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Davy hThHbI EzRLT,

7R F =13, FEICEEL AW I OBET, ~NY Yy Rl diiE i B
IRy Fy—vol—Lz2HHLDD, LhrbRy Fy—rvHER LD
FBOEH VIR U T4 v I BEREREELCEZ TS, Tudra
v a— FoBHITIEH 2 MBI DL A, Xy FIC2 AP w377 -
vl RIER 59, £, Ny FEYEICT CHBICMET 3294
F 7 =7 VA —HTdh 2 70 MMNGIMZ R L, Z O R _-RE
b, COHARAMOBERTHZ2OTHBELTH D, FE,
MPPDA DY = A LA+ 74 v A4 } (James Wingate) (3 RKO D 7' 00 7 2 —
Y—THBTA T4 v F--kILAX=vy 2 (David Selsnick) FECic., 2 A
DEDBHENT, Ry FbAhvicbhrrbsd, Zodme THH 05,
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(“the insert of the clock showing”) & WEA T, THRZ 5 %27/ (“sleepiness of
the voices”) DXARZMIEF L. 2 ARy FIZWw3b I 2R I LDk
WESICHEE T2 E9ERLTWS,Y 7 — X F =R ORI IFHE
DD DEFHLNEE S, Ry FH 2 ADEDMEZ VDb DD, ¥
STILEST I VRO TCOWRLWER LI LIZHLLTH LD 5
72, MEEREORIATIE L, ERBPHLEDOERTH LT b5
. FRIcZE D, ito#iTch s, ZLTEOMOY, TL A
Ly b2, 2 KNOE®RTHZEAQWIHE, MFEE LTERHELTHwSC
LThsb,

LT, EELDIE, 2T I T EOT, LB B LR, C
DITEDOHOERIE, Tud s ay - a— FEEROLEME D2 — F
EEZNENEI VL, #BE, Xy F ¥4 F7—7 VRGN F2 ML
TrAOEBHKZ, HENGZa—-FThh, UARZOTARTTICER
AT, DFED, I7 - v—rERL, ZOHA, FEHIETOEK
KIEFBT, B ) 2RTh 6, Xy Ficlilcb2 L2 R5 L wHiHE
Hase , REMBETCIIE»PLHZ2IETOEELDE, LrL, 7—X
F—lF., YUy TIChRIicHED 18, HEtE &1, M (shackled) & u»
HEWERMpE, MEITHEN L DTIILL ., K¥E» 5 HED 3L 0Tk
BEH L7z, BEO7 2V v T4 =2 ) 2 6Monfaimsg, ML
TVREVOIZZTIINEWES>TRIL T Z0HT o L3O DD
L, ZDRATVAIA THEE R EL D,

EHIC.T—RAF—F. vy T7D7T VALY FRERICHIPNE L —
RDT VALY MCHEET S, ZUZDTRAUNTEICE > T, BLKEE
AEIETWD TRIFGHNEENZ R L 2oL — 225, HOlRb o6l
iR 7Bz E 2, S THRICHAIrWEGE 2N Z 5 LT 250
THb, FvI7LAZHNL, RIZTVALY b 2HZ5LTBLE, 7L
ALy FREIDPANICLL, TLv—XFEH e HZFICTFE2ELTCHE-
TR0 T, AL Lol Bk Thd, TL—XLoT
TV ALy FREIRARCKIBETOFEFEORMTHE, LrL, 42>
LLTHANEVTLAL Y MICZ L — X FHILD, ¥ vy TR
Thiny ZFERIC T L — X OFEBATEOIE L ER T 5, 2F b, KLOH
SOECFFEFFCHIE & EHICRHEIN T 3,
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Marriage and children make almost any woman old
fashioned and intolerant. (Elaine)

Prv Tl L= ORI, 2V ARBALENEEZOBKRTH B,
TR F i, Ak, Bt b2 ADBERIC, 0B 2 RT3,
WE=HITERWEHHIShZ L — 213, BHROEHEBEFRZES L8
TERWV, EoALY VY7 OEELBRIE RHROWHEZED I ¢,
BEPO, VUAREZAZBEL T VI T ENEAVEED R,
L—X T %, LHErL, 7—XF =ik, OZ»IIREZRLODT, (i
AODTFBIELDATERVIL— XA HEZEMDFELE VS AT LAY
A7 LTVREL,TL—XF I F— - Tzl F— T7AE VT —
(Rainer Welner Fasbinder) 73, #°2°5 Z « #—2 (Douglas Sirk) O X 1 F
2. TRIZEFL7-H 59F TR Ty (4l That Heavens Allows, 1954) Okt 1
AVEMLUCPAR TEZBL) THELLRDH>T ki N —
DS I LT, E=h & OFFFICBITICNT 2Dk, £=A2H
HEBRSTHBEL 72N —DRICNT 2B 6THE, EZHDEKD L
7V RADES (Vv 7 LBRE ORI TER ) OMTEHENT %
IL—XM, DVICHREL., Fls2HFT L2 RITIBA D L EIT, MK,
HEOHIRIC S IGT AHERZIEATZDOTH B, 27 U X EIINRMIC, =1L —
RFHRMTEZLTH D, FIEICBIF2F4—FL bk, BOEHT
P, IR OEETH Y, T H OFREBICH IR L e v,)

