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Frangois BOUCHER (1703-1770)
The Forest, 1740, 131 X 163cm.
Landscape with Water-Mill, 1743, 90.8 X 118.1cm.
The Mill, 1751, 66 X 84cm.
The Mill at Charenton, 1750s, 72 X 92c¢m.
The Dovecote, 1758, 47.3 X 71.1cm.
Claude-Joseph VERNET (1714-1789)
View of Lake Nemi, 1748, 61 X 73.5cm.
Seascape: Calm, 1735-40.
Moonlight Scene in the Environs of Citta Nuova in Illyria, 1761, 99 X 136cm.
Ruins near the Mouth of a River, 1748, 75X 92cm.
View of the Villa Ludovisi Park in Rome, 1749, 74.5 X 99.5cm.
Joseph-Siffred DUPLESSIS (1725-1802)
Landscape in Blue Monochrome, 1780s, Wood.
Alexis Nicolas PERIGNON I (1726-1782)
The Potager of the Hotel deValentinois in Passy, c¢. 1780, 44.2 X 52.7cm.
Pierre-Jacques VOLAIRE (1729—¢. 1792)
The Eruption of Vesuvius by Moonlight, 1774, 101.5 X 154cm.
Seascape with Fisherman on a Rocky Shore, 1774, 53 X 65cm.
Jean-Baptiste PILLEMENT (1728-1808)
Landscape with Washerwomen, 1792, 45 X 68cm.
Landscape, 56 X 76cm.
Shipwrecked Sailors Coming Ashore, 56 X 80cm.
River Landscape, 72 X 92cm.
Mathurin LANTARA (1729-1778)
Paysage au Clair de Lune, 1748, 16 X 19cm.
Landscape, Moonlight, 42.5 X 31.9cm.
Imaginary Wild Landscape with a Castle, Chalk (black and white) on paper,
26.3X33.2cm.
Jean-Honoré FRAGONARD (1732-1806)
The Pond, 1761-65, 65.2 X 73.1cm.
The Swing, ¢. 1765, 215.9 X 185.5cm.
Cypresses in the Garden Avenue of the Villa, ¢. 1760, Drawing.
Le Petit Parc, 1764—65, 37 X 45¢cm.
Blindekuhspiel, 1773-76, 216 X 198cm.
Hubert ROBERT (1733-1808)
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10.

11.

12.

13.

14.

15.

17.

79 v AR (i)

Ruins at Nimes, 117 X 174cm.
View of Ripetta, 1766, 119 X 145cm.
Architectural Landscape with a Canal, 1783, 129 X 183cm.
The Pont du Gard, 1787, 242 X 242¢cm.
Washerwomen, 1796, 60.3 X 41.6¢cm.
Avenue in a Park, 1799, 59 X 39cm.
Jean-Jacques de BOISSIEU (1736-1810)
House with a Canopy, before 1765, 20.9 X 21cm.
Philippe-Jacques de LOUTHERBOURG (1740-1812)
Landscape with Cattle, ¢. 1767.
Clair de Lune, 1777, 57 X 72cm.
Louis-Gabriel MOREAU (1740-1806)
Riverside Landscape with Shepherds and Flocks, ¢. 1780, Gouache, 59.3 X
84.4cm.
Italian Landscape with a Boating Party, Gouache, 20.1 X 25.8cm.
La Chasse aux Faucons, Gouache, 16 X 23.8cm.
Landscape, Gouache, 18.8 X26.7cm.
Pierre LACOUR (1745-1814)
Vue d’une Partie du Port et des Quais de Bordeaux, 1804.
Jacques-Louis DAVID (1748-1825)
View of the Tiber and Castel St Angelo, ¢. 1776, Drawing, 166 X 220mm.
Pierre-Alexandre WILLE (1748-1821)
Paysage avec Deux Cavaliers et Trois Figures dans une Allée bordée d’Arbres,
Miniature, 13 X 19.8cm.

Paysage avec Trois Figures regardant un Couple enlacé a I’Orée du Bois.

. Pierre-Henri de VALENCIENNES (1750-1819)

View of the Convent of Ara Coeli with Pines, 1780s, 17 X26cm.

Farm-building at the Villa Farnese, 1780, 25 X 38cm.

The Ancient City of Agrigento, 1787, 110 X 164cm.

Arcadian Landscape, 1794, 43 X 58cm.

Storm by a Lake, 1780, 24 X 39cm.

View of Rome in the Morning, 1782—84, 18 X 25cm.

A Capriccio of Rome with the Finish of a Marathon, 1788, 81.3 X 119.4cm.
Jean-Louis DEMARNE (1752-1829)

A Ferry and Boats on a Canal, c. 1800-15, 49 X 61cm.

Landscape with Figures and a Gothic Monument, 24.8 X 32.7cm.
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19.

20.

21.

22.

23.

24.

25.

26.

27.

RS RFOHERE A SO 425 (B3 - SUFR)

Water-Mill, 1809, 49 X 60cm.
Nicolas-Antoine TAUNAY (1755-1830)

Vista do Outerio, c. 1817, 37 X 48.5cm.

Country Landscape, 1776, 57 X 45cm.

