Africa.

Here the impossible union

Of spheres of existence is actual

Here the past and future

Are conquered, and reconciled,

Where action were otherwise movement
Of that which is only moved

And has in it no source of movement—
(James: 2001, 314)
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C. L. R. James’s Perspective on Body Culture in America

Katsunori KAJIHARA

C. L. R. James’s Beyond a Boundary is not only regarded as a beginning
of sports writing but also has influenced the whole body of so-called cultural
studies. However, despite the fact that the book is about a sport, cricket, few
arguments has been addressed to it from the viewpoint of body culture or his
cultural theory discussed in the US. So, the paper attempts to locate his
arguments about popular culture written during his stay in the US in relation
to his emphasis on body culture including sports.

According to Caryl Phillips, in a later passage James reflects upon being
denied admission on racial grounds to the local English regiment, but claims
that this incident left him unscarred. In addition, as Stuart Hall points out,
James felt that questions of race were subsidiary to questions of class and
politics and that to think of imperialism in terms of race is disastrous. But he
also argues that to neglect race as incidental would be as grave as to make it
fundamental issue. This ambivalent position leads to his unique approach to
the body; while verifying the racial or ethnic viewpoints with the
problematics of history and class, he does not privilege the body itself nor
racialize or make it ethnic. For, if we realize the multiple layers of body
expressed through simple structure, we will understand James’s approach
towards the problematics of history is contiguous to his vindication of
popular culture including body culture.