T=RAF =, EENFETLEPRVLEEEZRE(EAZLT, TL—23
tyvy 2 BEHoMESE (1 REIGEShT VAR v T R
LTWw2302EKT 55H) 252, TL—XICHLDEEEZESHED
DY T —=DBARXRTT =06, TL—2DET XS TS,
BEDELZ L —XDMEICV S LRI 78 —T 1« —HITH E, T
BHOBEMIE, TP v THMEDIIRTH 5, #lEHD T = DT
RIZFIE~NDSAZBEICT 2EIIL Vo2 — 2L LTHEE D > TR
5B, UL, YhARs, ¥ vy 7 DRI LZ—AORONICH 5,
ZLT, EoHRIDOEBTTILRES VT OB EM -7 BT, ikt
LAY 5,

EoAWCHEESNI v TH, BREBVRLEETEZOLZIC, 2
b ol —20F, EEMICKI >/ L2HEL, S av %%
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Jlev v o7z o ini %, HEREBERRANL, XolFw0ET
1372\ (“She is a brave woman, not a cheap one”) ¢ E=A %Wl 3%, Z L
T, MR- v e 72 BoTWE, ROWEALEZHETL L EDIC, H
5% THEW) EEIHHL QRS BOREMRICH R b, Z00E
L\ (“Now She is old fashioned. I'm glad”) & ¥R~ gl <. THELE & 76t
DHFERFIRETRTOLEHEIEICL £ 3 DA, (“Marriage and
children make almost any woman old fashioned and intorelant.”) &35%, (CZ
DOV 7 IFEEIIE R

FIEICET 2L =X o7, BlEE D > THRIBEIGEOEREZ
D, BEbLEL—XlicEL, FA—kTBELTWwEY Y —Dim
ik, §CIlBR~27 U ROEFG LR UmiciE-oTwsd, LiL,
v TiE, HigREnAMlicizoz b, Wiicc ZcirtiMfhEhTn B
EDbWVWRDBIEAD,

7—=AF =&, N—=T 4 —HHDOKEO T, T=H, TL—X_ NY—,
7 VARET HYM%ES A, P B RROMKRE2 RAIERT 2, iz
FHEEL TN It L =X R FZ2ESN, EoAHEPF-720FHD
woTwB 67, BIEDELZOREREZEMBL Z VO TITIEVDIE N,
ESAOIIRIE, TV — XL > CRIROBEEROMGEZ T Tl £k2 Y
ADBEATOLBTH HROMNTHEIT 2 AR 2 E®R T 2 Huco Tz <,
ZOEBS M L D, Z ICREADPEAANE LT E DL, HiE
Vo FWICEEDIAE N X D RHIRE 5 2 5 ANYRLEB OBIEZ T L AK
BEORELEERYT, ZL T, E=AbITL—XbIEMTP TR EZ DR
FLZ (E=H b REREWOED 7 7 v = FLAZERY) THD
DB, Wb DA ELHEOMEERTT 5, 2o oic, LW
ELBHENEDVZIHDOEDELIBRFLADY VI TR, Ay T N—
VREDT R EDICEL LRSS T EE NS £, BRIZ, v
TOEBEICGEAL, T=h, TL—XDIEICHEST, ¥ ¥ 7 DORIGICH
fELTwl, TE=hOBREOSEIINTEY 7Dy ay 7ICHEL,
FEoHDTITA ALIICENDPZED%2 20w, £/, Ttz —X L
ONEEDENIRA S NIFLCIGIH, & v > 725, AR RO LR
E®on, Bt REOZEEI T oNTA v EHENIEH TR, vV
ST OLEERITEELTOT T4 P L, okt L oEio R %
HLABLIENTE D,
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foT, ftd TL—X LONFETIX, BEZHFICLT, —A., BLiEds
NIHR%EGZ 52 v T OIMNBICBKIEA—LT2, 2L T, ¥y 7
ICHBFICS, TL— X OFELMEBOEEmIH S L THREN AL DT
HHIE, DFb, fELFHOFELTENOHRETH DL L AR
REFNRboTh D, HEH#ENAZ O THE I LEARLEKAE DT
RATWS I LILAMNL, fIEICSALLE=Ab %/, BREALCESIC
HOB# EIEOHRTHEEL I LICH DD,

