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It seems to me like a living companion while I wander along the bank and listen
to its low placid voice, as to the voice of one who is deaf and loving. / remember
those large dipping willows. I remember the stone bridge. (7 emphasis added)’
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Now [ can turn my eyes towards the mill again, and watch the un-resting wheel
sending out its diamond jets of water. Thar little girl is watching it too: she has
been standing on just the same spot at the edge of the water ever since | paused on
the bridge. (8 emphasis added)
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Ah, my arms are really benumbed. I have been pressing my elbows on the arms
of my chair, and dreaming that | was standing on the bridge in front of Dorlcote
. Mill, as it looked one February afterncon many years ago. Before | dozed off, |
was going to tell you what Mr and Mrs Tulliver were talking about.... (8)
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From the sorrow of a Hottentot to that of a woman in large buckram sleeves, with
several bracelets on each arm, an architectural bonnet, and delicate ribbon-
strings—what a long series of gradations! In the enlightened child of civilization
the abandonment characteristic of grief is checked and varied in the subtlest
manner, so as to present an interesting problem to the analytic mind. (49)
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We judge others according to results; how else?—not knowing the process by
which results are arrived at. If Miss Tulliver, after a few months of well-chosen
travel, had returned as Mrs Stephen Guest—with a post-marital #rousseau, and all
the advantages possessed even by the most unwelcome wife of an only son, public
opinion, which at St Ogg’s, as elsewhere, always knew what to think, would have
judged in strict consistency with those results. Public opinion, in these cases, is
always of the feminine gender—not the world, but the world’s wife.... (396-97)
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The “seed of future activity” which attended this rebirth included a new interest
in writing about the lives of European women, as if Marian Evans now desired to
redefine “woman” in more generous terms the Victorian England allowed. Her
Essay “Woman in France: Madame de Sablé” was written during this period and
published by Chapman.... (88)
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Pretending to adopt the voice of “not the world, but the world’s wife” ... the
narrator becomes a satirist who blames society for barring its doors to an innocent
victims. (208)
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But you, who have a higher logic than the verbal to guide you, have already
foreseen, as the direct sequence to that unfavourable opinion of Stephen’s, that he
walked down to the boat-house calculating, by the aid of a vivid imagination, that
Maggie must give him her hand at least twice in consequence of this pleasant
boating plan.... (308-09)
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Maggie always tried in vain to go on with her work when music began. She
tried harder than ever to-day; for the thought that Stephen knew how much she
cared for his singing was one that no longer roused a merely playful resistance;
and she knew, too, that it was his habit always to stand so that he could look at
her. (337)
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“How strange and unreal the trees and flowers look with the lights among
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them,” said Maggie, in a low voice. “They look as if they belonged to an
enchanted land, and would never fade away: —I could fancy they were all made
of jewels.” (357)
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They had gone forth together into their new life of sorrow, and they would
never more see the sunshine undimmed by remembered cares. They had entered
the thomy wilderness, and the golden gates of their childhood had for ever closed
behind them. (159)
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... “I am breaking no positive engagement: if Lucy’s affections had been
withdrawn from me and given to some one else, I should have felt no right to
assert a claim on her. If you are not absolutely pledged to Philip, we are neither of
us bound.” (364)
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In making his claim as to the legitimacy of their marrying ... Stephen very closely
echoes a contemporary advocate of divorce-law liberalization.... Similarly,
according to Stephen, once he and Maggie recognize they love one another, it
would be immoral for them to keep their implicit promises to Philip Wakem and
Lucy Deane. (74)
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Maggie felt that she was being led down the garden among the roses, being helped
with firm tender care into the boat, having the cushion and cloak arranged for her
feet ... all by this stronger presence that seemed to bear her along without any act
of her own will, like the added self which comes with the sudden exalting
influence of a strong tonic—and she felt nothing else. Memory was excluded.
(376)
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“I am grateful to you. But, indeed, you can’t quite judge for me—our natures are
very different. You don’t know how differently things affect me from what they
do you.” (318)
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Maggie’s great crisis in the novel is finally proved by Tom's attempt to control
her as a thing in his battle with the Wakems. Insensitive to her human needs, Tom
tries to reduce Maggie to the status of a possession of the Tulliver family, to
conceive her value only as it contributes usefully to the Tullivers® goals, which are
related both to economics and to identity: the recovery of financial independence
and respectability. (326)
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“.... An’ it worrets me as Mr Tom “ull sit by himself so glumpish, a-knittin’ his
brow, an’ a-lookin’ at the fire of a night. He should be a bit livelier now—a fine
young fellow like him. My wife says, when she goes in sometimes, an’ he takes
no notice of her, he sits lookin’ into the fire, and frownin’ as if he was watchin’
folks at work in it.” (316)
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Through characters from Amos Barton to Gwendolen Harleth, she would tell it,
dramatizing in innumerable variations the gap between her characters’ private
choices and the fatal or comic misreadings of their communities. (86)
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The narrative aligns itself with the severe reading of Maggie’s actions to such
an extent that occasionally, as it moves into free indirect discourse, it is difficult to
distinguish between the narrator’s and Maggie's thoughts. But a novel works not
only through direct statement, but also through its descriptions, and in these
scenes the powerful representation of the joy Maggie feels with Stephen, in what
is otherwise presented as a fairly bleak life, indicates that George Eliot also resists
that harsh reading. (94)
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... Maggie’s demise may be read not only as a capitulation, but also as an act of
resistance: an act of resistance on George Eliot’s part to letting Maggie’s story
take its place among any preestablished family grouping in fiction. It is rather, a
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kind of anti-Buildungusroman, that is, a novel that, instead of taking its young
male protagonist to maturity, sophisticating, and adequate worldly compromise,
leads Maggie to an uncompromising moral triumph and death. (173)
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The culmination of Maggie’s career as an admired member of society in St Ogg’s
was certainly the day of the bazaar, when her simple, noble beauty, clad in a white
muslin of some soft-floating kind ... appeared with marked distinction among the
more adorned and conventional women around her. (348)
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Having always regarded Maggie as a kind of possession—one who can be owned
or disowned at will—recognizing her sacrifice as a “self-consciously futile”
attempt to rescue him grants him a new way to see both her and the world of
cthical relationships. No longer able to judge her as someone outside of himself,
he comes to recognize both the profundity of her act and the extent of his debt to
her. (91)
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... Maggie Tulliver embodies more movingly than any other character in Eliot’s
fiction the conflict felt by an intelligent woman living in an androcentric world.
Feeling the sadness of The Mill on the Floss is tonic antidote to immersion in the
myth of ‘George Eliot’, iconic sage. (224)
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1 F7o oKk, 5605z, George Eliot, The Mill on the Floss, ed.
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