Mountain Landscape, 1776, 56 X 44cm.

Vista do Morro de Santo Antonio, 1816, 45 X 56.5cm.
Jean-Joseph-Xavier BIDAULD (1758-1846)

Paysage italien, 1785-90, 36 X 47cm.

View of the Isle of Sora, 1793, 113 X 144cm.

Landscape with Figures crossing a River, 50 X 66¢cm.
Louis GAUFFIER (1762-1801)

View of Falls at Vallombrosa, 1797, 84.1 X 114.9cm.

La Vallée de I’Arno vue depuis le Paradisino de Vallombrosa, 82.5 X 114cm.

Georges MICHEL (1763-1843)
L’Orage ou Animaux a [’abreuvoir, 1795, 39.5 X 57cm.
Mills at Montmartre, 51 X 73cm.
Landscape with a Mill , 1820s, 52 X 77cm.
Landscape, ¢. 1820s—30s.
Jean-Victor BERTIN (1767-1842)
Landscape with Sheep and a Woman sewing, ¢. 1805, 40.5 X 30.5cm.
Vue prise a Essonne, ¢. 1805, 40 X 35cm.
Paysage d’Italie avec un cavalier, 1808, 63 X 97cm.
Landscape with a Fortress and a Beggar, 30 X 36¢cm.
Classical Landscape, 142.3 X 175.2cm.
Pierre-Athanase CHAUVIN (1774-1832)
Italian Landscape, Early 19C, 31 X 31cm.
Frangois-Marius GRANET (1775-1849)
View of the Falls at Tivoli, ¢ .1808-10.
Basilique Saint Jean et Saint Paul, 27 X 41.5cm.
La Trinité des Monts et la villa Médicis, a Rome, 1808, 49 X 62cm.
Antoine-Félix BOISSELIER (1776-1811)
View of the Benedictine Monastery at Subiaco, 1811, 38 X 28cm.
Interior of the Colosseum, Rome.
Dominique INGRES (1780-1867)
Vue de I’Acropole d’Atheénes, 1841—49.
Lancelot-Théodore TURPIN (1782-1859)
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Paysage avec bestiaux sur une route, 1806, 48 X 65cm.
The Arch of Constantine seen from the Colosseum, 1818-38, 29.2 X 21.6¢cm.
Vue d’une partie du palais ducal et de la Piazzetta a Venise, 1829, 75X 100cm.
Venice, 1840, 96.5 X 128cm.
The Bay of Naples, 1840, 96.8 X 146cm.
28. Horace VERNET (1789-1863)
Departure for the Hunt in the Pontine Marshes, 1833, 100 X 150.7cm.
Stormy Coast Scene after a Shipwreck, 59 X 72cm.
29. Théodore GERICAULT (1791-1824)
The Wreck, 1821-24, 19 X 25¢cm.
The Plaster Kiln, c. 1822, 51 X 61cm.
30. Léon COGNIET (1794-1880)
Toits et Collines au Coucher du Soleil, 11 X 22.5cm.
31. Achille-Etna MICHALLON (1796-1822)
Le Chéne et le Roseau, 1816, 43.5 X 53.5¢cm.
Vue de Mer, a Salerne, 26 X 38cm.
La Mort de Roland, 1819, 191 X283cm.
Vue de Naples, prise des hauteurs du Vésuve, 1819, 29 X 40cm.
Landscape with a Man frightened by a Serpent among Ruins, 1817, 98.4 X
78.1cm.
Paysage inspire de la vue de Frascati, 1822, 127 X 171cm.
Philoctete dans ['tle de Lemnos, 1822, 67 X 98cm.
32. Jean-Baptiste-Camille COROT (1796-1875)
Le pont de Narni, 1826, 34 X 48cm.
Le Cathédrale de Chartres, 1830 retouché, en 1872, 64 X 51cm.
Avignon seen from Villeneuve-lés-Avignon, 1836, 34 X 73cm.
Souvenir de Mortefontaine, 1864, 65 X 89cm.
Le Pont de Mantes, 1868-70, 38.5 X 55.5cm.
Arleux du Nord, the Drocourt Mill, on the Sensée, 1871.
33. Edouard BERTIN (1797-1871)
View of the Gorge at Civita Castellana, 1826-27.
Ravine at Sorrento, 41 X29.5cm.
34. Jules COIGNET (1798-1860)
River Landscape, c. 1840.
Ruines de Balbeck, 94 X 160cm.
The Coast of the Bay of Naples near Posilippo, 1823-28, 41.2 X 68.8cm.
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35. Théodore Caruelle d’aligny (1798-1871)

Italian Hills at Dawn, ¢. 1822-27.

Landscape with a Cave, 62.2 X 45 7cm.

Vue prise a Amalfi, dans le Golfe de Salerne, ¢. 1834, 75 X 63cm.
36. Eugeéne DELACROIX (1798-1863)

La Mer vue des Hauteurs de Dieppe, ¢. 1852, 36 X 52cm.
37. Frangois BIARD (1799-1882)

Magdalena Bay, 1820-35, 130 X 163cm.

Vue de I’Océan glacial.
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FEMFH R Wendy BECKETT 13, T 7 Mtz kh 2 BRI EE %
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