ZOE LALLM »REEZBL T, FBEFHEOMEICHEZRL L
IL—XH, BHEAYh TN T8 LS BEERFH L Ao LIE
HATIER Y, TV —XF, BOEINFBTH 2 LIFFICHER TV
v, o T, BEOMRTIZ, 2VRES YT ORIENDES, FUH
ENOFE LT 2= 0T 282 A A, FEIBHEAE L ZEH 2R
felfcedhsd, TV —XOFE—RKRLORNBEREZA>TWE T L
CEML, "TeRIIROLEEZ LI LCETP D T TH, b LY
Bolhroleb, M- AOFHOANEZEL g Lizby (“You'll be
responsible for his change of heart. Otherwise, if he hadn’t changed, He might
have made a wreck of his only child.”) ——& \» 5 SHE X, T L A FEUISEHIE
WCEED K RMED T ONEE S 2 MRS 2 BT L 0 b, FEMEHIE I3 I HI A
DEOFEIC L > THIDTZOEKE DD Mt T 5 LN TEI06T,
RN T 27 — X —DRRKODEAN ZILH 5,

IL—XE, RIZVADLEES LIRS 2 L0550 b, HAIC
BTERVEFICHKIT 2 BXA2EHLEES LTw 34 Lok e LT,
fEOFEZFHEL, HENICVLIRELT, TRROL» S OEH, (“‘a
mother’s sincerest thank”) Z R X CHDAD VG ZEX 5, LTV vV ¥ T,
R DOHEIRI LT, TIEE L 70\, 5SS 2 OB, (“We have to
get married. My duty is get married.”) &> 9 7 U 2D SHE L MR 72 REE %
WLTC, TV—XDF o FHRLEULGETBAICHGEST 5, MFE0 ML
727V ADERE LWERD X, EEOFEELE L RO L 2L LSk
WARHHBEZRTRZIT TR, BElicd 3 THEE, 32 BB VS
7V Ab El, WEHEICIESNZWEEEL o LE2RTDE,

Ty 7 OEERAT R B L BRI O 2 DD HEBITH B,
CDFERDERE, Ho —i%, MERIELSESE > > 7 2 H b DHEBKIC
FoTHRESCHBRLLZ LML Tw2, WEORL ETIIZ0®ED TH
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5, L2L, §TICATCELIOIL, 7T—RAF =&, FFLOL AT, i
5DbDEEINIXMA TAOX -2 CrE®EZM Y i Lizb0x
JEICALFICE > TREL TS, 25622, HHICHEEL TV D
WA Z MR Z 2 ORILBE RIS C 072 BEFFFEFIC L > T,
Z U CAMERIE X HIEN DI & » THHINICSF S T 0D v FAT
ZHRDBNERALSH, 2L C, B 2H08ERT 2 25 w5 C
ORI, Y& —HFRT 2 XS IHOFIMLICAD» > T EDTIEAR L,
LA ESHARZOZ»EBRAZECWELELEZILILENTE D,
T OHBOREREDS BT B 2MEOBILE X v R R,
Wernie L, HIENTIESNS L — XN 2 HEDH - 72 10E
BT L,

TA L vanvo THE® ) (The Awakening, 1899) ODFARNTH %
FhFD T FF (Bdna) %, B LZANGEN 2 BOFERABEENEL S,
DGR TETHKE v EHV, BBICEIL CERL 22 D%, e
B OWEIC X 2L L FHRFICHB E BYLOFECH -7 Lk H e, v v v 7
O TR fThbEzomEEEZ SO, RITEREZET, ~VAY M2
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Christopher Strong: Cynthia, Monica and Elaine

Kimiko NozAwWA

It is generally assumed that Christopher Strong (1933), directed by
Dorothy Arzner, should not be equated with other progressive feminist works
of hers, which express women’s independence and the realization of their
desire. For the tragic death of the heroine, Cynthia, after suffering from her
illicit relationship with a married man appears to be an absolutely traditional
and dominant ending of Hollywood classical melodrama based on patriarchal
ideology.

Feminist theorists are divided into two groups as to whether or not
Christopher Strong is to justify the patriarchal view of woman. One group,
which Jaqueline Sutter represents, tries to prove it to be a piece of dominant
narrative cinema by means of textual analysis, while the other, which Judith
Mayne represents, focuses on the possibility of a feminist view beyond the
patriarchal narrative.

Compared with the original text written by Gilbert Frankau, it is obvious
from the narrative, characterization and mise-en-scene of the adapted film
text that Arzner ironically loosens up the order of the patriarchal system
through presenting women’s voices, outwardly applying the code of
dominant narrative.

The parallel development of two illicit couples, Cynthia and Chris on the
one hand and Monica (Chris’s daughter) and a married man, Harry on the
other, presents the contradictory situation of patriarchy. Each of the three
women involved in this situation, Cynthia, Elaine (Chris’s wife) and Monica,
confronts the oppression of the patriarchal heterosexual norm demanded by
the bourgeois society and offers resistance to it.

Arzner ironically and slyly criticizes the patriarchal order in a paradoxical
way; heterosexual ideology is unsustainable without homosexual desire, and
monogamy without sexual transgression.



